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HOT ENOUGH TO
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A hit single if there ever was one. It's a burner. Of course, this
year's Numero Uno Instrumentalist has hardly ever given us a
recording that didn’t keep your feet moving.
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Once considered self-defeating com-
petition for regular-priced product, the
budget-priced LP has embarked on a
new era of profitable, self-sustaining
justification. This is a long way from
the first assault of low-priced goods
in the Early 50’s, when nondescript,
usually poorly recorded product well-
deserved a low price tag (sometimes
as low as 69¢). Even such notable lines
as RCA's Camden displayed a sensi-
tive uneasiness by releasing some of
their best pop and classical names
under bland pseudonyms. Later, su-
perbly recorded works by the world’s
finest artists were made available in
massive quantities.

No longer, however, is there great
apprehension that this high quality,
low-priced material measurably affects
sales of the brand new LP by per-
formers who appear regularly on bud-
get-priced lines. There is sound philos-
ophy that the budget areas — stocked
as it is by high-quality merchandise —
serves as a fine introduction to the
works of an artist who continues to
record on a regular-priced level. Many
independent labels have even seen fit
to license much of their cut-out mer-
chandise through other companies,
thus giving even further credence to
the non-competitive nature of today's
budget merchandise.

The recording of new product —
featuring well-developed attractions

(e.g. Living Strings) — also points to
the area’s well-being. For the truth is
that so much has evolved on the pop
(and even classical) scene in recent
years that the sound and program-
ming of albums bears little resem-
blance to product recorded as briefly
as five years ago. Disk attractions are
into a new bag. Many are reaching
new markets. Yet their older recorded
ventures are seen as still appealing to
a wide section of the record-buying
public, who, it is interesting to note,
may be stimulated to hear the new
sounds of their favorites. The new era
of the budget LP has also tended to
give the record industry a better image.
The strong product at modest cost has
tended to replace the shoddy merchan-
dise of old, with its misleading titles
and inferior recording techniques. It's
a sure bet that an economy-priced LP
by a leading artist will find him in top
form, with his talents displayed
throughout the LP rather than on just
a few ‘come-on’ cuts.

The quality budget LP, which has
just started to emerge on a world-
wide scale, has come into its own to
play a respected and profitable role
in the record business. It has, in fact,
given fine product that is unable to
compete in the regular-priced mar-
ketplace a new lease on life that mil-
lions of record buyers are eager to
take advantage of.



4
1

\ ]

\!

[
(11
\!

=~ o
8 8§ 3
1 SUGAR SUGAR ° 2 | 34 AND THAT REMINDS ME SUITE: JUDY BLUE EYES
Archies-Calendar 1008 dfRe] Four Seasons-Crewe 333 38 41 Crosby, Stills & Nash-Atlantic 2676 — %
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3 EASY TO BE HARD @ worwo WAS IT GOOD TO YOU
Three Dog Night-Dunhill 4203 g 4 James Brown-King 6258 44 56 Isley Bros.-T,Neck 908 78 -
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53 LP’s released
53 LP’s on the charts

That's Mantovani!

No other artist in the history of the music industry can
even approach Mantovani’s record for consistency. Fifty
three LP’s released—53 on the charts! Eight of them

gold record winners. An unbelievable tribute to a fantastic

artist and a wonderful gentleman.

Mantovani’s genius can be heard in every band of every

LP, in his arrangements, his interpretation, his “feel.”

Mantovani’s music transcends the age gap. He is popular

WN

among EVERY age group, male and female. And there really
G M_E is no such thing as an “old” Mantovani LP. Each of the
o maestro’s LP continues selling at a steady, healthy pace.
Lay them out and his records move. Advertise

them and they move faster.

Mantovani gets more air play than any three top rock groups
combined. His newest LP, The World of Mantovani is

EEDI destined to be his biggest seller ever.
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WHERE IS LOVE;

WINDMILLS OF YOUR MIND;

MY WAY;

THEME FROM ““ROMEO AND JULIET"";
MY CHERIE AMOUR;

THEME FROM “THE VIRGINIAN"';
WHERE DID OUR SUMMERS GO;
THEME FROM “ELVIRA MADIGAN'";
I'M A BETTER MAN;

AQUARIUS;

QUENTIN'S THEME;

LOVE ME TONIGHT.
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A lot of people
who buyrecords sti
feel theycant
hear the music for
the noise.

For these people
we've come up with

The Art Gallery.

A dynamic new vocal group with some
of the smoothest arrangements around.
Easy listening for the kind of audience who

every once in a while might wear a business suit.
And even likes to.

The Art Gallery’s new single,
“The Hard Road Back”’ ,
c/w “My Love Forgive Me” #74-0244. g"f'““burp
Both songs from their new album. LSP-4236. e
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ets, All Of Them,
‘ng-Along For Buddah

JW YORK — The New York Mets,
stern divisional champs in the Na-
nal League, are now disk artists—
of them including the players, man-
er Gil Hodges, five coaches, and
ree trainers.

The morning after -clinching the
le in Shea Stadium last Wednesday
4), the team was brought into Fine
udios in New York to record an al-
um of songs to be released on Buddah
scords via a production deal with
~pgressive Media.

The sing-a-long format, featuring 10
. ngs with special lyrics, is being aug-
ented by on-the-spot coverage of fan
citement at Shea Stadium after the
ets’ division-clinching 6 to 0 win
sainst the St. Louis Cardinals and
e Mets locker-room hoopla. Deal for
\e session was made by Progressive
‘edia and Ed Kranepool, player rep
yr the Mets.

