MASETA

Bbinyck 6

OkTabpb 2006-ro

Muanbepuiickaa NetHsas Mporpamma no Pycckomy A3bIKy

-Naypa TypTearoT

Mupanbepuiickas NeTHsA Kay6 no
Mporpamma no Pycckomy A3sbIKy, COYUHEHUIO
B 2006 nepenmMeHoOBaHHas B CTUXOTBOPEHUN,
Pycckyto LKOAY UMEHU KaTpuH TeaTpaAbHbIN
YaccepmaH AeWBuUC, opHa U3 KAYD, KAYD Anst
CaMbIX AYYLUMX AETHUX NPOrpaMM  COYMHEHUSA

B AMepuke. CTYAEHTbI U30 BCeX
LUTATOB TaM y4yaTcs, 4Tobbl
YAYULLUWUTb CBO€ 3HaHWEe PYyCCKOro
A3blKa, KYABTYPbI, U AUTEPATYPbI.

B aTOM Nnporpamme, CTYAEHTbI
XUBYT B Mupaanbepu Koarepax pycckom. Mpexae
BCE NETO: 3a AEBATb HEAEADb, OHU yeM 3aHMMaTLCA
M XOAAT Ha 3aHATUA, KOTOpble B
npodeccopa NPOBOAAT TOABKO MuaAnBEPUIACKON NporpaMmme,
NO-PYCCKH, U 0BLLAIOTC MEXAY BCE CTYAEHTbI KASTHYTCS, YTO B
cob0oi NO-PYCCKM, M XOAAT BO TeueHWe NpPorpamMmmbl OHU
BCSIKME pa3HOOBpa3Hble KAYObI 6yAYT BECTU BCE CBOM AEAa Ha
(pycckuit xop, Knyb ans pycckoM. CTYAEHTbI CUAAT Ha
NPUTOTOBAEHUS PYCCKOM eabl, ypokax 4 yaca B peHb. Ha

2006 Laura Tourtellotte eXeAHEeBHbIe

PYCCKOMW raserthl,
CMOPTUBHbIE
KAYBbI, U T.A.), TAE
BCE BCeraa
roBOPAT Ha

AOMaLLHKE
3a/aHUA Takke
YXOAUT OKOAO 3

3 uAn 4 yacos. U3-
¥ 33 TOrO, YTO
CTYAEHTbI U
YUMTEARA XKUBYT,
EeAAT, U NPOBOAAT
cBO& cBobopHOE
BPEMS BMeECTe,
Bcerpa 6biBatoT
BO3MOXHOCTH

B aTOM HOMepe
Bbl HaliaeTe MHOTO
UHTEPECHOIO. ECTECTBEHHO,
NMOCKOABKY Mbl TOABKO
BEPHYAUCH C AETHUX KaHUKYA,
TO HEMAaAEHbKOMN TEMOW
ABAAIOTCH AETHUE NYTELLECTBUA
no Poccuu u 6biBiemy CCCP -
JA3SHHW BalicoHI e3aAUA B
KasaxcTaH, Calwa Naiuen B
MypMaHCK, 1 AEBATb
CTYAEHTOB e3aUAKN B Mutep no
Hallel AeTHel nporpamme.
Elle Tpu cTyaeHTa e3aMAK B

YBaxaemble untatem!

C 6oAbLLOW papoCThbio A Bam
NPeACTaBAAIO CEABMON BbINYCK
Hallen pyCCKOSA3bIYHOMN raseThl.
Kak Bbl MoXeTe 3HaTb, 3Ty rasety
OCHOBaAM B NPOLUAOM FOAY B
Koaepxe um. Buabama u Mapu
AN TOTO, UTOBbI NPEACCTAaBAATD
CTYAEHTaM, U3yYatoWKnM PYCCKUI
A3bIK, BO3MOXHOCTb NUCaTh U
yuTaTh NO-PYCCKU B cBOBOAHOE
BpeEMS.

YAYULLWUTb CBOW A3bIK. AAA

CTYAEHTOB, 3TO NporpamMmma
UMeeT 7 cTeneHewn 3HaHus
A3blka. B kaxaoW cTeneHn ectb
FA@BHbI YUUTEADL KOTOPbIH
FOTOBUT YPOKMH,
aAMUHUCTPATUPYET, U NPOBOANUT
KAGCChl C MOMOLLIO APYTUX
yunTenei. B knacce, CTyAEHTHI
CAYLLIAIOT AEKLMM MO
rpamMmmaTuke, AMTEpaType, U
KyAbType. B po6aBoK, OHU
CMOTPAT PyCCKUE PUABMBI, W,
MO XXEAaHWIO, MOTYT CAYLUaTb
AEKUMK NO GOHETHKE.

EneHa MpoxopoBa
npenoaaBana B 9TOM
nporpamme B 20030M roay.

(Continued on page 2)

BepMOHT UTOBbl MHTEHCUBHO
YUMTb PYCCKWIA. Ha Bce 3T
TeMbl - M Ha Apyre — Mbl Bam
NpeACTaBAAEM CTaTbH.

1 Hapetocb, UTo Bam
NoHpaBKUTCA 3Ta raseTta. Ecau
Bbl 3ax0TUTE NUcaTb AAA Hac, TO
npowy Bac HanucaTb MHe e-
mail no aapecy
vposim@wm.edu.

Bcero xopotlero,

Bukrtop Ocumu,

Kakoi-T0 MHOCTPaHeL, NOTePSAA KOLLeAeK C TbicAauel 6akcoB. Takoro 3KOHOMHUUYECKOro

noabema beaapych He Buaena yxe 10 aet!

SNOIIBUNOL BINET 900T

nepeMMeHOoBaHHbIH
- renamed
KASIHYTBCA — to
pledge

oblaTtbes - to com-
municate
yAy4yllaTbeea - to
improve

KAATBa - pledge
6biBWMWE - former
noBbIcKUTb - to in-
crease
HezabbiBaeMblii —
unforgettable

This issue's featured
photos were taken
this summer by
Peter Thomas
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(Continued from page 1)
Hacuét cTyaeHuecKoro
obellaHua obLlaTbeca U
roBOPUTb TOABKO MO-PYCCKK, OHa
roBOPUT. “DTO OTAUYHASA
BO3MOXHOCTb AASl CTYAEHTOB;
OHU pesKo yaydwatotes.” To,
yto oTAMyaeT Aeisuc LLlkoaa ot
OBbIYHbIX PYCCKUX 3aHATUH, 3TO
TO uTO B AeiBuc LKoAE, HU Y
CTYAEHTOB, HU Y
NPenoAaBaTENEN HET XXMU3HU
BHE LLKOAbI, OHa NMPOAO/AKAET.
AneKkcaHAp MpoxopoB, My
EAeHbl, TOXe NPOBEA AeTO
2003010 ropa B aT0M
Muaanbepuiickoi Mporpamme,
TECTMPYS CTYAEHTOB Ha 3HaHWe
A3blka. Ha ero B3raa, uto
AENAET 3Ta Nporpamma Aydlle
APYTUX, 3TO “KAATBa A3blKa.”

Ha B3raaa BbIBLUKX YYUTEAEH,
AeiBuc LLIKkoAa He TOABKO

Summer in St. Petersburg

This summer, nine William &
Mary students, fearlessly led by
Professor Fred Corney of the
History Department, traveled to
Russia for our sixth summer
abroad program. Based in St.
Petersburg, the program lasts
six weeks and features inten-
sive Russian classes, excur-
sions around the city, a day trip
to Novgorod, and a four-day trip
to Moscow. Students live with
host families, which invariably
provides valuable insight into
Russian culture and gives them
a chance to practice getting by
in Russian. Professor Corney
emphasized the importance of
the host families, telling Gazeta
that they “allow students to ex-
perience ‘real’ Russians at
home, and also break up the
group mentality that inevitably
emerges from these kinds of
programs.”

