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[MucbMo U3 lNutepa- AMepukaHel, B Poccuun

-OcumuL, Buktop, MeTepbyprckuin KoppecnoHAEHT FaseThl

B sHBape Buktop OcumuL,
yJaLmiicss y Hac Ha TpeTbeM Kypce,
yexan Ha wwecTb Mecsues B CaHKT-
Metepbypr. B KaxaomMm Bbinycke
lasetbi A0 cBOEro BO3BpaLUeHUs
OH ByA€eT nucath CTaTho O
BrnevyameHusax 8 Pocouy. Ecaun Bac
MHTEPECYIOT 3T CTaTbH, TO YuTakiTe
ero pgHeBHUK B MHTepHerTe: http.//
vpo_russia.users.livejournal.comy/.

OaHaxabl  TOBOPUA C
06pa3oBaHHOM, B Bo3pacTe
aMepPUKaHKOWM, KOTopas SICHO
NOMHWAA BPEMSA 3aCTOA, KOTAA
HUKOMY HeAb3sl BbIAO yexaTb U3
CoBeTckoro cotosa. Mbl
rOBOPHUAM O TOM, UTO A
cneuManusnpyroch no
PYCUCTHKE, U A CKa3aA, uUTo Y
MEHSI B AMEPUKE HECKOABKO
PYCCKMX 3HAKOMbIX. HEMHOro
CMYLLAACh, OHa OTBETUAA, UTO

OpAeH AHEMOHH

http://www.wm.edu/modlang/russian/

AO CUX MOP, KOFAa OHa CAbILLINUT
O POCCUSAHWHE, XUBYLLEM B
AMepUKe, OHa BCeraa AyYMaer:
«A Kak eMy yAanoCh yexaTb U3
Poccnn?»

MeHs 3auHTEepecoBan
BOMPOC O TOM, UTO pyccKue
AYMatoT, KOTAa BCTpeYatoTes ¢
amepukaHuem B Poccuu.
MHorve amepukaHubl, He
AOATO AYMas, cpasy
npeaAnoAaratoT, YTo Bce
PYCCKUE CUABHO HEHABUASAT
AMEPUKY U aMEPUKAHLEB, «U3-
38, MOHMMAaEeTe, XONOAHON
BOMHbI, MOHUMAETE AU, U T.A»
B noaTBEpXAEHWE CBOEN
TOUKM 3PEHUA, OHU BOATALOT O
KaKOM-TO 3HAKOMOM, KOTOPOTro
OCTaHOBWAM W oLLITpadOBaAK
MWAULMOHEPBI, <TOABKO M3-3a
aHTU-aMepuKaHuama». bosisHb

AHeMOHHU. Kaxabli Top B
HalLleM YHUBEpPCHUTE

Aallia HaMHOro AyYLle
Bcex. OHa oyeHb
TepneanBas K KaXaAoMy
CTYAEHTY 3AECb, KOTOPbIW
OAHOBPEMEHHO
paspyLlaeT pyccKyo

He NOHMMalO, KaK OHa
MOXET TepneTb
HenpaBUAbHOE
UCMOAB3OBAHWE CBOErO
POAHOIO A3bIKA KaXAbl i
AeHb. Mbl MOTAK Bbl

HOBbII TIOTOP, @ No-MoemMy

rpamMmmaTuKy U UCMOAb3YeT
HEeBepHbIi raaroa. i ellle

CeropHs, lazeTta oueHb ropaa

BPYUnUTb Aallle XakyHOBOW OpAEH

XBaAWTb AaLly LEAbI roa,
HO BO-MEPBbIX, HECKOABKO
$aKToB 0 HeMl.

Aalle 22 ropa U OHa
M3 KPacKuBOro CEBEPHOIO
ropopa CaHkr-MeTtepbypr,
B KOTOPOM OHa XMBET CO
CBOVMMU POAUTUASIMMU .

NPOTUBOAMEPUKAHCKOM
AWCKPUMUHAUKWK 3acTaBaseT
HEKOTOPLIX aMepUKaHLEB
BpaTb U TOBOPWUTL Ha YAULE, UTO
OHW U3 KaHaabl UAK TepMaHuK.
A MHE KaXeTcs, uTo
OTHOLUEHUE PYCCKMX K
amMepUuKaHLaM He ABASETCA HH
TaKUM NPOCTbIM, HA TaKUM
HeraTMBHLIM. A yXe 3Aecb
6oAblUEe ABYX MECALIEB, U Y
MEHS HECKOABKO MUTEPCKUX
APY3EN U 3HAKOMBbIX.
HeCKOABKO pas yXe MeHA
cnpallmBanu, OTKYAA S, U 1
KaXAbl pas oTBevato, 4Tto
XXUBY NPUMEPHO B ABYX Yacax
OT BalWuHrtoHa. Hukoraa y
MeHs1 He BbIAO HUKAKKX
npobaem 1s-3a Moero
rpaxaaHcTBa. Bpoae pycckue
(Continued on page 2)

-BalicoHr AaHHuK

MpoLWAbIM AETOM, OHa
3aKOHUMAa CaHKT-
MeTtepbyprekuit
FoCyAapCTBEHHbIN
YHusepcuteT. OHa usyvana
MHHOCTPaHHbIE A3bIKU U
AMTEPATYPY, U NOSTOMY OHa
rOBOPUT NO-HEMELLKH,
UCMaHCKK, U (KOHEYHO)
AHIAMMCKKU. Aalla KpacuBo
rOBOPWT NO-aHIARUCKM C
AETKOM BPUTAHCKUM
aKLUEHTOM, W Mbl
aMepUKaHLbl Bce YyBCTBYEM
cebs Kak HEKYABTYPHbIE
CBWHbW NOKa OHa roBOPMUT.
Kak 51 y)Ke ckazan, OHa OYeHb
TepneanBas, HO Takxe
cTporas. Hanpumep, oHa
OAHaXAbI NPUKa3ana MHe ¢
APY3bAMM OUMLLEaTL NOAHOE
BEAPO Cblpblx oBoLei. OHa
3aABKWAa B KAacce, YTo OHa
NPOTUB MNbITKK, HO A B 3TOM
He yBepeH.

LUAa Cawa no wocce 1 COCana CyLIKy.

06pazoBaHHbIM -
educated

B Bocpacte - middle-
aged

3actos - Stagnation
CmywaTtbes - to be
embarrassed

Komy yaatbes - to
manage
MNpeanoaaratb - to
assume
MoaTBEpPXAEHUE —
corroboration
OwrTpadoraTb - to
fine

Bpatb - to lie
OTHowweHue - relation-
ship

Mutepcknnt - from
Petersburg
MpumepHo - approxi-
mately

[paxpaHCTBO - na-
tionality

Bce ¢potorpadun B
3TOM HOMepe BblAn
CHATbI PoBom
CUMMOHCOM

lopao- proud
BpyunTtb- bestow
TepneauvBbir- patient
OAHOBpPEMEHHO- Si-
multaneously
Paspywartb- destroy
HeBepHbIM- incorrect
Tepnetb- put up with/
be patient with
XBanuTb- praise
MNpukasatb- command
Ouuwarte- clean/scrub
NMOAHOE BeApo- a
whole bucket

ChIpbIW- raw

3asBuTb- claim

nbiTKa- torture
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JrOGOIBITCTBO —
curiosity
CpaBHUBaTh — t0
compare
CtecHaThes — to be
ashamed
CocrosHue —
condition
IlepeGurs — to
interrupt

T'mymoets —
something stupid
Hagcerpa — forever
3aIroMHUTE — to
remember
TopmuThes — to be
proud

Pactu — to grow
HamomumaTs — to
remind

IToBepurs — to
believe

Hapog — a people
Kpoasrrit — bloody
OOWILHBIN —
widespread

Kyua — a bunch
BonenmuacTBO —
majority

3amMeyathb — to notice
IIpenyGexneHue —
preconception
3aBucTh — jealousy
CxpomHEIH - discreet
Bectu cebs — to
behave

O06cyxaath — to
discuss

Cpobona — freedom
ITockonbky —
TIOTOMY, UTO
Hesesyuuit —

unlucky

Wzyuenue — the study
OcTaHOBUTECS — tO
stop

Kopoue — in short
TTopa — the time has
come

OrnacHbINf —
dangerous

(Continued from page 1)
OTHOCATCH KO MHE C
AtobonbITcTBoM. OHM YacTo
CcnpallMBaloT, Kak MHe
HpaBuTtca Poccus, u yacTo
cpaBHUBaloOT cBoto Poccuio ¢
TEM, YTO OHM 3HaIOT 06
Amepuke.