The album, called “Amazin’ Mets,”
ill be marketed this Thursday (2),
ccording to Neil Bogart, vp and gen-
ral manager of Buddah. He predicted
ninitial sale of 500,000 copies.

LRONT COVER:

Andy Williams is the golden voice
the music industry. He has just
arned his 13th RIAA-certified gold
lbum for sales reaching $1 million.
he LP is “Happy Heart,” which joins
gold LP collection consisting of
Honey,” “Love, Andy,” “Born Free,”
Dear Heart,” “The Wonderful World
fAndy Williams,” “Days of Wine &
.0ses,” “Moon River’ and Other Great
Iovie Themes,” “Call Me Irrespons-
Dle,” “Great Love Songs from ‘My
ar Lady,”” “The Shadow of Your
mile,” “The Andy Williams Christ-
J1as Album” and “Merry Christmas.”
'he songster kicked off his weekly 1-
our NBC TV’er on Sat., Sept. 20. His
econd TV series, the first one ran
or five years, earning an Emmy
wWard and two Emmy nominations.
lis show figures to boost the sales of
nany disk acts who are scheduled to
nake the show’s guest lineup.
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Industry’s 2-Fold Rock Nostalgia Scene:
Originals & ‘Now’ Sound-A-Like Newcomers

NEW YORK — As youngsters seek to
find the roots of rock music, the rec-
ord industry is meeting their desires
on two levels. One is the return of
the “oldie goldies” and the other is
the emergence of new performers
who é)ossess a generally less complex
sound reminiscent of their rock &
roll forbears.

Among the, artists who can claim
a track record starting during the
heyday of the big-beat and, after
years: of absence from Top 10 chart
sales, are making a comeback are
Isley Bros.,, Lou Christie, Jimmy
Clanton and, significantly, the senior
member of the rock community, Elvis
Presley.

Their sounds of today, only slightly
bowing to the rock evolution over the
past decade, are being matched by
neweomers, like Cat Mother, whose
approach bears a striking resem-
blance to what made the Top 100 tick
in the late 1950’s.

As explained by Neil Bogart, vp and
general manager of Buddah, the ap-
peal of rock & roll nostalgia represents
a certain sophistication among the
kids and young adults who want more
than “just to listen to rock.” “They
want to understand it, and learn its

roots,” Bogart says. As for new acts,
Bogart feels that they are taking ad-
vantage of the sound that kids are
always coming back to—a simplified
approach to rock that has always
weathered trends of the moment.

Buddah Records is one label that
has hitched its wagon to both the past
and present in its drive to capitalize
on today's youth’s hunger for simpli-
city in rock. In addition to possessing
the “now” recordings of the Isleys,
Johnny Maestro and, adding to its
roster, Dave ‘Baby’ Cortez, the or-
ganist, the company is presently
offering its “First Generation” pack-
ages of rock 'n roll's leading chart-
makers, including John Lee Hooker,
Muddy Waters, Flamingoes, Jerry
Butler, Chris Kenner, Jesse Belvin,
Little Richard, Maurice Williams.
With more than a touch of the comic,
Buddah is also offering playfull
tongue-in-cheek recollections of the
rock & roll era with Sha Na Na, a
group that sings in the old-teen-beat
style and dresses in leather-jacket,
motorcycle boots regalia.

There is also a “new product” look
to the catalog of the Sun label, recent-
ly acquired by Shelby Singleton. Al-
bums dating back to the 50’s by John-

Mills & Belwin Merge Operations

NEW YORK — Belwin, Inc. and Mills
Music, Inc. will merge their music
publishing businesses this week (30).

The joint announcement by Arthur
L. Carter, president of Utilities & In-
dustries Management Corp., which
owns 100% of the outstanding stock of
Mills Music, and Martin Winkler, pres-
ident of Belwin, Inc., stated that
Winkler would be the chief executive
officer of the combined enterprise.
Alan Shulman, exec v%) of Mills, as-
sumes the post of vp of the company.
Dick Graham, recently named presi-
dent of Mills, will relinquish this post.
He is associated with Utilities & In-
dustries Management. Ted Cooper,
head of Mills disk production section,
and Bert Litwin, head of business af-
fairs, remain in their posts.

Carter and Winkler said that Bel-
win-Mills Publishing Corp., a newly
formed company, would acquire all of
the outstan ing stock of Mills Music,
Inc. and its affiliated companies and
all of the outstanding stock of Belwin,
Inc. 47% of the stock of Belwin-Mills
Publishing Corp. will be issued to Util-
ities & Industries Management Corp.
in exchange for 1007% of the stock of
Mills Music, Inc. and 53% of the stock
of Belwin-Mills Publishing Corp. will
be issued to Martin Winkler and mem-
bers of his family who own 100% of the
stock of Belwin, Inc.

The joining of Mills and Belwin
brings together two of the oldest and

See Kirkorian Near
Control Of MGM Pics

NEW YORK — Financier Krik Ker-
korian seemed on the verge of gaining
working control of MGM Pictures last
week. He indicated that his latest
tender offer, at $43 a share, was “quite
successful.” His first tender offer at
$35 a share gave a 4% stake in the
company; if he gets the 620,000 shares
he is seeking he’ll hold about 33%. His
chief rival is Edgar Bronfman, who
holds 167 of MGM’s stock. While he has
been emphatic in his refusal to sell out
to Kirkorian, speculation was that
Kirkorian would make him an offer
for his holdings. MGM, which expects
to report a loss of $25 million for fiscal
1969, is expected to once more be sub-
ject to a major shakeup if Kirkorian
takes over. Bronfman became a lead-
ing shareholder in 1967, leading to a
realignment of the company that in-
cluded the replacement of Robert
O’'Brien, then president, by Louis Polk.
MGM’s disk and music publishing
units—cited as a major factor in the
company's losses—was also restruc-
tured.

leading independent music publishers
which complement each other.