Corney added that the pro-
gram's directors every year “try
to be creative with the excur-
sions we organize while we are
in St. Petersburg, and try to ex-
pose students to a wide range
of literary, historical, and cul-

OYeHb NOMOraeT CTYAEHTaM B MX
peun, HO U Takke UX
rpamMmmaTMka HaMHOro
yAyyLlaeTcs. He TOAbKO
npodeccopa, HO U CTYAEHTHI
AOBAT MUaANBEPUICKYIO
AeTHto10 Mporpammy. B
NOCAEAHUE TOABI, TPOE U3
HaLlWX CTYAEHTOB 6bIAW Ha 3TOW
nporpamme. ABa roaa Hasaa,
Lokeikob LLnp yunacs 1am u
MOAYYMA Harpaay 3a “Cambli
YAyuLleHHbl CTyaeHT.” Puuapa
OACOH U 2pUH AAnepT oba
YUYMAUCH TaM B MPOLLUAOM FOAY.
OHK 06a oYEHb XOPOLLO
NPOBEAU TaM BpeMSs. IpUH
AAMEpT, KoTopas TaM y4Yuaacb
Ha 70l CTENEHU, FOBOPUT, UTO
Tenepb NOCAe NPOrpamMmbl, OHa
AerJe roBopMT NO-PYCCKU U YTO
BoObLLE €€ YBEPEHHOCTb
B 3HaHWK A3blKa

-Victor Osimitz

tural moments."” He cited
Boris Eifman’s experi-
mental ballet Anna
Karenina (described ‘
separately in this issue) i'
and a series of concerts
of Shostakovich sympho-

MoAHAAACH. PUuaps roBopwT,
4TO NporpamMma emy rnomMoraa
NepenT B BbICLUYIO CTENEHb

3HaHUA PYCCKOTO A3blKa.

NeTHAS nporpamMmma B
Mupaanbepun Koaeax sto

YHUKanbHaA BO3MOXHOCTb

NOBBICUTb CBO& 3HaHWE A3bIKA,
KYAbTYPbI. TaM MOXHO
BCTPETUTBCA CO CTYAEHTaMMU W30
BCEX uacTel cTpaHbl. Bee, KTo

TaM 3aHUMaloTCA, XOTAT yYUTbCA

W roTOBbI TPyAMTLCA. U
CTYAEHTbI, U npodeccopa,
KOTOpPbIE CBSI3aHbl C 3TOM
nporpamMmmon, eé opobpstoT.
Kak EneHa [MpoxopoBa roBopwur,
“3T0 Nporpamma 3abupaet
Balle AeTO, HO B 3aMeH AaéT
BaM He3abblBaeMbli
XWBHEHHbIW ONbIT.”

nies at the Marinsky
Theatre as the most memorable
parts of the program for him.

We asked some of the stu-
dents to tell us a few words
about their experience in Rus-
sia. Here's what they said.

“The most valuable aspect of
the St. Petersburg summer
study abroad program was the
homestay. While roaming
Nevsky Prospect, getting lost on
the metro, and Peterhof were all
amazing experiences, what
made the trip for me was living
in a Russian home, eating
mostly Russian food, and having
a Russian host mom. When-
ever, if ever, | had some down
time, it was spent over tea and
cookies with my ‘mom,’ Irina
Kultova.”

-- Hannah Hethcox

‘I loved the Hermitage.
Whether using a map to find my
favorite paintings or

simply exploring and losing
myself in the maze, | never
wanted to leave. Each trip re-
vealed something new. A Sibe-
rian Mummy, a Chinese Death
Mask... | never knew what to
expect. | felt as though | was
discovering the old palace's
secrets.”

-- Rachel Olcheski

“My favorite part was the
Kunstkamera [Peter the Great's
museum of curiosities] because
| like seeing babies in jars. it
was really creepy... but | could-
n't look away.”

-- Cookie Saxton-Ruiz

MepeokracCHUKa Tawar B LWIKOAY. OH ynupaeTca U Kpuuut: OauHHaauath Aet! 3a uro?!!

elpadiiim
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Poccus B boablion BocbMepke

B Hauyane 2006-oro roaa,
Poccua sctynuna B
JOJDKHOCTb nMpe3ungeHTa
«bonbLuoi Bocbmepkuy unu
«G-8». [Mpe3naeHTCTBO 3TOrO
MEXAYHapPOAHOro
dopMUpoBaHNA NEPEXOAUT OT
CTpaHbl K CTPaHe-4neHy
Bocbmepku, HO B 2006,
Poccua nepsbiin pa3 ctana
npesngeHTom. B atom roay
caMMuUT BocbMepku npoxoaun
B MeTepbypre ¢ 150ro no
170e wiong. Netepbypr
MPUHAS OFPOMHOE KOMUYECTBO
rocTein U3 pasHblx CTpaH

-Kalttn Cmyt

JJo Toro, Kak 3akoH4mnachb
«XonoagHas BonHa,» B
BocbMepKy BXOAMIO TONbKO
cemb cTpaH - CLUA,
Benukobputanua, dpaHuua,
Kanapga, Nepmanug, Utanua, n
AnoHunsa. BmecTe, 9TU CTpaHbI
cocTaBnalnT 65% 3KOHOMUKK
Mupa. YneHsl Bocbmepku
COrnacoBbIBAOT NOAXOAbI K
aKTyanbHbIM MEXAYHAPOAHbIM
npobnemam.

Korga CCCP pacnanca B
1991 rogy, Poccua Havana
y4yacTBOBAaTb B COBpaHusix G-

nnaHuposarn, uto yger
00CYKaaTbCA TEPPOPU3M U
aHepreTuyeckas
©e3onacHocTb. Ho, kak
0Ka3anochb, Ha4Yanacb BOWHA
B JInBaHe 3a HECKONbKO AHEN
Ao cammuTta. Bce yyacTHUKM
caMmmuTa pasrosapuBanu o
BOWHE, N HANucanu
3asiBfieHne O BOWHE, KOTOpoe
npeanaraet U3paunio
NPeKpaTUTbL OroHb, HO
TOMNbLKO €Cnu, BO-NMEPBbIX,
Xesbonna 3akoH4UT
BOeBaTb. YUneHam TpyaHo

Mupa. KabuHer
npesungeHTa MyTuHa
XOTen Ucnonb3oBaTh 3Ty
BO3MOXHOCTb, YTOObI
noKasaTb HOBYIO BaXKHYIO |
ponb Poccun B mupe.
OaHako, ¢ TO4Kn
3PEHUS MHOTUX
amepUKaHCKNX
nonuTukoB, Poccus yxe
He 40MmKHA BXOAUTb B
Bocbmepky. OHu
06BUHAIOT [MyTHUHA B
TOM, YTO OH CTAHOBUTCA
CMNULLKOM
ABTOPUTAPHBIM.
Hanpumep, cuutaetcs,

YTO NPaBUTENLCTBO g ¥
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KOHTpOMNUPYeT cpeacTBa
MaccoBOKi MHGOpMaLmMK, U
YTO B NOCNEgHEE Bpems
MHOTME NOMUTUYECKUE
NpoTUBHUKKM lMyTMHaA nonanu B
TIopbMy. OHU TaKke
KpUTUKYIOT IyTHUHa 3a ero
nonuTuky B YeyHe. bonbluas
BocbmMmepka apnaetcs
dOPYMOM «NUAEPOB BEQYLLIMX
NPOMbILLITEHHOPA3BUTBIX
AEeMOKpPaTUIECKMX CTPaH.»
MNoatomy, B AMepuke
cUUTaloT, YTO Poccusa yxe He
MOET MO3ULMOHUPOBATL
cebs kak gemokpaTuyeckas
cTpaHa.

Jeno B ToMm, 4TO Poccus
BCTynuna B BonbLuyto
Bocbmepky TONbKo B 19970M.

7. Poccusa crana
OOULIMOHANMHBIM YIEHOM
Bocbmepku B 1997 rogy
Gnarogapsi TOMy, 4TO
aMepuKaHCKU Npe3ngeHT
KnuHTOH X0Ten «HarpaguTby
POCCUINCKOro npe3ngeHTa
EnbunHa 3a 9KOHOMUYECKUE
pedopMbl, KOTOPLIE OH
caenan. OTHOLLUEHUS Mexay
Poccuelt 1 AMepukoin cenvac
ropasgo xyxe.
HencteutensHo, byw
naaHMpoBan MCNonbL30BaTh
CaMMMUT, YTODObI
pasroeapuaTb 06
aBTOPUTAPHON NOMNUTUKE
lNyTuHa, n ero KputukosaTtb. C
APYrow CTOPOHbI, MNyTHUH

Wikipedia
ObINo cornacuTbCs Ha
3asBNeHne, KOTOpPoe B
pesynbTare He 4OCTUrMOo
CBOEW Lenu, K CoXarneHuto
(oroHb 6bIN NpekpaLleH
TOMNbLKO NOCMNEe Pe3oniouun
Coserta besonacHocTu
OOH).