MHe YacTo KaxeTcs, UTo
HeKOTOpblE pycCcKue
CTECHSAIOTCHA COCTOSAHUA
CBOEili cTpaHbl. HepaBHoO,
aMepPUKaAHCKUI 3HaKOMbII
CKa3an NpKu PyCCKUX, UTO
obLwexutna B Poccumn
HaMHOrO Ayylle, YEM B
Amepuke. OpHa pycckas
nepebuaa ero U ckasana,
«He rosopu raynoctu! Tak
He MoxeT ObITb». ElLe A
HaBceraa 3anomMHio
POCCUSAHWHA, KOTOPbIN
cnpalluvMBan MeHS B
MPOLLAOM TOAY: «A MoUYemy
Bbl 3paecbhb? Mbl Bce XOTUM B
AMepUKy nepeexaTb, XOTUM
Bbly4YWUTb aHTAMHCKWIA, a Bbl
yXe TaM POAMAWCDH, M 3HAETe
aHTAMHCKWIA, U Bbl npuexanu
B Poccuto. 310 coBcem
HEMOHATHO.»

OAHaKo, C APYrow
CTOPOHbI, MHOTUE PYCCKHUE,
y3HaB, 4TO f1 NpUEXan U3
AMEPUKH, 1 YTO A U3yyato

Mockgal

JABe Hepenm Hasap, A
MOHSAA, YTO NPOBEA YXe ABa
mMecsila B [uTepe, He pasy
He yesxas Aaxe 3a ropoA.
3aHATUA CTaHOBUAWCH
CKy4YHee W Nporpecc B
M3YYEHUU A3blKa
OCTaHOBMACS. Kopoue, A
NPWU3HaA, 4YTO MHe nopa
yexaTb Kypa-HMBYAb Ha napy
AHEN U OTAOXHYTb HEMHOTO.
MoaTomy 51 noexan B MocKBy.

Pycckune oTHocATeA K
MocKBe Tak xe, Kak 1
aMepHKaHLbl K Hblo-Mopky.
OHM cunTatoT €€ onacHom u
AOPOTOW, HO BCE paBHO HAAD

(Continued on page 3)

Poccuto, oueHb CMABHO XOTAT
nokasaTb MHe
UHTEPECHENLLYIO UCTOPUIO U
KYAbTYPY CBOEW CTpaHbl. OHK
FOPAATCA CBOEH pacTyLUE
AEeMOKpaTHen, U
HanoMWHaoT, YTO
AEMOKpaTUA B AMepHKe
TOXE He BblpocAa 3a 15 AeT.
NErko NoBepwUTb, UTO
pyccKkue ABASIOTCH CaMbIM
HaLUMOHAAUCTUYECKUM
HapoAOM B MUpPE, U
HECMOTPS Ha YYAOBULLHO
KPOBaBYIO UCTOPUIO,
OBWAbHbBIW aAKOTOAM3M W
Ky4y 3KOHOMWUUYECKMX
npobaem, BOAbLLMHCTBO
PYCCKUX ALOBUT CBOIO CTPaHy
BoAbLLIE BCETO.

1 He xouy ckazaTb, UTo
pycckue He 3amevaloT
npobaeMbl CBOEW CTpaHbI.
3ameyatoT, KOHEYHO, U eLLé
Y HUX yacTo BbiBaeT
npeaybexaeHue, uto B
Amepuke Bcé paboTaeT, Bcé
yUcToE, BCE YECTHbIE, BCE
boraTble, BCce BECEAbIE, U
BCEM XMW3Hb AeTKa. U3-3a BOT
Takoro npeaybexaeHua
NosIBUACH TaK HasblBaeMbIi
«@HTU-aMEPUKAHU3M,
ABAAIOLLMICA 3aBUCTbIO K
TEM, KTO HECKPOMHO BEAET

cebs B Poccuu — K TeEM, KTO
BCE BpeMSs roBOPUT O TOM,
Kak BCé Aydlle B AMepuke
(HazaBHUCHMO OT TOrO,
npaBAa 3TO UAU HET), K TEM,
KTO MPOMKO Ha yAuue
0BCYXAQET aKTyaAbHble
npobaembl B Poccun (yTeuka
MO3roB Ha 3anaa,
KOppYNLMs, BONPOCHI
cBoboabl npu MNyTHHE, U T.A.).

f HepaBHO CHUAEA B
nuTepckom 6ape 1 roBOpUA C
OAHUM PYCCKMM 3HAKOMBbIM,
KOTOPbIW MyTelecTBOBaA No
BCcel EBpone u AMepuKke, 1
OH CKa3aA, UTo OH AOBUT
AmepunKy BoablLe BCEX
CTpaH, Kpome Poccuu. «A 3a
yTto?» — cnpocua . OH
OTBETUA. «HY, KOHEYHO,
AOBAIO POCCHIO, MOCKOABKY
OHa PopunHa. A
aMepUKaHLUEB 51 OYEHb
AOBAIO 338 UX ONTUMKU3M. B
Poccuu Bce cpaBHUBaIOT
cebs APYr C APYroM — Kak
COCepy BE3ET, U KaKoW A
HeBe3syuuil. B Amepuke
HWUKTO Tak He AYMaeT, a
NpOCTO BCe cuUMUTaloT cebs
BE3YYUMU — AaXe Te, KTO
paboTaeT BeCb AeHb HU 33
Kakue AeHbIU.»

-OcumuL, Buktop, MNetepbyprcknili KoppPeCnOHAEHT Ma3eThl

Kpemin, ¢ MocTa Haxomsmmerocs psaoM ¢ XpamoMm Xpucra Criacurens.

Ha rope Apapar pactér
KpacHbIii BUHOTPaA.

Victor Osimitz 2006
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(Continued from page 2) OO6mmars — to
06A3aTeAbHO OAMH | ['1aproe 31amHe MOCKOBCKOTO TrOCYJAPCTBEHHOTO YHHBEPCHTETA, TI¢ sKuByT | communicate
Pas B KWU3HK MHOTHE CTYISHTBI H HAXOAATCS CIIE HECKOMBKO AKAAEMHHMECKHX (akyTbreros, | CTOMTE —here: to
CbespnTb B MOCKBY. be worth doing
MeTepbypXLbl, C KOTOPbIMU A Yero — here:
obLlatoch, HE COrAACUAUCH C oueMy
TEM, CTOWUT AW €3AWUTb BoAbLLE TToMorareapHbIH —
OAHOrO pa3za — KTO-TO MHe helpful

ckasan: «Tbl yxe 6biA B
Mockee. Tam AOporo, yero
XOu4ellb ONATb TYyAQ exaTb?»
Ntoan B Mockee 0BbIYHO
cyuTatoTca MeHee
AOBpOXEAATEABHBIMMU,
MeHee OT3bIBYMBbLIMW U
rpybee, yem B Mutepe.
TaK yYTo 1 HEMHOTO
6osncs exaTtb TyAa C ABYMS
aMepPUKaHCKUMM
CTYAEHTAMU NPUMEPHO
Moero BospacTa. i Boaca
noTepsATbCA B METPO,
KoTopoe ropaspo Boablle,
yem B MuTepe, Bosancs
MOCKBUYEHN, U MOXET

HonblUe Bcero, A HoaAcq, YTo

60A3Hb MHe nomMeLLaeT
BbIATW Ha YAKULY, U YTO A
HUYero He yBuxy B Mockee.
K cuyacTbto, Tak He
CAYYUAOCH. f Mor Bbl
onucaTb CAOBaMM Bce, UTO

Mbl Aenanm B MOCKBE, HO no-
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IMamarauk JIOCTOEBCKOMY, MEPEL,
Bbubnnorekoii mm. JlcHMHA.