Mills was founded in 1919 by Jack
Mills and Irving Mills and has been
active in the publishing of popular
music and owns more than 25,000 copy-
rights. Belwin was founded in 1918 by
the late Max Winkler, father of Martin
Winkler, and is the leading publisher
of educational music material, sheet
music and folios.

Among the well known composers
and authors included in the Mills cata-
logues are Hoagy Carmichael, Leroy
Anderson, Duke Ellington, Jimm
McHugh, Harold Arlen, Morton Gould,
Mitchell Parish, Ted Snyder, Ted
Koehler, Carlos Chavez, Richard Hay-
man and Ernst Toch.

The best selling publications which
have made Belwin a leader in the edu-
cational music publishing segment of
the industry include “The John W.
Schaum Piano Course with Supplemen-
tary Publications” (the largest selling
piano course in the country), “The Bel-

win Piano Course”, “Eric Steiner
Piano Course”, “The New David Carr
Glover Library” and the “Belwin

Organ Library”’. “The First Division
Band Course”, including nearly 500
publications, is the leader in the field
of band methods which, together with
two other top ranking band methods
ives Belwin control over three of the
ive top selling band methods. “The
Belwin Course for Strings” (by Samuel
Applebaum) stands alone in its field
rhunchallenged by any other pub-
isher.

Recent Belwin Expansion

Belwin has purchased, within the
past three years, the Halb Statuette
(Con't. on Page 16)

Kornfeld, Lang Sell

Interest In Woodstock

NEW YORK — Artie Kornfeld and
Michael Lang have sold out their one-
half interest in Woodstock Ventures to
John Roberts and Joel Rosenman. The
trio put on last summer’s historic
Woodstock Arts & Music Fair in up-
state New York last summer. Korn-
feld and Lang, as previously relayed
in Cash Box, have formed their own
multi-direction show business com-
pany, yet to be named.

Hammond Fete This Week

NARAS, the disk academy, reminds
the trade that its luncheon for Colum-
bia Records’ John Hammond takes

lace this Tuesday (12) at the Essex
Elouse in New York. Proceeds from
the luncheon go to support the Sym-
phony of the New World.

ny Cash, Jerry Lee Lewis and others
are being treated by the Singleton or-
ganizations as if they were minted
yesterday.

Oldies Rock Concert
Coming To New York

NEW YORK — On Saturday night,

October 18, at the Felt Forum of
Madison Square Garden, Richard
Nader will present a special show

which he calls “The 1950's Rock And
Roll Revival. “The two shows, one
at 7 and the other at 10, will feature
Bill Hailey and the Comets in their
first New York appearance in over
eleven years, Chuck Berry, the Plat-
ters, the Coasters, the Shirelles, Jim-
my Clanton, and special guests, Sha
Na Na, the young New York act that
successfully impersonates the sounds
and the styles of 1950’s rock and roll.
The program, which will be emceed
by deejay Scott Muni, will also in-
clude visual and audial tributes to
Fats Domino, Elvis Presley (as he
was then), Sam Cooke, Little Rich-
ard, and the Everly Brothers. Ticket

(Con't. on Page 16)

See Filmways Purchase
Of Campbell-Silver Co.

NEW YORK — Discussions are under-
way for the purchase of the Campbell-
Silver Corp., including Tetragramma-
ton Records, by Filmways, confirminﬁ
a report in last week’s issue of Cas
Box. According to Richard St. Johns,
president of Filmways, and Roy Sil-
ver, president of C-S, a basic agree-
ment on financial terms has been
reached, but there are a “number of
specific contingencies that still have to
be resolved.” Deal will involve an un-
disclosed amount of Filmways stock.

Mulhern Directs Sales
Of Bell's Ampex Tapes

NEW YORK — Bill Mulhern has be-
come associated with Bell Records and
Ampex in an unusual capacity. Mul-
hern, recently with A&M Records in
New York, will direct sales functions
for all of Bell's tare product distrib-
uted by Ampex. Bell recently renewed
its licensing agreement with Ampex
for another three years, effective next
June when the original pact expires.
It's understood that Mulhern will
maintain offices in New York at both
the Bell and Ampex operations.

Merco To Rack RCA
On National Basis

NEW YORK — Reflecting the broad-
ening channels of distribution opened
by RCA Records, Merco Enterprises
has become a national distributor of
all RCA product. The major rack
operation, Jack Grossman, president,
said, will handle RCA product effective
immediately.

Pye's Benjamin:
English Industry The
‘Las Vegas’' Of Europe

See Int'| News Report




STATE YOUR TERMS!

The Detroit Sound . .? The Memphis Spirit..? A redefinition of musical idioms
that is “THE DETROIT-ME_MPHIS EXPERIMENT” (DOT DLP 25963) Mitch Ryder.
Booker T. and the M. G.’s.

Seems to us, it should go without saying . . . and it will.