BoobLlie, aToT cammut
BonbLuoin BocbMepkn He
MHOro cgenan. Tem He
MeHee, OH Obln BaXXHbINA,
NMOTOMY YTO OH nokasarn
BaXKHOE, PaCTYLLYIO POnb
Poccuun B Mupe, a Takke
nokasan noTeHuuanbHble
CTONKHOBEHUS, KOTOpPbIE,
HaBepHoe, byayT
npoOUCXoauTb B ByayLueM.

BCTYNUTb B
AOMNKHOCTB - 10
take the position
Boablian
Bocbmepka -
Great Eight
CTpaHa-YAeH -
member state
06BUHATL — 10
accuse
cpeAacTBa
MaCCOBOM
UHbOopMaLmnU
(CMW) - mass
media

ABAATbCA - tO
appear
NPOMbILUAEHHOpPA
3BUTbIN —
industrially
developed
yyacrtBoBathb - to
participate
Harpaautb - to
reward

caMmmuT - summit
KpUTUKOBaTb — to
criticize
npekpatutb - to
cease

uneH - member

06LecTBO CAeNbIX NPUMET Ha paboTy cekpetapLuy, NMPUATHYIO HA OLUYMb
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BepHyTbcs - to
return

K cyacTbio -
fortunately
COOTBETCTBEHHO -
accordingly
YHUYTOXATb - to
destroy

Chess to Politics: Will Kasparov Checkmate Putin?

In March 2005, Chess grand-
master Garry Kasparov an-
nounced that he was leaving
the black-and-white world of
chess for the gray arena of poli-
tics. Many consider Kasparov
the strongest human chess
player in history, having
reached a FIDE rating of 2851
in January 2000. He was born
in Baku in 1963, to a father of
Jewish descent and an Arme-
nian mother, and understands
the physical and ethnic differ-
ences that stand between him
and the average Russian. This
recoghition drives him to help
various regions in Russian gain
political autonomy instead of
preserving the current centrali-
zation. Kasparov says he
dreams of “[...] shift[ing] the
center of political gravity from
Moscow to the regions, 1o bring
big politics down to the molecu-
lar level, to show people how it
affects them, and how we can
change policy to change our
lives.” Kasparov's worldwide
fame also lends him some
clout against political oppo-
nents, particularly those al-
ready publicly accused of scan-
dal. Two other Putin challeng-
ers, Yukos magnate Khodork-
ovsky and former prime minis-
ter Mikhail Kasyanov, are fac-
ing numerous accusations of
fraud and abuse of office, in
addition to verdicts of tax audit-
ing and possible jail time. Kas-

parov has no such deterrents.
In January 2004, Kasparov
joined a group of Russian liber-
als and formed the “Committee
for 2008 Free Choice.” Com-
prising 32 members of various
ideological backgrounds, this
committee dedicates itself to
bringing down the increasingly
draconian President Putin, and
halting amendments to the Rus-
sian constitution that would al-
low Putin to run for a third term.

The committee takes heart from
the Orange Revolution in
Ukraine, hoping that Russians
will tire of authoritarianism and
embrace a more transparent
and democratic leader. The UCF
believes that Putin will be forced
to leave office, perhaps even
before the end of his second
term. In a press conference,
Kasparov explained the commit-

eIpadiiim

-Valerie Hopkins

tee's motivation, stating that
“The primary goal of the sys-
temic opposition is to disman-
tle the currently existing system
and create a free political floor
on which free elections can be
held in 2007-2008. The bot-
tom line is 1o preserve the Rus-
sians' right to elect a responsi-
ble government, both in presi-
dential and parliamentary elec-
tions.” Kasparov's comments
underscore Russia’'s marked
lack of independent media,
venues for opposition, and po-
litical transparency. After an-
nouncing his departure from
the chess world, he com-
mented, “During Yeltsin, de-
mocracy had flaws, but it was a
democracy. There was a free
press, and opposition press,
but now we have no free press,
and a puppet parliament fully
controlled by Putin and his men
from Kremlin, and he is
headed toward eliminating
presidential elections.”

In a time where few people
have the ability or the inclina-
tion to voice their political opin-

ions, Kasparov shows an im-
mense amount of passion and
courage. “l can't say I'm not
afraid,” he says, “but the gov-
ernment is destroying our coun-
try. | feel a moral imperative to
act—either to act or leave. And
I'm not leaving.”

Poccus B Buabsamcbypre: HoBas BiictaBka Pycckoro UcckyctBa

-Mspu KaTpuH OpeHu

HoBbli cemecTp HauuHaeTcs, U
HEKOTOPbIE CTYAEHTbI BEPHYAUCH
B Buabamcbypr us Poccuun. K
CYacTblo, ceruac y Hac <<Poccus
B Buabamcbypr>>, 6aaropapsa
TOMY, YTO OTKpbIAGCb HOBas
BbICTaBKa B My3ee Myckapenau.

Oco6eHHO MHTEPCHO TO, YTO
3Ta BbICTaBKa BKAIOYaEeT B cebs
MKOHbI 3MOXK CEMbU POMaHOBBIX,
koTopble My3seit XUAABYA B
BalUMHITOHE OAOMKMA
Mycckapennn. B ueteepr, 7-oro

ceHTAbpS, XpaHUTEND My3ef,
BeHan CaAMOH npuesxana B
Buabsimcbypr, 4tobbl
pPEKAAMHUPOBATb HOBYIO BbICTABKY.
OHa roBopuaa 06 UCTOPHH
WKOHOMWUCKH HE TOAbKO B
Poccuitckoit Umnepuu, Ho U B
Coetckom Cotose.

K TomMmy Xe, oHa OTBETUAA Ha
rAaBHbIW Bonpoc. Moyemy Tak
MHOIO MKOH B aMepPHUKaHCKKUX
My3esx, a He B Poccuu?

Mocne OkTA6pbCKOM
PeBontoLun, HOAbLLEBUKH
HayaAu roOHEeHMs Ha
[MpaBoCAaBHYIO LIEPKOBD,
U,COOTBETCTBEHHO, Ha UKOHbI,
MOTOMY YTO OHW OUEHb BaXHbl B
PEAMIMO3HOM XM3HU Poccuu.
MHorne U3BecTHble UKOHbI
noBecuAU B HoBOM ABopLe
UcckyctBa (OpMuUTax), B
NeHuHrpaae, A B
XYAOXECTBEHOM CaAOHE

(Continued on page 5)
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KoHaonora u Bonpocbl HaLUWOHaAU3Ma

Cenyac B Poccuu BUAHO, UTO
NMOAUTUYECKUI BOMNPOC
HaUMOHaAM3Ma U pacuama
CTaHOBMTCA AOBOABHO
3Ha4YMMbIM. HepaBHWE cobbiTUA
B KoHAOMOre KaXyTcsi OAHUM U3
NPOABAEHUN TEKYLLIEN TEHAEHLUH
K KOHOAUKTY MEXAY Pa3HbIMU
HaLMOHaAbHOCTAMM.

1-oro ceHtAbpsa B KoHponore,
NPOMBbILLAEHHOM FOPOAE B
Pecnybaunke Kapeaus,
HaCUABCTBEHHbIE HBecrnopaaKU
OXBaTMAM BeCb ropoa. MoBopom
ANST HACUAMA MOCAY>XKMAU CMEPTH
ABYX PYCCKMX BO BPEMSA APAKK B
pecTopaHe «Malika», KOTopbIH
NPUHAAAEXUT YeueHLy. C Tex
nop, TOAMbl PYCCKOM MOAOAEXH
CTaAM HanapaTb Ha NPEeANPUATUS
HepyccKux B KoHaonore,
NoAXMrasa 3paHua U yrpoxas
XUTEAAM. 3-ero ceHTAbpA Ha
naowaam KoHaonoru,
AEMOHCTPaHTbl NoTpeboBanu
BbICEAEHWA BCEX YEUEHLEB U
KaBKasLEB U3 FropoAa, HecMoTpA
Ha TO, UTO HEKOTOPLIE U3 ITHUX
YeUeHLEB CMOKOMHO MPOXHUAK B
KoHaomnore co BpeMeHH
Cogetckoro Cotosza. B ato Bpems
MWAMLIMA U BAACTU YAMBUTEABHO
MOAYAAK U A3XKE OTCYTCTBOBAAM,
Mo KpalHeW Mepe A0 TOTo, Kak
CUTyaUus BbILLAA M3 MOA