MOEMY AyYllle NokasaTb
doTorpadPpuamMU, Tak uTo A
NMOCAAA HECKOABKO
doTorpaduii ¢ AaHHOM
CTaTbeW, U CKaxy TOAbKO
HECKOABKO CAOB 06 OAHOM
M3 CaMbIX MHTEPECHbIX
MECT, KOTOPOE Mbl
NMOCETUAMU.

BoablLe Bcero MmHe
noHpasuaca Xpam Kpucta
CnacuTead, U3BEeCTHENLLWI
cobop, KOTOpbIK BbIA
paspyLueH npu CTanuHe, 1
AOMKEH BbIA BbITb 3aMeHeH
OFPOMHOW FOCTUHULIEN,
HasblBatoLlelca ABOPLOM
CoBetoB. OpAHaKo, AEHEr He
6birno Ha ABopel, COBETOB,
u BMecTo cobopa bbin
NoCTPOEH BOAbLLOK
BacceiiH. MNocae pacnaaa
CoBeTCKOro coto3a,
6bIBLLMIA cobop BbIA

Victor Osimitz 2006

nepecTpoeH. Tenepb AULLb
OAHa vacTb ABAAETCA
HaCTOSALLMM, ASHCTBYIOWMUM
cobopom. EWé, Mbl BOLLAK B
cobop npw NpaBoOCAaBHOM
cAyXbe, Koraa nea xop u
NaxAo AAAAHOM. H CTOSIA U
OCMaTpUBaACH HECKOALKO
MUWHYT. f OYeHb ACHO
UYBCTBOBaA BEPY CPEAM TEX,
KTO cobpanca Tam B cobope.

MocKkBa okasanacb
OYEHb XOPOLUMM OTALIXOM.
3a TpH AHA Mbl yCrean
NOCMOTPETb MHOTUE W3
AOCTONPHUMUYATEABHOCTEN
3TOro ropoaa. Bee paBHo, A
6bIA OYEHb Paa BEPHYTLCA B
MuTep, rae A YXKe YyBCTBYIO
cebe, Kak poma. A BoabLLe
He Byay nucaTb O CBOEW
noesake, HO A HAAEKOCH, UTO
Bam noHpaBsaTca Mou
doTorpadpuu.

Mekapb NEK NUPOTU B NeUn.

['pyGrrit — rude
ITorepsrhes — to
get lost

Mocksnad —
someone from
Moscow

Bossnrn — fear
TTomermats — here:
to prevent
Omnucars — to
describe

Tlocmare — to send
Tlocerurs — to visit

Xpam Xpucra
Cnacurensa —
Church of Christ
our Savior
Paspymars — to
destroy
3aMeHUThH — to
replace

JBopen CoBeToB —
Palace of the
Soviets

Bwmecro - mstead
IToctpours — to
build
Ilepecrpours — to
rebuild
Jelicryromuit —
active
IIpaBocnaBHbI# —
Orthodox

Mecca — mass
(religious)

Xop — choir
Jlaman — incense
OcmarpuBars — to
look around

CobGparses — to
gather
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Russian Privatization: A Look Back

The periods of glasnost
and perestroika were very
exciting times throughout
the world because there was
a great universal hope for
the Russian Economy.
There were visions of Russia
as the next great capitalist
market, yet such visions
never materialized. Why has
such growth in Russia been
significantly slower than
expected? Many of the is-
sues lie in a foundational
capitalistic issue: privatiza-
tion. Atthattime, China's
GDP was 60% of Russia's,
but in 2000 the numbers
had inverted, with Russia's
GDP forming 60% of
China's. Much of this blame
rests with the Western
(mostly American and Brit-
ish) advisors assisted in
overseeing the privatization
of Russia.

When the Soviet Union
collapsed, the major ques-
tion was how to turn the
state-run industries into the
hands of individual owners.
No one wanted the commu-
nist plant leaders to assume
private control of the busi-
nesses because there was a
strong belief that better
managers existed in Russia
who could aid in Russia’s
economic prosperity. The
main issue was finding a fair
and just way for these future
managers to compete with
one another in order to see
who would best assume
power over each factory.
Western advisors suggested
that the best way to do this
would be through a series of
auctions. There were many
problems with the auctions
(i.e. it was very easy for the
privileged to collude and
corner the economy), but
the foremost being that

these future Russian man-
agers simply did not possess
the cash flow to compete in
an auction. There were two
strong solutions to the prob-
lem.

First, beginning in 1992,
the government issued pri-
vatization vouchers to the
entire population. These
vouchers were worth
10,000 rubles apiece, yet
they could not be overtly
used as legal tender. Natu-
rally, a black market imme-
diately formed, and vouch-
ers were bought and sold at
an incredible rate. Most

-Jon Goddard

like a fail-safe plan. Unfortu-
nately, the management of
such stock, and more impor-
tantly the regulation of the
issuance and security of
these sheets of paper, was a
completely new concept to
the young Russian market.
Therefore, advisors found it
unreasonable to assume
that an aged and tested
Western tool could simply be
transplanted to Russia.
Consequently, many
stocks were sold before the
system completely under-
stood, thus little profit was
made for the investor, and

AeficTeuresey
no 31 acxalipn §
1993 raaa.
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people who were buying and
selling vouchers had no ac-
tual interest in using them to
buy industries, but were
purely trying to profit from
their transactions.

The second method of
raising funds was strongly
supported by American
economists. In considering
the Dow Jones and the over-
all strength of the American
stock market, these econo-
mists had great faith in the
ability of an entrepreneur to
raise money by issuing
stock. Since such busi-
nesses capable of issuing
stock possessed real, and
profitable, assets, it seemed

while these instruments
were said to be good invest-
ments for the average Rus-
sian (by both outside
sources and the Russian
government), millions of
people lost millions of ru-
bles. By Western advisors
pushing for faster privatiza-
tion while Russia possessed
a lack of regulation, the tran-
sitional economy of Russia
experienced a rocky begin-
ning. Still, since the turn of
the century, Russia has
been experiencing a real
growth rate in GDP of ap-
proximately 6.1%. Thisis a
very healthy rate that gives
great promise for the future.