Also available on stereo tape. Distributed nationally by Paramount Record Dis-
tributors, a division of Paramount Pictures Corporation, a G+W Company.
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YORK — A revision of the stand-
~d popular songwriters contract at the
merican Guild of Authors & Compos-
-5 (AGAC) has ended a 30-year non-
scognition of the Guild contract by
MI. Chief revision is the elimination
* any licensing organization from the
ontract, thus making it, AGAC said,
appropriate to all publishers and
“nters regardless of the performing
ghts affiliation of which they are

»

jembers. ’
The changes were a direct result of

solumbia Execs Appear
A\t Business Seminar

JEW YORK — Columbia Records is
ne first music firm to have taken part
1 seminars conducted by Corporate
.eminars, Inc. At a recent two-da
eminar, Columbia execs Bruce Lund-
-all, vp of merchandising, and Russ
3arnard, assistant to vp of marketing,
yresented an audio-visual presentation
yn one of the themes of the seminar,
‘How to Sell to the Youth Market.”
_undvall and Barnard spoke for one
jo0ur, giving the more than 200 ad and
marketing execs attending the seminar
1 look into Columbia’s ways of market-
ng its contemporary LP product. Cuts
>f albums were played and various ad,
oromo and sales concepts were illus-
.rated. An hour was spent on a ques-
‘ion-and-answer segment.

Two Worlds Company
Names First Distrib

NEW YORK — Two Worlds Records,
new disk operation formed by Al Caio-
la and Ervin Litkei, is introducing
its first act, the Brass Toad, on a
single, “In The Back Of My Mind”’
an “Easi to Be Hard.” In addition
Ito the rock group attraction, the com-
pany has also Ii\%ned Norman Charles,
the Methodist Minister, He’ll have a
disk out this week. Two Worlds has
named its first distrib, Beta in New
York. Others will be announced soon.

TT’s Big Board Day
Will Rock Wall St.

NEW YORK — Wall Street will rock
this Monday (29) to help spread the
word that Transcontinental Investinﬁ
iCorp. is being traded on the New Yor
Stock Exchange under the symbol
TIK. StartinF at Noon, the steps of
ederal Hall at the corner of Wall

Lois Walden, with
WMCA deejay Dan Daniels emcee-
ng. Transcontinental Investing, pre-
viously trading on the American
Exchange, expects its music unit,
Transcontinental Music Corp., the
Wholesaling outlet, to contrigute a-
bout $100 million to TI's gross in-
come this year. TI also operates an-
other leisure-time company, Trans-
continental  Entertainment  Corp.,
dealmg_in records, music publishing,
production, management, etc.

NEW YORK — Bobby Goldsboro’s
Unicorn Productions will suppl grod—
uct for Pickwick Internationaf, res-
eéntations (PIP), the regular-priced
disk line from Pickwick International,
?ccordm% to PIP president Joe Abend.
Irst production deal for the
contemporary-slanted label.
Golds oro, an United Artists Rec-
ords act, will produce sessions for Vik-
Ing Records, a division of PIP. Initial
Eeeage will be “Let Me Be Your
aby” by Freada Wallace, followed by
f}l}lch other Goldsboro-pacted acts like
€ Three Cheers, Larry Henley and
red Carter,
cOVlkmg, Abend said, would have a
inr}lplete operational staff which will
clude regional promo reps and a
national safeg manager.
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AGAC’'s New Pact OK'd By BMI

a series of meetings between AGAC
and BMI, according to Edward Eliscu,
resident of AGAC. Attending the con-
abs on behalf of AGAC were Eliscu,
Sheldon Harmick, a BMI member and

a member of the council of AGAC;
John Carter, managing director of
AGAC and AGAC's legal counsel; Al-
vin Deutsch; BMI's reps included Ed-
ward Cramer, president; Bob Sour,
vice-chairman; and Theodora Zavin,
senior vice-president of performing
rights administration.

AGAC, formed 38 years ago to serve
the interests of authors and composers

+in their relationships with publishers,

had its contract changed to elimate re-
ference to ASCAP. AGAC's members
now include writers from 10 different
performing rights organizations
throughout the world. BMI was organ-
ized in 1940, nine years after the start
of AGAC.

CBS Fights Immediate Indie Status

NEW YORK — As the question of its
rights to go it alone in the U.S. arose
last week, Immediate Records’ move
to become the only English label op-
erating on a direct distribution basis in
the U.S. and Canada was intensified.
Initial product and a naming of an in-
itial lineup of distribs were announced.

However, CBS Records reacted to
last week’s trade paper reports on Im-
mediate’s indie status by cfaiming that
its distribution agreement remains ‘‘in
full force.” “CBS Records,” an an-
nouncement said, “intends to take any
steps deemed necessary to prevent any
attempt by Immediate or any other
company to distribute Immediate

roduct in violation of the rights of CBS

ecords.”

Meanwhile, Immediate has gone
ahead with distrib appointments, in-
cluding an exclusive distribution agree-
ment with EMI of Canada.

Moody Blues Form Label Thru London

NEW YORK — British recording art-
ists the Moody Blues have formed their
own record label, called Threshold Re-
cords. The new label, to be distributed
bf/ London Records, the Moody Blues’
old label, was formed by the group
with the intention of giving “quality
music” to the public and what group
member Graeme Edge calls “a fair
deal to artists.”

According to Edge and another
Moody Blue, Mike Pinder, too many
record companies today have become
hugh complexes that are not only very
distant from the record-buying audi-

ence, but also have developed a sense
of distance from their own artists.
“Some labels,” said Edge, “forget that
they are nothing without their artists.”

The Moody Blues next album, forth-
coming shortly, will be released on
Threshold Records and the songs are
published by the group’s new publish-
ing company, Threshold Music. The
first act signed by the Threshold label,
named after the group’s most recent
LP “On The Threshold Of A Dream,”
was Trapeze, from whom product is
due shortly.