(Continued from page 4)
TpeTbsaikoBa B MOCKBE, NOTOMY
UTO OHM BbIAKM "HACTOALLIMM
WUCCKYCTBOM," COFAaCHO HOBOMY
npaBuTEALCTBY. [1paBUTEABCTBO
TaKxXe NpuKasano, Utobbl AIOAH
YHUUTOXaAU "MeHee
XYAOXECTBEHHbIE" UKOHbI.
Apyrue UKoHbIl, KOTopble He
6bIAY YHUUTOXEHDI,
NPaBUTEALCTBO CTaAO NpojaBaTh
Takum GoraTblM MHOCTPaHLaM,
Kak Mapaxopbl [10CT, XeHe
aMEPUKAHCKOro NocAa B
Cosetckom Cotose. OHa Kynuaa
WMKOHbI, Koraa xXuna B CCCP B
TPUALATbIX ropax. locae Toro kak
OHa BepHyAacb B AMEpPUKY, OHa
OCHOBaAa My3€eH, Utobbl cAenaTb
KOANEKLIMIO AOCTYMHOM AAA

KOHTPOAS. [oYTH Yepes HeAEAID,
BAACTH HEMHOTO YCMOKOUAHM
TOAMbI, MPAKTUYECKH YCTYNMUB UX
TpeboBaHUAM U 0OBABAKB O
HaMepeHWU NPOorHaTb
HeAeranbHbIX XXUTEAEH, TO €CTb,
BOABLLUMHCTBO KaBKa3LEB, U3
ropoaa.

Ha nepBblIi B3rafa, KOHOAUKT
KaXEeTCA YNCTO STHUUECKUM.
Aaxe UCKpa-ppaKa NPOU3OLLAA
MEXAY PYCCKUMU U YeUEHLLAMM.
KaxeTcs o4EBUAHBIM, HUTO
kceHopobus B Poccuu
yBeAMunBaeTcs, U KoHponora
TOAbKO HEAABHEE NPOosABAEHWE
3TOro pocTa.

Ha camom aene, pAelcTBUA
BAACTEW U HOBOE BHUMaHWE
CMH K KceHodpobuto U
NOAHUMAIOT UHTEPECHbIE
BOMPOCHI O HacToSALLEN HaType
3TOro «Kpusuca». Hanpumep,
HECMOTPS Ha TO, UTO BOMHA B
YeuyHe AoCTUrana BbiCLUEH
TOYKW HECKOABKO AET
Ha3aA, UMEeHHO ceryac
kceHopobusa NpoTmB
KaBKa3LEB U
HaLUMOHaAM3M PaCTyT.
O4eHb BOBMOXHO, UTO
Takasi 3aAepKKa
€CTECTBEHHO MPOUCXOAMT
U3 3a Lenu cobbiTi. Ho
ecnu Bbl A UTepecoBanacb

2| MuAnLMKM B KoHpaomnore

-9Anc TopceH

TEOPUAMM 3aroBopoOB, A 6bl
OUYeHb BHUMATENBHO MOCMOTPEAA
Ha TO, KaK NPEe3UAEHT CTPOUT
HOBYIO MOAMTHUECKYIO 6OpbOY.
KoppecnoHAEHTbI Ha paano
CBobopa OTMETUAM, UYTO NEPE
KaXAbIMK BbIGopamu nosiBAAETCS
KaKOW-TO KPU3KUC, KaKas-To
6opbba NPOTUB KAKOW-TO Yrposbl,
KoTopast MOXET BbITb
KOMMYHUCThI, YEUEHCKUE
TEPPOPUCTLI, U cEHYAC,
daLwwmnctbl. CAepoBaTEALHO,
ceiyac 370 ynop Ha KceHohobUto
W HauMoHaAu3M. HakoHel, A 6bl
XOTeAa y3HaTb, €CTb AU ApYyrHe
0ObACHEHWUA HECYACTHbIX
cobbITUM B KoHponore,
HanpUMep KPUMUHaAbHbIE
3NEMEHTbI UAK BespaboThua?
Ecau pa, noyemy CMU tak
COCPEAOTOUUAUCE Ha
HaLMOHAAUCTUUECKOM, AaXeE
$aLlLUCTCKOM, MEHTAAUTETE?

LUMpOKOW NybAnKK. U celtuac,
MHOTME €€ UKOHbI 3AECH B
MycKapeanu.

MKOHbI Ha BbICTaBKe
NMOKa3bIBaIOT UCTOPUIO PYCCKOTO
ucckyctea. EcTb KOnMK M3BECTHOM
UKOHbI, KasaHckol Boramatepu, u
TakXe Bragumupckon
Boramarepu. K tomy xe, Ha
BbICTaBKE MOXHO YBUAETb UKOHHDI,
HanMCaHHbIE XyAOXHUKaMU-
cTapoBepamMu. Jta rpynna
OoTKa3anacb Npu3HaTb pedopmbl
LEPKBH, U NOITOMY CTUAb UX MKOH
HE UBMEHMACS.

Ha npumepe Apyrux MKoH
MOXHO YBUAETb, UTO EBOPMNENCKUM
CTUAb CTAHOBUACA BAUATEABHEE —
XYAOXHWKU MUCanU AtOAEN B Bonee
pPeanMCTUUECKOM CTUAE, KaK Ha

KapTUHaX UTaAbSHCKUX
mMmacTepoB. U nocae pedopmbl
Metpa MepBoro, MKoHoOMUCUbI
CTaAU NMOAMUCHIBATb CBOWU MKOHHBI,
KaK EBPOMNENCKHUE XYAOXKHUKH.

[MTOMHWMO MKOH, B My3€e TaKxXe
NMPOXOAMT APYran pycckas
BbicTaBKa. Ha Hel
NpeACTaBAEHbI KapTUHbI
XyAOXHWKa BauecnaBa
3abennHa, KOTOpbIN
H6OABLUMHCTBO CBOMX paboT
Hanucan B ropoae PoctoB, U
paboTan B COBETCKOE BPEMS.
BbicTaBKka ByAeT OTKpbITa A0
BOCBMOTO OKTABPA, TaK YTO He
YMyCTUTE 3Ty LLEHHYIO
BO3MOXHOCTb yY3HaTb HOAbLLE O
PYCCKOM UCCKYCTBE, U O CTapOM
PYCCKOW TpaaULMK.

3HAYUMBbIM -
significant
NPOSABAEHHE -
manifestation
TEKyLLMH - present-
day

nopxurarb - to set
ablaze
notpeboBatb - to
demand
BbICEAEHUE -
expulsion
pocturath - to
reach

3apepxKa - delay
€CTECTBEHHO -
naturally
NPOUCXOAUTL - to
take place
NOABAATLCA - to
appear
COCPEAOTOUMUTLCH -
to focus

http://www.dpni.org/
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noesaka - atrip
MoAAPHBIN KpyT —
Arctic Circle
rpaHu4uTL - to
border

OKeaH - ocean
cTpouTb - to build
3aKOHYEHHbIN -
completed
Beaunkasn
OTEYECTBEHHASA
BoWHa - Great
Patriotic War
(WW2)
0XeCToUYEHHbIN BoH
- bitter conflict
noae GUTBbI —
battlefield
BOEHHO-MOPCKOM
$noT - naval fleet
kopabab - ship
cAepXmBaTb - to
hold back
BTOPXEHUE —
invasion
rOpoA-TEpon —
“hero city”
3BaHue - title
OTAMUUTBCA - to be
distinguished
AOCTaBAATb — to
deliver

rpys — cargo
BoeHHasd Haza —
military base
AAEpPHan - nuclear
XHUTEAD - resident
ropauTbcsa — to be
proud

CeBepHbIN HAOT —
northern fleet

KOAMYECTBO —
quantity
pazsBuTHE -
development
AaHb - tribute
y4yacToK - region
ropAoCTb - pride

MypmaHck- Ffopoa lf'opaocTtu

Koraa s 6bia B MNeTtepbypre, Poccuu, Mutep Tomac

U A E3AUAKM B Noe3aky B MypmaHcK. Mbl exanu Ha
noesae TpUALLATb YacoB B MypMaHCK 1 eLlé
TpuALATb YacoB U3 MypmaHcka. Mbl 6biAk B

MypMaHCKe OAMH AeHb. MypMaHCK camblit BOAbLLOW

ropoa B [oasipHOM Kpyre, HO B MypMaHcke He
OYeHb XOAOAHO MOTOMY, UTO OH MPaHUUNT C
aTAGHTMYECKUM OKeaHOM. B MypmaHcke MHOro
AOXAEW, paxke BOAbLLE, UEM CHETa.