FoeopuT nonyrai nonyrato: "fl Te6a nonyrai, nonyrato!"
Monyraio B OTBET Nonyrai: "nonyrai, nonpo6yi, nonyram!”
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Kpatkasa Uctopusa Opdorpadpuueckon Pepopmsbl B Poccuu

-TopseH 9anza

Koraa st TOAbKO HauuHana
U3yyaTb PYCCKUK A3bIK, HANTK
TBEPAbI 3HaK B CAOBE BbIAO Kak
HalTh peakoe cokpoBule. MHe
6blna He AACHa ero LeAb. Aanblue,
MOXXHO OMNPEAEAUTb HEKOTOPLIE
CAOBa, Hanpumep «MuUp», ABYMSA
obpasamMu. ITH rpaMMaTUUYECKKe
AETaAu MeHA BOOBLLE CMYLLAAK.
YunTtenbHHLA OBBACHHUAA, UTO
MHOIMe 3amMeyvaTenbHble
opdorpadpuueckue petanu
NOABUAWUCH B pe3yAbTaTte pedopm
BoableBnkoB. Ao PeBoatoLuH,
TBEPAbIE 3HAKK BbIAW B KOHLE
MHOIUX CAOB, U «MUPb» 3HAYUA
«6e3 BOMHbI», @ «<Mipb» 3HAUKA
«cBeT. Ho, B ueMm xe elle
CcocTOsING opdorpaduueckan
pedopma 1917-0ro, U novemy
BoAbLLEBHUKOB BOAHOBaAa
opdorpadusa B TO BpeMs Kak
HauMHanacb rpaxaaHckas
BOMHa ?

opdorpadua aeaarach
HecnocobHol. Bonpoc
opodorpaduueckoin pedopmbl
CTan MOAHbBIM Cpeam
MHTEAMUTEHUMMN. TBEPABIN 3HAK
Ha3blBaAW U3AULLIHEN BYKBOW.
AKapeMuA HayK COBMECTHO C
YUUTEAAMMU CEPLEIHO
AMCKYTUPOBAaAK
opdorpadpuueckyto pepopmy, u
B 1912-0M roay, Uspanu
pekoMeHAaLMU, KoTopble
BKAIOUYAAM B ceBsi OTMEHY
yeTbIpéX BYKB U yAaneHUe
TBEPAOIO 3HakKa B KOHLE CAOB.
OAHaKO, MUHUCTEPCTBO
06pas3oBaHus OTKa3aA0Ch
U3MeHATb opdorpaduio,
HECMOTPSA Ha TO, UTO YUUTeAs
yTBEPXAAAU, UTO HOBas
opdorpadpua nerue pna
LU KOABHWUKOB.

Mocae deBpanbCkon
PEBOAIOLIMU, aKapeMUs HayK

opdorpadpuueckas pedopma
ABAAAGCH CTOAb BaXXHOW? Bo-
NepBbIX, BO BPEMS PEBOAIOLMM
6bIAO BaXKHO pa3pyLLUTb
cTapoe obLwecTBO, U
opdorpadpuueckas pedopma
CcTana BMAMMbBIM 3HAKOM
HoBoro obulecTBa. TBEPAbIi
3HaK CTaA UMNEPCKUM 3HaKOM.
Hanpumep, Koraa BoAblLEBUKH
cunoi 3abpann cTapble BYKBbI
M «b» Y HEMOKOPHbIX
Ne4YaTHUKOB, OHU CTaAK
MCMNOAB30BaTb «'» B MECTO «b».
Mocae TOoro, Kak NeyYaTHUKK
eLlé pas UCMOAL30BaAW «b», UX
OBBWHUAM B KOHTPPEBOAIOLMK!
Bo-BTOpbIX,
opdorpadpuueckas pedopma
Hy>XHa BblAa B HOBOW BOWHE
npoTuB 6e3rpaMoTHOCTH. B 31O
BPEMS, YUCAO FPaMOTHbIX
AMOAEN BBINO OUEHb HU3KUM,
OCOBEHHO B AEPEBHE, NOITOMY

®e

fita

Vv

izhitsa

yat'

bb

I1i

decimal i

Letters abolished in 1917 reform

MpoLle rosops,
opdorpadpuueckan pedopma He
ABAAETCA U30BpETEHNEM
BoablleBrKoB. AAndaBUT NEPBbIH
pa3 6bIA UBMEHEH MeTpom
MepBbIM, KOTOPbIA XOTEA BBECTH
CBETAbIW (EBPONENCKUIA) A3bIK B
Poccuto. 1ot andasut
Ha3blBAACS «TPaXXAaHCKUI
WPUDT» MO CpaBHEHHUIO C
PEAUTMO3HbBIM andaBUTOM
LEePKBH.

Co BpemeHu NeTpa MNepBoro
AO AEBATHAALLATOrO BEKA,
NPOU3HOLLEHUE B PYCCKOM
A3bIKe NpeTepneno eLe MHOro
U3MEHEHWUW. Hanpumep, Aerko
pasAMuyMmasn pasHuLa Mexay
6YKBaMHU «M» U «i» UCUE3NA.
Apyrve 6ykBbl NPOCTO HUKOTAA
He WCMOAL30BaAUCh, Hanpumep
mxuua. paMOoTHbIE AIOAM
COMAACHAUCH, YTO pycckas

elé pas NpearoKuAa pedopmy
BpemeHHOMY NpaBUTEABCTBY.
Pedopma 6bina opobpeHa. Ho
n BpemeHHOE NpaBUTEABCTBO
He AO KOHLLa NPOBEAO
pedopmy, 1 Koraa
BoAbLUEBHKK B35IAM BAGCTb B
CTpaHe, NoYTu cpasy xe, 23-
oro pekabps 1917-oro, 6bia
U3pAaH ykas 0b
opodorpaduyeckoin pedopme.
Yka3 cocTtosia U3 11 ctaTei.
Takum obpazom, Bararopaps
YKasy, «b» CTaA NMcaTbCA
TOABKO NOCAE NMPUCTaBOK,
yeTblpe GOHETUUECKH
U3AULLHKX BYKB BblAK
OTMEHEHbI, a KPOMe TOro HbIAK
YNPOLLEHbI MPUCTABKKU U
MECTOUMEHMS.

Mouemy, cpasy nocae
peBOAIOLMU, BOABLLEBHUKM
MOCUUTaAM, UTO

HEMHOTUE AEHCTBUTEABHO
3HaNO cTapyto opdorpaduio, u
AN BOABLLMHCTBA BbINO AeTve
YUUTbCH HOBOW opdorpaduu.

YTO MOXHO y3HaTb U3 3TOW
KpaTkoi uctopun? YUto
opdorpadpuueckas pedopma
He ABASIAACh MPUXOThIO
BOAbLUEBHKOB, HO Ha cCaMOM
Aene, BoobLe Takaa pepopma
MOrAa UMETb MeCTO TOABKO BO
BPEMSA NEPEAOMHOIO
npasAeHus MNeTpa MNepBoro
MAM BO BPeEMS PEBOAIOLMK
1917-oro ropa? YUto bykBa
«WXMLa» Koraa-HUbyAb
cylwecTteoBana? A TOAbKO
HaAetocb, YTO Bbl
3auHTEpECcyeTECh YEM-HUBYAD
U3 3TON CTaTbM.

KpaTtkuii- brief
CoKpoBuLLe-
treasure

AcHo- clear

Llens- goal
OnpepennTb-
determine
CMmyLatb- confuse
MoABuTLCH- appear
CocToaTk- consist
Mpoule- simpler
NaobpeTeHue-
invention
MNameHeHo- changed
Beectu- lead in
CeeTabIl- bright,
vibrant

pudT- writing/font
Mo CpaBHEHMUIo- in
comparison
NPOU3HOLW EHKeE-
pronounciation
npetepnetb- endure
pPasAMUUMBIN-
discernable
NCUE3HYTh-
disappear
MCMOAB3OBATLCA- USe
[paMOTHbIN-
educated
HecnocobHbii-
inable

M3AMLLIHWA-
superfluous

Hayka- science
CoBMecCTHO- jointly
BkatouaTs- include
OTMeHa-
cancellation
YpaneHue- deletion
ObpasoBaHue-
education
YtBepxaate- affirm
BpeMeHHbIN-
temporary
OpobpeHo- approved
MpoeecTu- institute
BaacTtb- authority/
government
Ma3paHo- published
YKas- decree
[MpucTaBka-
attachment
YnpouieHo-
simplified

Cronb- very/that
PaspywuTb- destroy
ObuiecTBO- society
HenokopHbIR-
disobedient
MeyaTHuk- printer
OBBUHKTL- blame
Yucao- number
AelcTBUTEABHO- truly
MpnxoTb- whim
MeperoOMH bIK-
critical

[paBaeHUWe- reign
CylllecTBOBaThb- exist
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Lost in Translation...? Hannah Hethcox

One mark of nearing matur-
ity is the ability to pick out one's
own books. Comics, novels,
short stories, plays—each is a
mark along the timeline of a well-
developed mind. Once one steps
beyond the mere choice of sub-
ject and author, though, choos-
ing one's reading selection be-
comes slightly more complicated.
That's right, we're talking about
the tedious, yet exciting, world of
translation choice.