Hemisphere Productions Buys Into Skye

NEW YORK — Quickly following word
last week that the deal involvin% the
purchase of Skye Records by Film-
ways had been terminated, United
Hemisphere Productions purchased,
for cash, a stock interest in the label,
according to Skye president Norman
Schwartz and UHP chief exec officer
Sidney Pink.

The execs said that through the reci-
procal arrangement, in which Skye
will make its entire creative forces
available, and United Hemisphere Pro-
ductions Corp. will make financial sup-
port available, Skye will be able to

continue its expansion program, with
Skye retaining complete exclusive con-
trol of its operation. Also, Skye plans
to enter music publishing and 1ntro-
duce an ad agency concept applied to
the record distribution business, Sch-
wartz said.

Skye, specializing in jazz disks, was
founded last year by Schwartz, Gabor
Szago, Cal Tjader and Gary McFar-
land.

United Hemisphere Productions en-
gages in film production, TV commer-
cials and the operation of three TV sta-
tions in Puerto Rico.

Schwartz Bros. Opens
A New ‘Harmony Hut’

WAYNE, N. J. — Schwartz Brothers of
Washington, D. C., last week opened
its latest leased outlet in the huge new
Willowbrook Shoppingb Center, this
city. It was described by some record
people at the grand opening as ‘“the
record shop to end all record shops.”

Called the Harmony Hut, the store
is located at the intersection of routes
46 and 23. It has 12,400 square feet of
space and is stocked with more than
$560,000 worth of records and tape
cartridges. The store also features
musical instruments.

The shopping center is expected to
attract an average of 125,000 custom-
ers per day and has parking space for
9000 cars.

Jim Schwartz, president of the com-
pany, was on hand to greet the many
record executives who came to a pre-
view showing of the store on the eve of
the Grand Opening. He estimated that
approximately 25% of the disk-tape
initial stock was made up of cartridges
and cassettes.

Fortunato Heads JAD Promo

NEW YORK — Danny Furtunato has
joined Jad Records as national pro-
mo director. Also, the company, re-
ports Danny Sims, president, has
setup a college promo dept. headed by
Ginger Summer, who will report to
Fortunato. Furtunato was formerly
national promo director of Musicor
Records, Dynamo Records and Rou-
lette Records.

17 Columbia LP's
On The CB Chart

NEW YORK — The arrival of Janis
Joplin’s “Kozmic Blues” on the Cash
Box Top 100 Albums chart this week
affirms the success that Columbia Re-
cords has been flaunting since their re-
cent national sales convention. The new
best seller brings Columbia’s total to
17 albums on the best seller list, a
large portion being product unveiled
at the Los Angeles convene.

Pointing to the rapid sales climb
shown by Columbia’s new LP releases,
national album promotion manager
Jim Brown said, “it is rewardinig to
see that such a large percentage of the
total pop album convention releases
have received excellent acceptance
from radio stations and retail outlets.
Even more gratifying is the tremen-
dous impact that the new Columbia al-
bum product has made on the record-
buying public.”

With pre-convention albums still
holding solidly, Columbia has hit the
charts with eight of the newly present-
ed sets, and “Kozmic Blues,” a post-
confab release this week raises the to-
tal to 17 on the top seller list.

Others on the chart are: “Santana,”
“What About Today” by Barbra
Streisand, Paul Revere & the Raiders’
“Alias Pink Puzz,” “Love Theme from
‘Romeo & Juliet’ " by Johnny Mathis,
“The Flock,” “Pacific Gas & Electric”
and Taj Mahal’s “Giant Step.” Among
the artists who have maintained steady
best seller activity with pre-meet pro-
duct are Andy Williams, Johnny Cash,
Bob Dylan, Chicago; Blood, Sweat &
Tears and It's a Beautiful Day.

Arrangements have been concluded
with All South Distributing Corp., New

Orleans, La., Arc Distributing Co.,
Detroit, Mich., California ecord
Distributing, Los Angeles, Empire

State Record Sales Corp., N.Y., Heil-
icher Bros., Minneapolis, M. S. Dis-
tributors, Chicago, Transcontinental
Distributing Corp., Hartford, Conn.
and Seattle, Wash.

As noted in last week’'s Cash Box,
Immediate has appointed Paul Banes
as general manager of the new Amer-
ican operation. Ruth E. Manne will be
in charge of administration of the Im-
mediate Group of Companies and its
publishing operation, Nice Songs, Inc.
(BMI) an Lovely Music, Inc.
(ASCAP).

The first release from the Immedi-
ate stateside operation which will be
simultaneously released in Canada is
Humble Pie’s single, the British chart
hit, “Natural Born Woman,” ship-
ping this week (3), to be followed by
an album, “As Safe As Yesterday Is,”
to be shipped Oct. 17.

Andrew Loog Oldham, president of
Immediate stated that the decision to
form this self-contained company in
America dealing directly with dis-
tributors, has been taken to enable
Immediate to offer the same facilities
to its artists here as throughout the
rest of the world. Experience, he said,
has proven that an English based rec-
ord company distributed through an
American company, however com-
petent, as the sole route to the market
Is ‘“‘too involved to enable solving
arising problems as quickly as is neces-
sary.” “The result leaves too many
communication and other problems
unsolved which is unsatisfactory to
both Immediate and to its artists. The
setting up of Immediate Records as a
completely American based company
puts us in a position of total responsib-
ility and control of our own product
which is a definite necessity in our
industry today.”