Y MypMaHCKa O4eHb MHTEpecHas UCTopua. NoAM
cTpouan MypmaHek ¢ 1912 no 1916 roa

2006 Peter Thomas

-AneKcaHAp Neluen

SEWo L Je)ed 900T

CTPOUTEABCTBO BbIAO 3aKOHYEHHO 21 ceHTABpSA
1916 ropa. Bo Bpema Beankoit OteuectBeHHOM
BOWHbI 1941-45, 3a MypMaHCK LLAO MHOFO
OXECTOYEHHbIX 6oeB. MypMaHCKKIA NOPT - OUEHb

Ba)xHoe noae 6UTBbI, NOTOMY YTO Y BOEHHO-MOPCKOIO

droTa 6b6IA0 MHOTO KOpabAei 1 OH CAEPXKMBAA
HEMeLKOoe BTOp)XeHHUEe. TTOTOMY UTO AOAM

MypMaHCcKa NOMOTAW U YMUPaAK BO BpeMsA Beankoid

OTeuecTBEHHOMN BOMHBI, MypMaHCK CTan ropoAOM-
repoem. B Poccuu ecTb ABEHaALATL FOPOACB,
KOTOPbIE CTaAK FOPOAAMMU-TEPOSIMM, a STO 3BaHKUE
AaBaAU TOABKO TEM ropoAaM, KOTopble,
AEVCTBUTEABHO, OTAUYUAUCE FEPOUSMOM.

A ceituac, MypMaHCK Ba)KHbli ropoa NOTOMY, UTO
MypMaHCKKIA NopT - BbIXoA Ha BocTok. 325,000
AOAEN XUBYT B MypMaHCKe W OH -
aAMUHUCTPATUBHbIN LeHTp MypmaHcKoi obaacTy.
MHoro Kopabaei NpUXoAUT B NOPT MypMaHcka U
TakKe AOCTaBASIIOT MHOTO Ipy30B ans Poccun. B
MypMaHcKe ecTb BoeHHasa 6a3a U MHOMO SAEPHOM
nHoopmaLnn. MypMaHCK Takke MHTEPECHbIN,
UCTOPHYECKUI ropoA. B Hem ecTb MHOTO My3eeB U
NaMSATHUKOB U XUTeAM MypMaHcKka AoBAT CBOH
ropoa. OHU ropaatca MypMaHCKOM, HO, NO-MOEMY,
B MypMaHCKe He Tak YK U MHOTO MHTEPECHbIX

Beleil. Camblit UHTEPECHDIN
My3el B MypmaHcKke —
BoeHHo-MopcKoW My3eit
CEBEPHOro $aoTa. ITO OUeHb
MHOOPMATUBHbIN My3eW ¢

n doTtorpadpuin 06 UcTopun
paszBuTHK CeBepHOro PaoTa.
AnéLLIa - NaMATHUK KOTOPbIH
OTAAET A@Hb AMIOAAM

BO Bpema BeAnkoi
OTeyecTBEHHON BOMHLI. B
MypmaHCKe ecTb ellé
MHTEPECHLIN YY4ACTOK U 3TO —
ropoa ropAcCTH.

BGOABLUMM KOAMYECTBOM Ka PTHUH

MypMaHcKa, KoTopble YMepAM

SEWoUL 1975d 00T

Mo rpomkoi cBA3M: A0 OTNPAaBA€HUA Noe3aa Ha Coun 0CTanoch 23, Hy, MAKCUMYM 25 MUHYT.

fl Tak Aymalo, MHe TaK Ka)XeTcA.
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MyrewectBua no Poccum: NMpUKAIOYEHHUE YHUKAAbHbIX BOBMOXHOCTEW = yAauHbIl -
-Mutep Tomac fortunate
CTeyeHue -
[MpOLWABIM AETOM MO YAQUHOMY  MaAeHbKYIO confluence
CTeYeHuto 0BCTOATEABCTB y ASMOHCTPpaLUunto 06CTOATEABCTBO —

MeHA NOSBUAGCH BO3MOXHOCTb
noexatb no Poccuun. B Teuenune
MOETO NMPUKAKOYEHHS Ha
noesaax, Ha camMonéTax, Ha
aBTobycax, ¥ Ha MalluHax f
nyTeLlecTBOBaA AaAblUE, YeM
AMCTaHUMA BOKPYr Mupa. Ha
noesaax s 0COB6EHHO MHOTO
nyTellecTBoBaA: Boablle Yem 78
YacoB, XOTA 51 TOABKO TPU pasa
MCNOAB30OBaA
XKEAE3HOAOPOXHYIO cucTemy! Ha
noesaax fl UNTaA, e C KUPTU30oM,
C apMSAHKOW, C AarecTaHUeM, W,
KOHEYHO, C PYCCKUMMU, U A OYeHb
MHOTrO cnaA 1 Xaaa. A
MCNbITbIBAA HEOXHMAAHHYIO Xapy
B CMBUPU U apPKTUUECKUIA XONOA
B MypMaHCKe, rae AeToMm
COAHLLE HUKOTAA HE CaAMAOCD.
Mbl ¢ APYroM Npoexanu vepes
NMOAAPHbIN KPYr B CaMblii
CEBEPHbIN NYHKT PErYAAPHOTO
0BLLECTBEHHOIO TpaHCcNopTa B
Poccuu, a moxeT 6biTb B MUpe!
7-0r0 UIOHS A MPUAETEA B
Mutep, YToBbl HABECTUTbL APY3EH
M OpraH13oBaTb NOE3AKY B
Cnbupb. Mbl ¢ BukTopom
OcumMULEM, Hall AUpeKTop
[a3eTbl, NOAETEAU B
ExaTepuHbypr. Tam, Mbl
MOCETUAU 3aMedaTEAbHbIN
My3€Ml CTYAEHYECKOTO
MCKyCCTBa, MOCMOTPEAU MHOTUE
NaMSATHUKK, BbIAM CBUAETEASMU
TOrO, KaK MUAULMSA pas3orHana

CTYAEHTOB, a Takxe
NOCETUAN TO MECTO,
rae norud
NOCAEAHWH
pPOCCUICKMIA
nmnepaTop
Hukonai Il u ero
cemMbs. Kopoue
roBops, camoe
xopollee U
y)KacHoe o cTapon u
COBPEMEHHOM
Poccun. Yepes
HECKOABKO AHEN Mbl
no TpaHccubupckon |
MarucTpanm <
npuexaau B
HoBocubupcek, 1
paspAenMAUCD.
BOABLLIMHCTBO
MOEro BPeEMEHH A
ObIA yunTEAEM
AHIAMICKOTO A3blKa B AETHEM
Aarepe nop Hosocubupckom. A
NpoBeA Tam Mecsl, , U paboTan ¢
MEXAYHAPOAHBIMU YYUTEASIMU U3
UpraHann, BeankobputaHuu,
[onnaHAMK, PUHAGHAMHK, U
®paHuun! BospacT cTyaeHTOB
6bIA OT 7 A0 16 AeT, Bce
BECENbIE, AOBPOAYLLHbIE, U
APYXeAtobHble. Mbl co
CTYAEHTaMM CHAAU BECTEPH,
HanucaAnun 1 CbirPaAmn CNeKTaKAb,
nean «Alma Mater», n
pasroBapuBanu O My3blKe,
KYAbTYPE, MallMHaX...Kopoue,

2006 Peter Thomas

o6o Bcem! Mow HOBbIE APY3bS
HayYMAN MEHS MECHSM,
TaHUAM, LUYTKaM, CAEHTY, U T.A..
1 mor KynaTtbcs, 3aropatb Ha
NAaXe, XOAUTb B HACTOALLYHO
pycckyto 6aHto, ABa pasa
“XeHuTbca” B Hall AeHb
AOBBM, YBUAETb AMTpPa (3TO
rMbpuA TMrpa 1 AbBa) B
3o00napke, cbe3anTb K Babyllike
C APY3SIMU, U KaXXAYIO HOYb
CMOTPETb BAECTALLIME 3aXOAbI
COAHLA. f HaLLEA pal, HO MHe
Hapo BbIAO yeaxaTb.