Rosemary Edmonds? Vladi-
mir Nabokov? Constance Gar-
net? The nationality of one's last
name does not necessarily merit
a better translation, but dilet-
tantes of translated Russian lit-
erature may find themselves
succumbing to a purchase involv-
ing a full-boxed, leather-and-gold
bound collection of Rosemary
Edmond's works due to another
consumer fallacy. As most read-
ers quickly learn, a plethora of
past translations (as Ms. Ed-
monds has to her published
credit) may not mean the clear-
est Turgenev or the smoothest
Pushkin, thus caveat emptor.

Compilation works: The
translator's name is followed by
an “et al"? Don't be dissuaded
from picking up a copy of Dosto-
evsky because a collaborative
translation sounds unfamiliar.
The 2002 Farrar, Straus and
Giroux edition of The Brother's

Karamazov is an outstandingly
lucid text with a cohesive sense of
style and polish, translated by Rich-
ard Pevear and Larissa Volokhon-
sky. The currency of this transla-
tion definitely works in the transla-
tors’ favor, offering a freshness to
Dostoevsky's domestic drama that
is touted by one Princeton Univer-
sity faculty member as “comling] as
close[ly] to Dostoevsky's Russian
as it is possible.”

New Translations vs. Old: My
first lesson in discovering that all
translations are not created equal
actually arose from an AP lit assign-
ment on The Brother's Karamazov.
Assuming that older meant better
was not a wise decision, however,
and cost my literary loving mind
400 painful pages. How bad could
it be, you ask? After all, even the
basest translator has extensive
experience with the Russian lan-
guage. True, to a certain extent...
but a sense of style and interpreta-
tion proves essential in Dosto-
evsky's case. In this unfortunate
edition, awkward sentences and
turns of phrase struck just when
Alyosha Fyodorovich Karamazov
was waxing his most eloquent,
clashing adjectives jarred when
their placement was meant to spur
the prose forward, and overall the
translation created the uncomfort-
able impression that little time was
spent on Dostoevsky's delivery, an

Monument to the Third International

Vladimir Tatlin, born Decem-
ber 28, 1888, was one of the
most influential members of the
Russian avant-garde at the turn
of the 20th century. Atthe be-
ginning of his career, Tatlin em-
braced much of western Euro-
pean art, especially Picasso's
cubism. As international political
situations changed, however,
Tatlin and his colleagues broke
from the West and began to de-
velop a purely Russian art. This
they did by turning to themes
from traditional peasant life, and
as Tatlin did so, he uniquely
bridged folk tradition and west-

ern modernism by experimenting
with different materials. Among a
variety of materials he used wood
(a common material for Russian
icons), arranging it in distinctly
modern compositions.

This marked the beginning of
the constructivist art movement,
which emphasized the primacy of
the materials used in the work over
the content. Many members of the
international art community saw
this movement as the best repre-

sentation of modernism to date. As §

the revolution progressed in Rus-
sia, constructivists aligned them-
(Continued on page 7)

essential element to any work,
Russian or not.

All this said, sticking with a
newer translation is not going to
do the text any harm. True, it can
be argued that, as in the case of
Marian Schwartz's translation of
Mickhail Lermontov's A Hero of
Our Time (Modern Library, 2004),
one is certainly not reading Jame-
sian prose, but neither is the un-
aware reader trudging through
choppy text or stylistically void
paragraphs. In many cases, the
fact that modern translators of
Russian literature “don't make
‘em like they used to" is actually a
relief rather than a literary disap-
pointment.

Rosemary Edmonds...go
ahead and try a little. Considering
the plethora of Russian works that
she has translated, there is
enough to sample. And who
knows? Readers have been
known to be endeared to Ed-
monds’ translations, some claim-
ing it takes them back to their
college Russian days. Others,
surely disillusioned, claim that her
translations are as “smooth as
Zen" (|l kid you not, this is a real
quote). Whatever you do, take the
time to browse Russian transla-
tions like a gourmet buffet. Try a
little of each, test your literary
tastes, and settle for the work that
pleases your particular reading
pallet.

-Chris Hall

Foma |
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deHomeH «bnokbacTtepar

Moka A xun B Poccuu, nopm
yacrto 3apaBanvM MHe BOMpPOC:
«[pe aydlle- B AMEPUKE UAK B
Poccuun?». KoHeuHo, Bonpoc-
HenpaBUAbHBIM. Ha Hero HUKak
HE OTBETULLb. TEM HE MEHEE,
BOMpocC NobyXAaeT YEAOBEKA
YTOUHATb TO, YEM OTAMYAIOTCA 3TH
ABE BEAMKUE CTpaHbl. o moemy,
OAHAa 3HaUUTEAbHAA pasHULa
mexpy CLLUA u Poccuel kacaetcst
06LLero oTHOLIEHUS K GUABMY,
KaK K UCKYCCTBY.

EcAM YenOBEK NPUXOAMT B
MarasuH B KOTOPOM UMELIOTCA
dunbMbl Ha npokaT B CLUA, oH
Cpasy YBUAMT YTO CYLLLECTBYIOT
onpeaAenéHHbIE XaHpbl
NOAXOAALLUE KaXAOMY PUABMY. Y
Hac pasAeAsatoT B ApaMmy, yxKachl,
6oeBUKH, UT.A. B Poccuu Het
TaKOro KpymnHOro nNpeanpusTUs
Kak «brokbacTep» AU «<XOAAMBYA
Bupeor». Ho, paxe ecan 6bino 6bl
MECTO FAE HAXOAMANCH OAHM
pyccKue GUAbMbI pa3aeneHbl Mo
XaHpy, To No Moemy, 6bIA0 Bbl
COBCEM NO Apyromy. UTto A umetro
B BUAY? Hapopa B Poccuu LeHHUT
APYrve XaHpbl B CBOMX GUABMAX.

Koraa s cTan 3apymblBaTtbes
Hap TEM, Kakue GUAbBMbI AEAAAH

(Continued from page 6)

selves with the Bolsheviks and
espoused their slogan of “all art
to all of the people.” From this
point forward, Tatlin devoted his
artistic constructions to serving
the public good.