Perception Inks Its

1st Production Deal

NEW YORK — Terry Philips’ recently
formed Perception Ventures, Inc. has
signed a production deal with Bobby
Martin and- Tommy Bell for the
company’s new Today label, accord-
ing to Boo Frazier, vp of the parent
company. Perception Ventures, a pub-
lic company trading Over-the-Counter,
was organized to partic(i};)ate in gener-
al music business and leisure-time
areas.

The team will produce a singing
%roup from Philadelphia called the

dds and Ends. Frazier said that
the Martin and Bell deal was in line
with PVI's concept of affiliations with
geople who can produce across the
oard acts; product and artists that
can be developed for every market.

Martin and Bell have been res-
ponsible for production and arranging
of many chart records for such art-
ists as Jerry Butler and The Delfon-
ics and have such credits as ‘“Boo-
galoo Down Broadway’ and “The
Horse.” They are -currently repre-
sented on the charts with The In-
trigues “In A Moment.”

The Odds and Ends, composed of
one girl and two fellas, write and
sing their own material. They are
known locally in Philly, where they
have worked extensively.

Perception headquarters is at 165
West 46th St. in New York City.

New Beatles LP Tied
To Abkco Industries

NEW YORK — The Beatles new LP,
“Abbey Road,” represents the first
Beatles({)roduct under the new Apple/
Capitol distrib agreement negotiated by
Allen Klein's Abkco Industries. Set
features new Lennon-McCartney mat-

erial plus two new tunes by George
Harrison, “Something” and “Here
Comes the Sun.” Ringo Starr wrote a
track on which he sin%s, “Octopus
Garden.” “Something” by Harrison
and “Come Together” comprise the

team’s latest singles release. Title of
the album was named after the street
where the EMI recording studios are
located



Stax/Volt Augments Promo Force

MEMPHIS — Increasing factors of
growth has expanded the promo force
at Stax/Volt Records. Six newd;j)romo
execs have been named, according to
Jim Stewart, president, and Al Bell,
exec vp. They include LeRoy Little,
national promo director; Bob Spend-
love, also national promo director;
Harold Burnside, eastern promo; Jack
Gibson, midwest promo; avlq Ezzell,
southern promo; and David “Jo Jo
Samuels, southern promo.

Stewart explained that the enormous
growth of Stax/Volt Records and our
subsidiary labels, including Enter-
prise and Hip, during the past few
months makes it necessary for us to

Tower Distributes
New Hand Records

HOLLYWOOD — Tower Records has
made a five-year pact for world dis-
tribution of the newly-formed Hand
Records.

The pact calls for Tower to release
all Hand product on the Hand label
in the United States, and on labels
affiliated with Tower’s parent com-
panies, Capitol Records, and EMI,
around the world. Hand’s first two ef-
forts are a single and an album.

Making the announcement in New
York were Hand vice president John
Linde, who will head & R for the
new label, and Tower A & R chief,
Sammy Vargas. In Hollywood, a
simultaneous statement was issued
jointly by Tower vice president PerrK
{Vlaver and Hand president Jac
Rieley.

Mayer stated that the first product
on Hand Records has already been
shipped to Tower distributors. The
first single is by a Rochester, New
York group, The Oxford Watchband:
“Diagnosis” b/w “Welcome to the
World.” The first album is by Space,
a %roup which hails from the Car-
ribbean and has been wowing audi-
ences in the New York area.

According to Rieley, Space will
soon embark on a national promotion
tour, with stops slated for key markets
from New York to Los Angeles.

Linde reports the new label recently
signed a top East Coast blues group,
The King Biscuit Blues Band, that an
album is about to go into production.
Also signed to Hand is Peter Antell,
a New York-based singer-musician.
writer, who is about to play dates at
Radio City Music Hall and the Rain-
bow Grille in New York. Linde says
Hand has just completed negotiations
for master purchase of Infinity Produc-
tions' “Baby Doll” by Dogood’'s Life
Mobile and that the group’s record
will be released within a few weeks.

heavy advertising campaign in the
underground press in the works for
the Space album. It comes on the heels
of the group’s appearances at the
Zodiac and Wheels in New York, and
at the Castaways, in the Hamptons
resort area of Eastern Long Island;.)

Hand Records is a division of Hand
Music Limited. The firm has just
opened new offices in Hollywood at
1710 North LaBrea Avenue. The New
York address is 2 Pennsylvania Plaza,
Suite 1500.

White Whale Handles
Renegade Recordings

LOS ANGELES—White Whale Re-
cords has completed negotiations with
Renegade Records of Nashville to
Serve as the national distributor for
groduc_t from the southern company
€ginning with the current single by
Lattimore Brown. ;
The Renegade firm was brought to
White Whale's attention by regional
action on the Brown release, “Yak-a-
Poo” and a deal for this master and
forthcoming material from the com-
{)‘gny EI“.BS nngptiatedLlast week by W.
.S Te elgan, Lee Lasseff a
Eddie Biscoe. > o
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ire these additional promotion men.
?n addition to the product recorded u}
its own studios in Memphis, the labe
has several outside production deals.

Stax/Volt is issuing increasingly di-
versified soul product, Bell noted.
“From raw blues to sophisticated
soul, our product covers the spectrum
of soul. In order to successfully pro-
mote and merchandise this diversified
product, we’'ve acgunjed specialists
who can handle individual styles of

1 product.” :
Sollie]%oy Little was southern executive
of promotion and sales for Atlantic
Records prior to joining Stax and has
been active in NATRA. Bob Spendlove
was formerly with Mercury Records
in Chicago as midwest promotion
manager for two years. He also spent
six years as operations and promotion
manager for Delta Record Distributors
in New Orleans. ;

Harold Burnside was a promotion
‘man for Mandel Distributors in Phila-
delphia for five years and a salesman
at Record Mart prior to that. Jack
Gibson spent three years as regional
promotion manager for Decca Records
and he was Motown Records’ first
national promotion director. A pioneer
radio personality, Gibson was one of
the founders of NATRA and a deejay
on WERD, one of the first black-
owned radio stations. ;

David Ezzell was promotion manager
for Columbia Records in New Orleans
for two years. David “Jo Jo” Samuels
spent two yeaes as station manager
of WAUG in Augusta, Georgia and he
was program director for WENZ in
Richmond, West Virginia.