2006 Peter Thomas

(e

AR AR AT

B EkatepuHbypr!

circumstance
caautbea - to set
NpPoBECTU (BPEMA)
- to spend time
rmbpug - hybrid
NPUKAKOUEHHNE —
adventure

B mapupytke: {laccaxupbl, 06bABAAITE OCTAHOBKY TaK, Kak 6YATO Bbl ee y)Ke npoexanu».
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npas3pHuK - holiday
BoeBaTb - to wage
war

NMPOU3HOCHTDb -
here: to deliver a
speech

HeHaBUCTb - hatred
KOAMYECTBO -
gquantity

norubwue - fallen
soldiers
cyMalLeALLnn -
insane

OKKynupoBartb -
occupied

6opoTbes - to fight
CpaBHeHuWe -
comparison

Yro 3Hauut Bropas MupoBas BoiiHa AAl PycCKOroBopsiLLMx
-Baaum LLHsiAep

AN amepuKaHLUeB,
BOCbMO€E Mas 3TO TakoH
Xe AeHb, KaK Bce
ocTaAbHble. MoxeT
6bITb, MO TEAEBU30PY

YNOMSAHYT QUEPEAHYIO | =

FOAOBLUMHY OKOHYAHUSA [ _

Btopoit MupoBsoit E
BoliHbl B EBpone, Kakoi
-HMBYAb CTapbli
YeNOBEK BCMOMHMT
CBOIO CAYXDY, HO, B
obLeM, 3TOT AeHb MaAO
YTO 3HAUMWT.

B cTpaHax 6biBLIETO
CoseTtckoro Cotosa, ¢
APYrOW CTOPOHbI,
AEBATOe Mas -3T0
CAEAYIOLLMIA AEHB NOCAE
KanUTYASILIMM HEMELLKMX
BOWCK, ¥ NO3TOMY
OTMeyYaeTcs Kak
nepBbli AEHb MUpa -
OAMH U3 caMbIX BaXXHbIX
NpasAHUMKOB B roay. Moxet
6bITb, B APYrMX CTPaHax BOWHY B
3TOT AEHb BCMOMMWHALOT B
OCHOBHOM BETEPaHbI, HO Ha
BOCTOKE BCMOMMWHAIOT U TE,
KOTOPblE HUKOTAG HE BOEBAAMK.
B 3TOT AeHb NPOXOAAT Napaabl B
cToAMUax. MNpesnpaeHTbl
MPOU3HOCHT PEUN U AIOAM
AYMAIOT NPO LEHY, KOTOPYIO
3anAaTUAM UX OTLLbI U AEABI.
TPYAHO HANTK CEMbIO B
6biBlwemM CoBeTckom Cotose,

koTopas 6bl He NoTePsiAa POAHbBIX
U BAM3KMX B 3TOW BOMHE.

ToYyHoE UMCAO NOTMBLLINX
AATb HEBO3MOXHO - CAULLKOM
MHOrMe nponaaun 6e3BecTH, AU
6bIAK YBUTHI BMECTE CO BCEMMU,
KTO MOT UX MOMHUTb, HO
oPULMAABHO 27 MUAAMOHOB
COBETCKMX AOAEH, BKAIOYASA
MWUPHbBIX XUTEAEH, COAAAT, U TEX,
KOTOpble NorMbAan B
KOHLEHTPALMOHHbIX Aarepsx,
NOTEPAAU CBOM XMU3HWU MEXAY
1941 n 1945 ropamu.

- Moaymai, poporas, AecATb AeT U HU OAHOM cCopbl!

- 3Hal0, TPYC HeCcUacCTHbIN!

OO5 Peter Thomas

Mouemy 3Ta BoiHa Bblna
TakoW yxacHoi? Bce-Taku,
TPYAHO HaWTWU AyYLLKHA
3KIEMMAAP YEAOBEUECKON
HEHABWUCTW YeM BOCTOYHbIN
OpOHT. APMKK, KOTOPbIE 3AECH
BOEBaAMW, CASAOBaAM KOMaHAaM
ABYX CaMbIX )XECTOKMX
AUKTaTOPOB B UCTOPUM
yenroBeyecTBa. ABE CTOPOHbI
BOEBaAM 33 NPOTUBOMNOAOXKHbIE
NOAUTUYECKUE MAEH -
COLMaAM3M 1 HaLUW3M. Hu
lepmaHuns HU CoBeTckuit Coto3
HE BOAHOBaAUCb O KOAMYECTBE

B noru6wmx. UM He Hapo 6bino

onpaBAblBaTb CBOW peLleHUs
nepea nybamkoi. K obLiei
cymaclleALleit aTMmocdepe
AoBaBAsAach odulManbHas
HeMeLKaa HEHaBUCTb K
CAaBAHAM W eBpeaM.
MpaBuTEALCTBA BbiAK
roToBbl BOEBaThb AO
NOCAEAHEro YenoBeka. OueHb
4yacTo, NpPU OTCTYNAEHUH
ApPMUM YHUUTOXAAM
MHPPACTPYKTYPY MECTHOCTH,
yTobbl 3aAEPXKaTE NPOTUBHUKA

(Continued on page 9)
2006 Victor Osimitz
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TepMeH—0U3UK, MY3bIKAHT, U30OpETATEAb  -Pob Cimmorc

MHOro AlOAEN, KOTOpbIE He
3HAIOT O MY3bIKaAbHOM
MHCTPYMEHTE TEPMEH, TEM He
MeHee 3HaloT 3BYK TEpMeHa.
3BYK TepMeHa MOXHO
YCAbILLIATL BO MHOTMX PUABMAX
y)KacoB. 3TO NpU3payHbIi K
aTMoCPepPHbIN 3BYK B PUAbMAEX
2pa Byaa.

NeB CepreeBuy TEepMUH,
KOTOPbIN poAHACA B CaHKT-
MeTtepbypre 150ro0 aBrycTa
1896 ropa, usobpen
UHCTPYMeHT B 1919 roay. OH
yunacs B CaHktlleTepbyprckom
locypapcTBEHHOM
YHUBEPCUTETE, TAE OH U3Y4aA
dn3nky. OH TaKxkKe YyUUACA B
My3sblKaAbHOM UHCTUTYTE
MeTepbypra, rae OH Hay4uACs
urpaTb Ha BUOAOHUEAW U U3YUan
MY3blKaAbHYIO Teopuio. oToMm,
Koraa oH paboTan AMPEKTOPOM
TEKHOAOTMYECKOM
McenepoBaTenscKoi
NabopaTopuu Bubpauuun B
PU3NYECKOM TEKHOAOTUUECKOM
UHcTuTyTe MNetepbypra, oH
n306pen UHCTPYMEHT
"TepMuHBOKCa."

TepmeH yexan U3 Poccun m
nokasaAn MHCTPYMeHT B EBpone.
lNoTom OH NepeesxaeT B CLLUA B
1928 ropy. TepMeH urpaa Ha

(Continued from page 8)

U MECTHOMY HaCEAEHMUIO
OCTaBaAOCh TOABKO CTpaAaThb.
Bce amepuKaHUpbl 3HAOT Npo
dpaHLy3KUX NapTU3aH, HO Ha
OKKYMUPOBaHHbIX TEPPUTOPUAX
CoBeTtckoro Coto3a, COTHM
ThICAY NapTU3aH BEAW BONHY
NPOTUB HEMELIKON apMUH.
Y106bl 650POTLCA C HUMMU,
HEMLbl YHUUTOXaAU LeAble
NOCEAKM.

Beankas OteyecTBeHHasn
BoiiHa, kak e€ HasbiBatoT
pyccKoroeopsilme, paspyLlumaa
BocTtouHyo EBpony, 1 AtOAM

TEPMEHE C
DUAGPMOHNYECKUM
OpkecTpom Hblo
Mopka. HemHoro
Moroas, OH OCHOBaA
nrabopaTtopuio, rae oH
paboTan C TEPMEHOM U
APYTMMMU
MHCTPYMEHTaMMU.