This was most noticeable in
Tatlin's 1920 proposal for the
Monument to the Third Interna-
tional. The construction eccentri-
cally embraced the technology
and revolutionary spirit of the
times. The plan called for a spi-
raling tower with a pronounced
lean that would dwarf the Eiffel
Tower (1300 ft. compared to
986 ft.). The tower was to house
the offices of the Comitern (a.k.a.
the Third International), a com-
munist organization seeking to
overthrow the bourgeois govern-
ment in favor of a Soviet state.
There were to be three building
blocks, a cube, a pyramid, and a
cylinder, that would rotate at

-Maiinep Kpuc

60AbLLIXE YCNEXU B UCTOPHUH
Poccun n CoBeTcKoro
Coto3a, MHOTo pasHbIX
®OUABMOB MPULLIAK B FTOAOBY:
«benoe ConHue B lNycTbIHe»,
«Conspucr, «C Aerkum

MNapom», <HouHoW Ao3op»,
«[ToTEMKHH», «NETAT XKypaBAau»,
«YTOMAEHHble CoaHLEeM», «BoliHa
n Mup», <AHApeH Pybaes»,
«ANeKCaHApP HeBckui», «bparts,
«[TokosAHKe», «<MockBa Caezam
He Bepwut». XoTA 3HauYUTEALHOE
pasHoobpasne ecTb B
peneptyape, OHU NPEACTaBASAIOT
COBCEM APYro€ COUMHEHUE
XaHpoe. B Pycckom
«brokbactepe» ckopee 6biAU Bbl
CAEAYIOLLIME OCHOBHbIE Pa3AEAbI:
Khaccuka, AutepatypHas/
UcTopunueckasa Knaccuka,
Mecuxonornueckan Apama, U T.A4.
UCKAIOUEHUAMMK ABASIIOTCA
HEKOTOPbIE COBPEMEHHbIE
®OUABMBI, KOTOPbIE B YEM-TO
ynopoBAstoTeA 3anaaHbIM
duUABMaM CBOUMMU
cneuapPekTamu U CtoxXeTamu.
«Bpat u «<HouHoW fosop» Banxe
K 3aMapHOMY CTHUAIO, XOTA Mano
OUABMOB BXOAMUT B KAaTETOPHUIO
daHTaCTUUECKUX-TPUANEPOB-

different intervals, a year, a
month, and a day, respectively.
The cubic and pyramidal rooms
were to be reserved for office
space, while the cylindrical
room was to hold a printing
press, a radio station, and pro-
jection equipment for a large
screen that would display com-
munist propaganda.

Tatlin's plan was ambitious,
to say the least, so it is not sur-
prising that it never came to
fruition. It must be noted,
though, that Tatlin did not de-
sign the tower as an engineer,
but rather as an artist in search
of a way to represent the spirit
of the times. The desigh was
quite ingenious, combining a
host symbols to portray its
meaning. The conical, spiraling
shape hints at the progress of
mankind as manifest in the
communist state. Likewise, the
lean of the tower symbolized

yXacoB BMecTe ¢ «<HOYHbIM
Aosopom».

ToXe MHTEPECHO OTMETUTL
uTo B POCCHM XaHpa YMCTbIX
yXacoB - HeT. banna
I'MHcBypckan-baym, oauH U3
Mpodeccopos B Pycckom
dakyaTeTE Y HAC OAHAXADI
o6bACHMAA NOYEMY 3TO TaK Ha
ypoke. OHa ckasana
NPUBAUBUTEABHO TaK, YTO YKachl
TOABKO AEAAIOT TaM, TAE
60AbLLIMX OBLLECTBEHHDIX
npobaem HeT. WX He aenator
TaMm, FA€ yXacbl yXe ecTb B
obLiectBe. HaBepHoe B 3TOM
€CTb UCTHHA.

B KOHLE KOHLOB, K Kakum
BbIBOAAM MPUXOAMM? K Tomy,
uTo B Poccuu, KyabTypa- Apyras.
A 3TO- cambli AYULLIMIM OTBET Ha
HenpaBWAbHBIA Bonpoc «fae
AydLle- B AMEPUKE UAU B
Poccuun?».

man's step forward. Tatlin's
complex design, incorporating
substructures and outer-
casings, can be seen as an
analogy to the human body
complete with spine, legs, rib
cage, and vital organs. |nthe
context of the socialist state,
the tower became a sort of hy-
per-human, a symbol of collec-
tive identity for the people.

Tatlin's vision is perhaps
best articulated by Hegel when
he writes, “from the point of
view of the human actors his-
tory is a union of irony and trag-
edy; from the point of view of
the whole it is a cyclic or spiral
advance.” As such, Tatlin's
Tower should not simply be cast
aside as some bizarre theme-
park-reject, but rather em-
braced for its embodiment of
the revolutionary spirit of days
of yore.

1p /8 /rsyo-maam //-dpy

gdf-doy™,

MobyxpaTb- drive/
motivate
YTOUHSATL- specify
OTAMUaTBCH-
distinguish
3HaUMTEAbHbIN-
significant
Kacatbesi- regard
Ha npokat- rent
CyllecTBOBaTHL- exist
OnpepenEHHbIN-
certain/specific
MoAXOAALLWIA-
appropriate
Paspenath- divide
Yxachbl- horror
BoeBuku-action
MpeanpusTue-
business
Paspenero-divided
MmeTb B BHAY- have in
mind/mean
3apyMbBIBaTHCS-
consider/ponder/
think over

AenaTb (60AbLLWE)
yenexu- have (great)
success

MPWIATU B rOAOBY-
come to mind
PasHoo6pasue-
diversity
CounHeHue- collection
Pasaen- section
MekatoueHue-
exception
ABasTbCa- be
Ynopo6AATbCA-
assimilate

CroxeT- plot
BxoauTtb- fall under
OTMeTHTb- note
MPUBAMSUTEABHO-
approximately
O6LLecTBEHHbIN-
societal

BrIBOA- conclusion
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EanHbIR- unified
YupexaEHHbIN-
established
MrHoBeHHo-
instantaneously
MoabzoBaThes- benefit
O6pazoBatbes - take
shape

CansiHue- merge
Opakuus- faction
EaMHCTBO- unity
OteuectBo- fatherland
(Russia)

MpuBaeus- attract
MN3bupaTens-
appointer/voter
Bribopsbl- election
O6bsicHATbCS- be
explained

OTMeTHTb- note
CoopmMupoBaHo-
created

Beauecku- wholly
MoaaepxuBaThL-
support

BuIAbIN- former/past
PacnonoxeHue-
arrangement
MwuHyBLUWH- last
OnpoboBaTb- test
KpynHeli- large
HoBauua- innovation
[onocoBaHKe- voting
NOANBHEIN- loyal
CrecHaATbes- hesitate
MpoTankunBaTh- push
through

3aHaTb- occupy
MpeacTaBuTb- present
AelicTBue- action
CospaHusa- creation
ObLweHune-
communication
CpeacTBO- means
06BUHKTL- blame
CTpemutbes- strive
MpensTcTBOBATL-
hinder
PaBHONpaBHbIN-
equal-righted
AocTyn- access
OcTanbHbI- other
Bnpouem- however
YenelwHbli-
successful
ConpoTuBAEHUE-
resistance

MoneiTka- attempt
Cya- court
Pacnyckate- dismiss

http://www.statesymbol.ru

U3 umkna noanMtHueckue naptmm Poccuu: EAMHaa POCCUA  -Opekosa Aiinapa

EAWHAS POCCHSA

MoAnTHUECKaA NapTHa
EanHas Poceus, yupexapéHHas B
2001 roAKpymnHyy, MTHOBEHHO
Ha4yana NoAb30BaTbCA BOABLLMM
YyCNeXom Ha MapTUHHOM PhIHKE.
OHa obpasoBanachk B pe3yabTaTe
CAMSAHMWA ABYX MOAMTUYECKHX
dpakuui - EauHctBo M OTeuecTBo.
Ux avpepamu ABAAAUCE POrosuH u
['Aa3beB. 3TOT NapTUHUHbBIK BAOK
MOMEHTaABHO NPUBAEK K cebe
ronoca usbuparenen
KOMMYHUCTUYECKHX U
AMBepanbHbIX B3rAAAOB, B
pesyAbTaTe Yero, eAMHOPOCCHI
Habpanun 37,5% Ha Bbibopax B
[ocypapctBeHHyo Aymy 2003
roaa.