RCA Int’l Posts To
Reinman And Barter

NEW YORK—RCA Records interna-
tional unit has named Betty Reinman
as manager of merchandising and
sales development and Christie %arter
as manager of artist promotion.

Reinman, previously associated with
MCA and, for 12 years, with Kapp Re-
cords, will be U.S. contact for the re-
lease and sale of RCA product over-
seas, including export sales, liaison
with all overseas companies. She’ll
also maintain information on activity
of U.S. product in each country and
will keep artists and home office man-
agement informed of each activity.
Also, she’ll furnish U.S. merchandis.
1gn and sales information to RCA out-
lets in all countries.

Barter, who joins RCA after five
years as manager of press and public
relations in the east for Capitol Re-
cords, will be responsible for all
phases of artist relations and promo-
tion with RCA’s subsidiaries and li-
censees, including the handling of
tours abroad by RCA artists, arrang-
ing for tape interviews and film clips
for use on radio and TV, and in gener-
al providing a steady flow of publicity
to all overseas offices, as well as ad

aids and related materials as re-
quired.

Reinman & Barter

Brenner Exits Beechwood

HOLLYWOOD —
fessional manager
ords’ ﬁublishing

Paul Brenner, pro-

with Capitol Rec-
1 arm, eechwood
Musie, has resigned the post, effective
this week. Brenner had formerly
headed his own personal management
firm anv(_i. .more recently, had repped
Andy Williams’ Barnaby Music oper-
ations on the coast. He had also worked
as KGIL's (Los Angeles) music di-
rector for a period of two years.

.

LETTERS TO THE EDITO|

Japanese Market

As director of a stateside-based in-
ternational music trade business, I
seem to be on rather objective van-
tage ground in relation to the market
value of pre-recorded music licensed
from territory to territory. Positioned
on this relatively superior station, I
am privy to the American record
man’s evaluation of what his product
is potentially worth overseas and, con-
versely, what the potential foreign li-
censee’s evaluation is of American
product for his territory. I therefore
read, with a great deal of involved
interest and concern, your editorial of
Sept. 13 Japan: Explosion ‘70 is re-
garding the expansion of the Japanese
music market. While I do not take
issue with its contents—not even with
the question of whether or not Japan’s
music industry in general, and to its
possible detriment, is still tradition-
bound—I do feel it is vital to amplify
your report in order to avoid reper-
cussions sometimes caused by “a
little knowledge” .

First of all, for a fuller understand-
ing of the Japanese market, one must
examine its components in order to
know the true definition of “the second
largest market for pre-recorded mu-
sic”. 70% of Japan’s success as a mu-
sic market is atrributable to locally
produced music. Outside originated
repertoire accounts for a mere 30% of
sales and this is comprised of product
licensed mainly from Britain and Am-
erica, but includes other countries as
well. Further, sales in Japan on lo-
cally-produced records relatively ex-
ceed that of outside-originated records
with a possible singular exception.

My experience in licensing American
repertoire to record and publishing
companies abroad clearly reveals the
growing number of American licensors
who over-estimate the potential value
of his product in Japan as well as
other foreign markets. This is due, in
my opinion, to understanding a mar-
ket only in broad terms of size per se.
There is grave danger in concfusions
drawn from such generalizations and
I am particularly concerned with re-
spect to trade with Japan, where abil-
ity and talent for skillful simulation
have long been recognized and ac-
knowledged, for with this over-estima-
tion of the Japanese market several
American licensors have been makin
strenuous demands for rights to their
product. If such demands are met in
Japan, it can result in a justifiably
over-cautious future outlooi( on the
part of the Japanese record compan
who repeatedly fails to recoup his ad-
vances. His most logical plan of action
would then be to “cover” American
hits locally, rather than to take fur-
ther risks with unrealistic advances
for the original American hits.

Projected on a scale that includes
all international trade, this type of sit-
uation is rather frightening and a
serious threat to global music ex.
change which, up to now, has been so

‘Rock IS History’

Your editorial in the issue of Se
ber 20th, entitled “Rock Is Hig

This Johann Strauss opera (it
more opera than musical comedy)
characterize an era which oy
Vienna, ultimately yielding pla
the Broadway composers.

Such men as Jerome Kern, G
Gershwin, Vincent Youmans, Ric
Rodgers, Irving Berlin, Fred
Loewe and Arthur Schwartz, to n
a few, wrote works including |
that have become standard, wij
style invented in America and
too is history. )

These men, with the exceptio
Berlin, didn’'t write the indivj
popular song that used to be plu
on the radio ad nauseum. Singing

show songs and the albums of s
tracks. Kern wrote only three or
songs which achieved popularity
out benefit of Broadway. The
notable of these few was “The
Time I Saw Paris”. The lyric by 0
Hammerstein was a graceful
touching editorial equal to the pr
ganda of the best and most chara
1stic rock.