B 1938 roay
TepMeH BO3BpaTUACH
AOMOW B Poceuto, rae
ero oTnpaBuAK B [yaar.
Koraa ero BbInycTUAK
u3 l'yanara, OH NpoTUB
BOAM CcTan paboTaTb B
CEKPETHOM
AABOPUTOPUH, KOTOPYLO
KOHTpoanpoBano KIb.
B nabopatopuun TepmeH
rOTOBUA NOACAYLLMBAIOLLME
ycTpoWcTBa. HakoHel emy
NO3BOASIIOT yexaTb U3 Poccuiu.
Emy 6bino 93.

My3UKaHTY, KOTOPbIW
UrpaeT Ha TEPMEHE, He HYXXHO
TporaTtb UHCTPYMEHT, NOTOMY
YTO MHCTPYMEHT paboTaeT Ha
MarHUTHOM MOAE MYy3blKaHTa.
BepTUkanbHas aHTEHHa
ynpaBAaeT YacToTol CUTHaAa, a
rOPU30OHTaAbHas aHTEHHA
ynpaBAasT aMNAUTYAON.
MHCTpyMeHT TpebyeT, utobhl

AOATO TPYAMAWCD, YTOBbI
BOCCTAHOBUTb CBOM CTPaHbI.
Tpareansi BOMHbI KOCHYAACH
MOYTH Kaxaoro. Aaxe cpeau
KPOBaBOW PyCCKON UCTOPUM
HET CpaBHEHMUSA C 3TUMHU
ropamu. He TpyAHO NOHATS,
noyemy Btopasa Muposas
BoitHa MrpaeT LeHTpaAbHYLO
poAb B BocTouHo-EBponeickoi
KYAbTYpe paxke yepes 60 AeT
NOCAE €€ OKOHYaHKSA.

13324 9002

My3blKaHT MOMHUA NMOAOXEHUE
pyk. ABa ocUMAAAITOPaE
NPOU3BOAAT 3BYK. MepBblit
OCLMAAATOP AEWCTBYET BHe
AKOACKOTO CAyxa. My3bIKaHT
PEryAMpYEeT CUrHAA BTOPbIM
OCLMAAATOPOM. BbInyck
CWTHaAa - 3TO pasHuLia MeXAY
OCLMAAATOPANMMU.

Koraa 6biAn n3obpeTteHsl
TPaH3UCTOP M KOMMBIOTEP,CTAAM
NOABAATECH MHOMO 3AEKTPOHHbIX
UHCTPYMEHTOB. HUW OAWMH U3 HUX
He NPEeBOCXOAUT PE3YABTAT U
YHUKaAbHbIW 3BYK TEPMEHA.

EIPSUDITAR

npuapaYHbIi -
ghostly

ocHoearTb - to found
BO3BpaTUTbCA - to
return

Tporatb - to touch
AeMcTBOBaTh - to
act

BbIMYCK — output
NPEBOCXOANTL — o
surpass

Crapbliii rpad Bo3BpaLLaeTca AOMOM NO35HO Beuepom.

MoA0AOM ABOpELKHWI OTKpbIBaeT

emMy U roeopur: "Uro, cTapas rayxas CKOTUHa, onAatb no 6a6am waanca?" Ha urto rpad
A3SBUTEALHO: "AAa HET, NOKynaA CAyxoeoln annapar!!!"
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obcyxaatb - to
discuss
BAlOOUTBCSH - to fall
in love

6poauTh - to stroll
cHATbIN - filmed
XeHux - fiancé
CAyYaWHo -
accidentally
poHAaeT - to drop

Mutep ®M u lNporyaka

B Hauane cemectpa, A 6bl
XOTeAa Ha4yaTb € ABYX HOBbIX U
(bonee UAKM MeHee) BECEADIX
OUABMOB, KOTOPbIE MOXOXHU APYT
Ha aApyra. Ho cHauvana, 5 6bl
XOTEAA CKa3aTb, YTO Sl 3AECH
MULLY O TOM, KaK GUABMbI
KoHuYatoTcA. EcAM Bbl HE XOTWUTE
3HaTb, HE YMTaWTE 3Ty CTaTbiO.

MepBbiA GUABM, KOTOPBIN A
Xouy obcyxaaTb, HasblBaeTcA
«[Tporyaka». ItoT PUABM BbIA
cHAT B 2003-0M ropy Anekceem
Yuutenem. CHavana Kaxercs, uto
3TOT CIOXET COBCEM TUMUYHbIN.
MoAOAOHM YENOBEK BCTpeYaeT
AEBYLLKY, OHW BAIOGATCA, U TaK
panee. Apéwa eetpevaet Oalo
NMOKa OHM XOAAT MO YAULAM
CaHkrT- MeTtepbypra. OHKM NpocTo
BPOASIT U pa3roBapUBatoT LEABIN
A€Hb. K coxXaneHuio, Apyr
Anén, MNeTa, NPUXOLAKUT, U TOXE
BAOOASETCS B OAIO, KOTOPYIO HU
Anéwa, Hu NeTa xopoLlo He
3HatoT. OHM UyTb He pellatoT
nepectatb 6blTb APY3bAMU U3-3a
Heé. Aaxe XyXe, OHU y3HaloT,
uto Y OAM €CTb XEHMUX, U 3TOT
A€Hb BMeCTe NpocTo BbIA U3-3a

Anna Karenina Ballet

William and Mary students
abroad in St. Petersburg this sum-
mer had the privilege of spending
one of their last nights in Russia at
the Lensoveta Palace of Culture,
attending the ballet, “Anna Karen-
ina,” Choreographed by Boris Eif-
man. The ballet, nominated in
2006 for the national theatrical
award “The Golden Mask," is a
medley of Tchaikovsky, ranging
from the tender tones of Romeo
and Juliet to the cacophonous
1812 Overture. Eifman, a chore-
ographer renowned for the psycho-
erotic quality and avant-garde
style of his ballets, did not disap-
point his audience with “Anna
Karenina.”

A background of black and
bronze aided the ballet's scenes
and moods by transforming from a
palace to a bedchamber and then

-OpUH AAbnepT

TOrO, YTO OHa 3aKAIOYMAA MapH
C XeHUXoM. Kak Xanb!

K cuacTbto, XOTA OH MOX0OX
Ha «[1poryaky», «[lutep GMy,
CHATbIKM B 2006-0M ropy
OkcaHoM BblukoBOW, HaMHOTO
Becenee. (KcTaTu, OAMH 13
rAaBHbIX akTépoB PpUABMA
lutep ®M», EBreHumn
LibiraHoB, Takxe uUrpana B
dunbme «[1porynkar). 3tot
OUABM poMaHTUYECKaS
MEAOAPAMaA, B KOTOPOM
AEUCTBUE NPOUCXOAUT TOXE B
CaHkr MNeTtepbypre. OaHaKo, B
3TOM PUABME, MOAOAOM
yenoBek (MaKkcuUM, KOTOPbIM
APXUTEKTOP) HUKOTAA He
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BCTpevaeT peByllKy (Mawa,
kotopas Au Axel). Ho oH
HaxoAMT €€ MOBUABHKK, U OHU U
AOATO M 4acTo pasroBapuBaloT Mo
TenedoHy. AeylwKka Makcuma
TOABKO-YTO YLUAS, U Malua peluaer
6pOCHTL CBOETO XEHMXA, MOCAE
TOr0 Kak OHa MOHUMAET, YTO OH He
TO, YTO OHa xoueT. [lochae Toro Kak
Malwa 1 MakcUmMm nbITaAUCh, HO
He CMOTAM BCTPeTUTbeA, Makeum
CAYH4aMHO POHAET MOBUABHKK B
peky. Ho, B KOHLE KOHLOB, OH

-Rachel Olcheski

to a train station, all by simple prop
additions and lighting changes. The
sparse nature of the ballet's setting
added to the drama of the spec-
tacular, and often startling, nature
of the dancing. Anna's husband
broke classical ballet conventions
when he grabbed his own feet,
writhing with the anguish of his
wife's affair. Anna and her lover
Vronsky wove themselves into a
graceful tangle, consummating
their affair and burning away any
notion that ballets are a reserved
and subtle form of art. Atthe cli-
max and close of the ballet, the
corps of dancers became the train
under which Anna ends her misery
by massing together under bright
flashes of light and engulfing her
falling body. The overwhelming
power of such scenes is a direct
reflection of Eifman’s genius.

peLuaeT No3BOHWTL Ha
NONyASIPHYIO PAAMOCTaHLMIO,
utobbl HalTH Maluy. 3710 Ta Xe
camas papMoCTaHUuMA, Ha
KoTopoi Malua paboTaer, U OHMU,
HaKoHeL, HaXOoAAT APYT Apyra.
Mo-moemy, braropapsa aTomy
GUABMY, Mbl 3HAEM YTO BECEAbIE,
pPOMaHTUYECKHUE, PYCCKUE
GUABMBI CYLLEECTBYIOT, HECMOTPSA
Ha «TUMUYHBIM» KOHEL, PYCCKUX
PUABMOB.