Uem xe obbAacHAeTCA Takasn
NONYAAPHOCTb eAMHOpOCccoB? Bo-
NepBbIX, HY)XHO OTMETUTb, YTO
EanHas Poccusa 6bina

Celebrating Maslenitsa! -Ginny Bacon

Maslenitsa is a Russian holi-
day celebrated the week before
Lent, and aside from the general
celebration and revelry is charac-
terized by the cooking and eating
of bliny. In fact, Maslenitsa gets
its name from the word
“maslo” (meaning butter in Rus-
sian) because bliny are usually
made and eaten with butter, along
with many other delicious fillings.
Maslenitsa has its roots in pagan
celebrations welcoming the end of
the winter and the coming of
spring; it is said that bliny, round
and golden, are cooked for this
holiday because of their resem-
blance to the sun, which comes
out after the long winter months.
It was celebrated this year from
February 27 until March 5.

Today, however, the holiday
also has Christian overtones as it
is considered a final celebration
before the arriving self-denial and
restrictions of Lent. Because of
this, some people see Maslenitsa

cbopmMuUpoBaHa cpasy Xe MocAe
BbI6opoB MyTUHa Npe3naAEHTOM
Poccuun B 2000 roay. Kpemab
BCAYECKM MOAAEPXKMUBAET 3Ty
MapTHIO, YTO UTPaET e Ha PyKy.
Bo-BTopbIx, KINPO,
KOMMYHUCTUYECKaA NapTus
Poccuu, u eé ampepsl 3a
MOCAEAHIOIO AEKAAY NMOTEPSAAK
6bINnOE pacnonOXKeHUe
usbupatenei. Hecmorps Ha aTo,
KMP® 3aHMMaEeT BTOPOE Mo
NonyAspHOCTU MeCTO.

Ha mMuHyBLWKX BbIGOpax B
mapte 2006 roaa Poccusa
BrepBble onpoboBana NOCAEAHIOIO
KPYMHYIO HOBaLMIO B
n3bupateAbHOW cUCcTEME —
€AMHbIA AeHb rOAOCOBaHMSA (Mo
3aKOHY 3TO BTOPOE BOCKPECEHBE
mapta). OAHOBPEMEHHO MPOLUAO
500 BbIGOpoOB Mo BCel cTpaHe. Ha
HWUX KpEMABb 1 NOAABHbBIE EMY
rybepHaTopbl , HUKOTO U HUYETO He
CTECHSAACh, MPOTaAKMBAAMU CBOIO
naptuto EanHas Poccusa. He
YAUBUTEABHO, YTO 3Ta NapTua
3aHAAA MepPBOE MECTO BO BCEX

CBoto camylo NOCAEAHIOIO
NMOAUTUYECKYIO MporpamMmy
€AMHOPOCCHI MPEACTABUAU B
Mocropayme coBceM HEAABHO.
OHa npeacTaBasieT coboi
nporpamMmy AEUCTBUM Mo
CO3AaHWIO MEAMAaNPOEKTOB
MeXHaLUWOoHaNbHOTo oBLLEHMA Ha
6a3e CpeACTB MacCoBOK
MHOOPMALUK U UHTEPHET-
pecypcoB cToAuubl. [ochae
nybGAMKaLMK 3TOR Nporpammbl,
€AMHOPOCCOB O6BUHWUAM B TOM,
UTO OHM CTPEMATCA K
3KcnAyaTaumm 6roaxeTHbIXx CMHU,
a TakXxe NpenaTcTByoT
paBHOMPaBHOMY AOCTYMY K HUM
OCTaAbHBIX MOAMTUYECKUX
naptTvi. Bnpouewm, kyaa
6OABbLLMI PE3OHAHC BbI3BAAO
YCMELHOE CONPOTUBAEHHUE
"napTiu BAGCTU" NOMbITKE
oTnpaBuTb OT UMeHK MIA 3anpoc
B KOHCTUTYLMOHHEIW cyA O
3aKOHHOCTHM NpaBa NpPe3nAEHTa
CHUMaTb rybepHaTopoB H
pacrnycKkaTb perMoHaAbHblIE
napAaMeHTbl.

pPernoHax.

as comparable to
other holidays such

as Mardi Gras.

Though it may seem a
sort of Russian Mardi
Gras, Russians cele-
brate Maslenitsa in
many unique ways.
Other than cooking and
eating bliny to celebrate

Maslenitsa effigy from the 2006 celebration
of Maslenitsa in Melbourne, Australia.

this holiday, Russians also
visit relatives, sing, dance and par-
ticipate in many different types of
winter-related festivities, including
sleighing, skating, and snowball
fights. Maslenitsa is also personi-
fied in a female effigy that is
burned on the final day of celebra-
tion and her ashes scattered over
the fields as a gesture ensuring
abundant harvests in the spring,
This effigy is suggestive of the holi-
day's pagan roots, and can be
viewed as representing Kostroma,
a goddess of the Slavic pantheon.

During the Soviet era, celebra-
tion of Maslenitsa was sup-

pressed—as was the celebration
of all religious holidays. However
the celebration of Maslenitsa is
completely revived today, and is
celebrated outside of Russia in
many former Soviet republics, as
well as in countries with large
Russian populations.

If you would like to learn
more about Maslenitsa, or about
pagan and Christian traditions in
Russian culture, consider taking
RUSN 250: Russian Myths and
Legends.
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3anpeLéHHoe KnHo

OUABMbI, KOTOPbIE CHUMaAK B
CoBeTckom Colose vacto
noABepranu LeHsype. Bo Bpewms
CTaAnHa, KOraa KTO-TO CHUMaA
OUABM, KOTOPbII CTaAUHY He
HPaBUACSH, 3TOT YEAOBEK YacTo
6onaee He mor paboTtaTb UAK BbITb
pexunccepom. B 3aBUCMMOCTH OT
nepuoaa CTPOroCTb LEH3YPbI
MeHsAAachb . OpHako B 1970-x
ropax, duavnn Epmall, ranaea
[OCKUHO (1972-1986) eLé pa3s
Ha4an CTpOryto LeHsypy. K
CYacTblO, OH HE YHUUTOXaA

http://www.arthouse.ru,

XoTs1 06bIYHO B KaXXAOM
BbINycke Ma3eThbl A MUY O
PYCCKMX POK-TPYMNnax, B 3TOM
U3AaHUW A PELLUMA NPEACTaBUTbL
BaM XOp, O KOTOPOM Bbl HABEPHOE
yXe 3HaeTe. 3aecb B AMepuke,
caMblil U3BECTHbIW X0p U3 Poccuu
- KpacHO3HaMEHHbIH aHCcaMbAb.
lpynna COCTOUT TOABKO M3 MY)XYWH
U HEOBbIKHOBEHHO WCMOAB3YET
6acbl U 6apUTOHbI. MHTEPECHO TO,
YTO B rpynne npakTMyecku
OTCYTCTBYIOT TeHOpa. pynna
MCMOAHAET pasHble TUMbI My3bIKH,
Hanpumep HapOAHbIE NECHH,
LEPKOBHbIE TMMHbI, U CTapble
NONYASIPHbIE NECHU. Y UX
peneptyape 6oaee 2 TbicAYy
NeceH, B TOM YNCAE U3BECTHbIE
necHu “Katiowa”, “KaamHka”, u
“Oun YyepHble”.

KpacHO3HaMEHHbIN
aHcambAb 6biA OCHOBaH B 1923-
OM roay, 4tobbl BCTpeUaTb
COBETCKWE BOMcKa. Ero
OCHOBaTEAb, KOMMO3UTOP
AneKkcaHAp BacunbeBuy

-OpWH AAbnepT

bGUABMbI, KOTOpPbIE He
NPOXOAUAM LeH3ypy. OH
NPOCTO OTKAGAbIBaA UX.
3HauuT, UTO OH OCTaHaBAMBAA
AaAbHelee I
pacnpocTtpaHeHue. MNepep Tem, §
KakK OH peLlan, UTo AenaTb C
3TUMHU GUABMAaMK, MHOTAS
6onree 14 pasHblX KOMUTETOB
MCCAEAOBAAMU UX, UTODbI
peLUmnTb NO3BOAUTEABHbLI AW 3TH
dUABMbI UAK HET. OHU 3TO AenaU
NOTOMY, YTO MHOTFO PUABMOB
KPUTUKOBaAM NapTUIO, U MHOTUE
M3 HUX AeAAAW 3TO CAULLKOM
OTKPbITO.

MHorne us GUALMOB,
KOTOpPbIE OTKAAAbIBAAK, BbIAK
0BHapoAOBaHHbI BO BPEMS
nepecTtpoikn. Hanpumep, Kupa
MypaToBa cHAAa PUALM
«KOpoTKKUE BCTpeumn» B 1967-0M
roAY, HO ero He o6HapoOAOBaAU AO
1987-om ropa. 310 PUABM O
XEHLLMHe U3 ropoAa U KEHLKUHE
U3 AEPEBHMU, KOTOPLIE AKOBST OAHO
W TOTO Xe MYX4YUHY. [0 MHEHUIO

8l KAMD M3 «KOPOTKUX BCTREY» |
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Epmalua, B aTOM OUABME HET
FICHOIO 3HAUYEHUA, U AaXe He
6bIAO AMHEHHOTO
noBecTBoBaHuA. Koraa sTtoT
dUABM, HaKoHeL,
oBbHapoAOBaAU, aKTpKCa,
KOTOpas urpana ponb
XEHLLMHbI U3 AePEBHU
noayunaa «Huky.» Huka -
poccHUiCKasa KWHOHarpaaa.

BblAM, KOHEYHO, MHOTO
APYTUX PUABMOB, KOTOPbIE
OTKAGAbIBaAW, Hanpumep -
Komuccap (AnekcaHap
ACKOABA) U AHren (AHApPEH
CMupHOB).

AreKcaHAPOB,
nos3aHee Hamnucaa
MmH Cotoza
CoBeTCKUX
CoLMaAUCTUYECKMX
Pecnybauk,
KOTOPbI Tenepb
UCMOAb3YETCA B
KavyecTBe MEAOANU
AN TUMHa
Poccuitickoi
®depepauun. B
Hauyane, aHcaMbAb HacUUTbIBAA
12 yenoBeK - 8 NeBLOB, 2
TaHuopa, BaAHUCT U uTel. Yucao
UCMOAHUTEAEH POCAO NOKa He
pAocTurao 135 vepoBek B 1935-
OM roay, 274 yenoBeKka B 1937-
OM roay, ¥ 313 uenoBek B 1948-
OM ropy. AHcamMBAb COCTOMT U3
186 4yenoBeK B HacTosILLee
BpeMS.

B nocnepHee Bpems, Mbl Ha
3anapa cAyllanu
KpacHo3HaMEHHbI aHcambAb B
dunnabme “The Hunt for Red Octo-
ber”, B KOTOPOM rpynna neaa

nosbiBHble. Kpome TOro,
NoYTK ABa ropa Hasap, 16-oro
oktAbpsa, 2004-0ro roaa,
rpynna BbicTynaaa BO BpeMS
LepeEMOHWHU B YecTb Pumckoro
Manbl, MoaHHa MaBAaa Il.
KoHUepT ycTpanBancs B KaHyH
26-AeTHUA TAABbl KATOAMYECKOM
LEPKBMU.

Xota CCCP yxe He
CyllecTBYET,
KpacHo3HaMéHHbI aHcambAab
€LUE CUMBOA CUAbI U KYABTYPbI,
HO Tenepb OTHOCALLMIACA K
Poccun.
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3anpelleHHbIR-
prohibited
[ToaBepratb- subject
Bonee- more

B 3aBucuMmMOCTH OT...-
depending on...
CTporocTb- severity
MeHndaTbea- change
[AnaBa- head/leader
YHWUTOXaTb- destroy
OTKAnapbIBaTL- Set
aside

AanbHelwee- further
PacnpoctpaHeHue-
distribution
KomuTteT- committee
McenepoBathb-
research
[103BOAUTEABHO-
allowed
OB6HapoAOBaHHO-
promulgated
3HayeHue- meaning/
message

AMHENHOEe

NOBECTBOBaHME-
linear narration

KpacHo3HaMEHHbIN
aHcambab- Red Army
Choir

XoTtg- although
MpeacTaBuTb-
introduce

CocTtosTb- consist
HeoBbIKHOBEHHO-
unusually
Mcnoab3oBaTh- Use
OTCyTCTBOBATL-
absence
McnoaHaTs- perform
B ToM umnche-
including
OcHoBaHo- founded
BoKcko- army/troops
B kauecTBe- in the
capacity

6asaHucT- bayan
player

yTeu- reader
AOCTUTHYTL- achieve
nosbiBHble- jingles
BbICTYNaThb- perform
B YecTb- in honor
ycTpauBaTbCs-
arrange

KaHyH- the day before
rnaBa- head/leader
CyLLLECTBOBATL- exist
OTHOCALWMHCS-
related
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Gazeta, the only Russian-
language newspaper at  Wil-
liam & Mary, is written and pro-
duced solely by students who
have an interest in Russian lan-
guage and culture. Gazeta’s
goal is to enhance students’
understanding of the Russian
language by providing a regular
opportunity for them to read
and write in Russian, and to
provide insight into modern
Russian culture and cultural
history.

Gazeta is published monthly
with glossed vocabulary, to en-
sure that second-year students
of Russian can read the news-
paper without dependence on a
dictionary.

ANNOUNCEMENTS

e Congratulations to the following Russian students for their
admittance into the National Slavic Honor Society: Dobro
Slovo!

Daniel Joseph Burke
Paul Armstrong DeBell
Mary Catherine French
Edward Moore Geist
Susanna Danielle Klosko
Timothy Colin Lee
Carolyn Virginia Plunkett
Timothy Justin Polin
Peter Allen Thomas

e Congratulations to Paul DeBell for his reception of the Ewell
award!

e The end of the year Russian party will be held on Thursday,
April 27, 7:00 PM at the Russian House. If possible, please
come to Russian house to help prepare on Wednesday, April
26, after 5:00, or a couple hours before the event begins.

¢ Russian Club Officer elections will be held the end of April.
If you are interested in running for an officer position, please
contact Aylara Odekova at axodek@wm.edu

LLUAM COPOK MbILLEN U LECTb HALUIAMW FPOLUEN,
a MbILU, YTO NOMAOLLE, HALLAK MO ABA rPoLua.

CeB B TaKCH, CMPOCUAA TAKCaA:
3a npoe3A Kakaa takca?

A TaKCUCT OTBETUA TaK:

BO3MM TAKC Mbl MPOCTO TaK.

Bo Aecy A03Y BSOKY, Ha BO3Y AO3Y Be3y.
Ko3a A03y He AeXu - Hakaxy!

[a3eTa nweT TaAaHTAUBBIX NUucaTenen!

" | XKenateabHO uT0ObI CTYAEHTHI BAGACIOLLME PYCCKUM A3BIKOM MUCAAM CTaTbu

Mo-PyCCKHU U yT06bl BCE OCTAAbHbIE MUCAAM MO-AHTAMICKK. MucaTenn MOryT

| | obcyxaaTh AHOOYIO TEMY CBA3AHHYIO C PYCCKOM KYALTYPOI. ByAyT BONPOCHI?

CBsxutecb no e-mail ¢ Kpucom Marnepom (ctpiep@wm.edu).

Interested in writing for Gazeta? Contact Chris Pieper (ctpiep@wm.edu).