In creating such choreography,
Eifman drew on the complexity of
the characters’ psychology, as well
as the sexual politics at play in Leo
Tolstoy's masterpiece. Eifman
explains,

Anna is like a werewolf because
there are two people living in her:
to society she is a prominent fig-
ure, well known to her husband,
her son, and the people who sur-
round her; but the other side is a
woman living deep in her own
secret passion. What is more im-
portant: to protect a world of har-
mony, or yield to sincere feeling?

This very question is why Eifman
claims he knew audiences would
relate to Anna Karenina's story.
However, in his opinion, “There is
no answer, only the fact that we
are thirsty to be understood in life
and in death.”

- CMOTpUTE POCCUICKYIO BepCcHUIo punbma 'TepmuHarop': 'BoccTtaHue malumH npoTue
06a3areAbHOro CTpaxoBaHUA aBTOrPaXKAaHCKOW OTBETCTBEHHOCTU'!
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Anna Akhmatova (1889-1966): Repetitions of Silence

=

|
|

-Hannah Hethcox

lus of her new surround-
ings, she published her first
collection of poetry, Beuep
(“Evening”), in 1912 In
reading Akhmatova's early
verse, English readers
found tight stanzas
steeped in classical lan-
guage and taut psychologi-
cal themes (reminiscent of
American poet Thomas
Hardy), but Russians found
something quite different
from their past poets.
Akhmatova's early forms
were simpler than the
Pushkin stanza, and her
voice far smoother and
cautious than the flaming

Amedeo Modigliani's depiction of Anna Akhmatova

Mayakovski, voice of

Her love of language and
verse infuriated her father. He
stomped and swore, calling her
a “decadent poetess,” decrying
her writings and expressing his
shame, her shame, and their
family's shame over her poetry
writing. She was 11 at the
time. |n order to distance her
family from her art, AHHa
AHApeeBHa lopeHKo became
AHHa AxmaToBa, which would in
turn become one of Russia’'s
greatest names in modern po-
etry.

After a period of studies rang-
ing in locations (Tarskoe Selo,
the Smolny Institute, Kiev),
Akhmatova turned her face
towards St. Petersburg and her
mind to the literary scene of
the city. In St. Petersburg,
Akhmatova received abundant
invitations to poetry readings,
lectures, and private parties. In
response to the artistic stimu-

suspended her publication
rights. The only items allowed
publication were several eulo-
gies to Stalin (intended to sof-
ten prison conditions for her
son, Lev), some translation
work, and a series of essays on
Pushkin. Despite authorities,
Akhmatova composed her most
famous work describing the
horror of Stalin’s purges,
“Requiem,” during this time.
Close friends memorized and
distributed the stanzas orally.
Despite early and later discour-
agement, Akhmatova's poetry
survives today to speak out
against repression and cham-
pion the beauty of the Russian
language.

the revolution.
She and her some-
times-faithful husband,
the poet Nikolai Gu-
milyov, were prominent
figures in the Acmeism
movement (seeking the
“best age of man”
through imagistic lan-
guage). But October
1917 ended the rela-
tively peaceful period of
Akhmatova's life. In
1921, Gumilyov was exe-
cuted for ‘anti-soviet’
activities. Between
1925-1950, all Akhma-
tova's friends emigrated
or found silence under
Soviet hands. Akhma-
tova herself was labeled
“Half harlot, half nun”
after a visit from her
friend Isaiah Berlin, Brit-
ish political philosopher,
in 1946. Following this
incident, the government

Hoebli pycckuii noo6eLuan xxeHe roBOPUTb TOAbKO O

uBeTax U HUKOrAa He pyraTtbCA.

MpUXOAAT B TeaTp, a TaM Ha UX MeCTe CUAMT NbAHULLA.

-MoAOAOI uenoBeK, 34eChb HalLKM MeCTa, YHAUTE noxanycra!
-NONPOCHUAA YXEHA HOBOTO PYCCKOT0,HO MY)>XUK HE MOCAYLUAACA.

PycCKMIA He BblAEPXKaA U CKa3an:

-Cabiwb Tbl, po3a! Hyka HapuMucCb OTCIOAA, a TO TaK OTTIOANAaHI0, 06cepeHULWbCA!

Lot's Wife

But his wife looked back from behind him,
and she became a pillar of salt.
-Genesis

The righteous man followed God's messenger,
Enormous and bright, across the black hill.

But the voice of distress spoke loud to his wife:

"It's not too late, you can still look back

At the red parapets of your native Sodom,

At the square where you sang, the yard where you spun,
At the vacant windows of that tall house

Where you bore children to your dear husband."

She looked back and bound in deadly pain,
Her eyes were no longer able to see;

Her body turned to transparent salt,

Her nimble legs grew into the ground.

Who will lament this woman's fate?

Does she not seem the least of things lost?
My heart alone will never forget her,

Who forfeited life for a single glance.

24 February 1924
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Gazeta, the only Russian-
language newspaper at
William & Mary, is written and
produced by students in the
Russian department and stu-
dents with an interest in Rus-
sian culture. Our goal is to en-
hance students’ understand-
ing of the Russian language by
providing a regular opportunity
for them to read and write in
Russian, and to provide in-
sight into modern Russian cul-
ture and cultural history.
Gazeta is published monthly
with glossed vocabulary, to
ensure that second-year stu-
dents of Russian can read the
newspaper without depend-
ence on a dictionary.

ANNOUNCEMENTS

Spring 2007 Course Offerings: Professor Corney (History) will be teaching History
of Modern Russia in the 19th and 20th century (HIST378) and a graduate semi-
nar, Comparative Revolutions. Professor Ginzbursky-Blum (Modern Languages)
will teach “Intro to Russian Literature in Russian” (RUS 330). Professor Prok-
horova will teach “Revolution, Crime, and Romance: 20th Century Russian Lit-
erature” in English (RUS 388) and Russian Conversation (RUS 310). Professor
Prokhorov will teach “Soviet Cinema: The Most Important Art” (RUS 380) and
“World Cinema Before Television” (Film 251). In addition, the usual spring lan-
guage classes - Rus 102, 202, and 304 - will be offered.

The planning stages have begun for the 2007 Summer in St Petersburg program.
Watch for information in upcoming issues of Gazeta. In the meantime, anybody
interested in the program should contact Bella Ginzbursky-Blum at
bbginz@wm.edu.

The Muscarelle Museum of Art, located on campus in Lamberson Hall, is hosting
“Russia in Williamsburg,” an exhibition of Russian artwork and icons from the
Romanov era. The last day of the exhibit is Sunday, October 8. The exhibit is de-
scribed in detail elsewhere is this issue of Gazeta, as well as on the Muscarelle
web site at http://www.wm.edu/muscarelle/.

Throughout the entire month of November, Gallery5 in Richmond will hold Rich-
mond'’s first Russian Arts Festival, entitled “Mending Fences,” devoted to the
arts, culture, history, and trade of Russia. For more information on this exciting
exhibit, please visit http://gallerybarts.com/calendar.
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| Russian department faculty and students in front
of the Muscarelle after a lecture by Tony Anemone
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A Bbl xoTUTE NUcaTb AN [aseTbi?

CTyAEHTBI Ha TPETbEM KYpCe PYCCKOro A3blka CMOTYT MUcaTh NO-PYCCKMU, U BCe MOTYT NUcaThb

Ham Hy>XHbI eLlé HECKOABKO nucatenei! Ecan Bbl 3HaeTe pycCkui A3bIK, MAK
NPOCTO MHTEpPECyeTeCh Poccuei, To Bbl MOXETE NMcaTh CTaTbl AAA HaC.

Mo-aHrAMMCKK Ha Atobyto Temy. Hanuiiunte e-mail Buktopy OcumuLy (vposim@wm .edu),
€CAM Bbl XoTUTE NUcaTb AAS HAC.