The writer of personalized song
dealing less in fiction today than
erstwhile Broadway writer is.
composer and lyricist have bec
performers, and they sing what
think.

enjoyable and fruitful for all parties

I would urge everyone in the in
try concerned, to give careful co
eration, on a long-range basis,
fair evaluation of the potential for
product in each territory in which
1S planning to license his reperto
and to whether or not the advances
requests enable mutual profits to
generated. Only by deliberately eff
ing his successful track record in fl
way can he look to future deals w
continued success in the territory
question.

I would also implore the organiz
of the many intérnational music c
ferences to program talks which
bring to better light the Special a
unique nature of every major mi
market in direct relation to its 8|
cess, or lack of success, with forei
repertoire. We are in a sophistical
age of international music trade 2
there should be no excuse for erro
ous concepts of neighboring mu
markets.

MILDRED FIEL

Ed. Note: Mildred Fields is direc
of Transaction Music Ltd., which
censes American product in fore
markets.

NARM Gets 1970 Scholarships Underwa)

PHILADELPHIA — The NARM Schol-
arship Foundation is now soliciting
applications for the 1970 NARM Schol-
arship Awards. Eligible for these
awards are children of employees and
employees themselves of NARM’s
regular and associate member com.
panies, who will enter college in Sept.,
1970. They are today either high schoo]
graduates who have not yet entered
college.

Scholarship awards are in the total
amount of $4,000, $1,000 for each
academic year. Awards winners will
be announced at the 1970 NARM Con-
vention, on March 23, at the Ameri-
cana Hotel in Bal Harbour, Florida

Applications for the annual NARM
Scholarship Awards may be secured
by writing to the NARM office.

Applications for the newly-estab-

lished NARM/Capitol Records Schol
ship for disadvantaged black studer
may also be obtained from the NAI
office. The black student or one of
parents must be employed by a c¢
pany in the recorded music indus
(record and tape), or in an allied
dustry, such as broadcasting.
company need not be a member
NARM:; however, black students v
are employees or children of empl
ees of NARM member companies
also eligible for the NARM/Cap
Records Scholarship.

All the scholarsgip award winn
are selected by the NARM Schol
ship Committee and approved b
NARM Board of Directors. Willi
G. Owen, secretary of the Univer:
of Pennsylvania, is the educatio
consultant to the NARM Scholars
Foundation.
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MARLENA SHAW

LOOKING THRU THE

EYES OF LOVE

CADET 5656

THE RADIANTS

BOOK OF LOVE

CHESS 2078

ETTA JAMES

MISS PITIFUL

CADET 5655

CASH McCALL

WE'VE COME A LONG
WAY TOGETHER

CHECKER 1216

AESOP'S FABLES

WHAT IS
LOVE

CADET CONCEPT 7016

w Radio Active

A survey of key radio stations in all important markets thr_oughqut the country t_o determine by percentage of thos
reporting which releases are being added to station play lists this week for the first time and also the degree of cor
centration combining previous reports. Percentage figures on left indicate how many of the stations reporting thi
week have added the following titles to their play list for the first time. Percentage figures on right include total fror
left plus the percentage title received in prior week or weeks.

% OF STATIONS STATIONS ;{OOOI::AVE
ADDINGTITLESTO TITLE ARTIST LABEL ADDED TITLES TO
RROGSCHIERE PROG. SCHED.

THIS WEEK TO DATE
52% Ball Of Fire — Tommy James & The Shondelis — Roulette 93%
45% Take A Letter Maria — R. B. Greaves — Atco 67%
43% Something — Beatles — Apple 43%
40% Is That All There Is — Peggy Lee — Capitol 67%
36% Undun — Guess Who — RCA 36%
34% Come Together — Beatles — Apple 34%
31% Suite: Judy Blue Eyes — Crosby, Stills & Nash — Atlantic 45%
29% Turn On A Dream -- Box Tops — Mala 29%
27% Sunday Mornin’ Comin’ Down — Ray Stevens — Monument 48%
26% Going In Circles — Friends Of Distinction — RCA 26%
24% Try A Little Kindness — Glen Campbell — Capitol 24%
21% Proud Mary — Checkmates Ltd. Featuring Sonny Charles — A&M 21%
20% Shangri-La — Lettermen — Capitol 20%
18% Smile A Little Smile For Me — Flying Machine — Congress 86%
18% Echo Park — Keith Barbour — Epic 73%
17% Mr. Turnkey — Zager & Evans — RCA 42%
17% Let A Woman Be A Woman — Dyke & The Blazers — Origional Sound 3 17%
16% Time Machine — Grand Funk R.R. — Capitol | 55%
16% Cherry Hill Park — Billy Joe Royal — Columbia 52%
14% Make Your Own Kind Of Music — Mama Cass — Dunhill 14%
14% Something In The Air — Thunderclap Newman — Track 14%
12% Reuben James — Ken Rogers & First Edition — Reprise 85%
12% Anyway You Want Me — Evie Sands — A&M 12%
11% Thinkin" About My Baby — Bubble Puppy — Intl. Artists 11%
11% Baby You Come Rollin’ Across My Mind — John Beland — Ranwood 11%

LESS THAN 10% BUT MORE THAN 5% TOTAL % TO DATE

BaEySIJSI For Real — Origionals o Dora'atyvgllelxs_t_e;\g{ygior:\e — John e Doég;toel:rjtx{;gngcmarence b
Sllie(r:OTvt\Srﬁlani&M%o’\hden Needles o Ww;nTe(gtéoieéﬂr\élan — Tammy o Jeéln%%igiidl?rfi’:enow = Garland_6
Jac_kEBJéll — Tommy Roe e W%srétsggo%Jgd\;ohu — Isley S Lov—evl\?hiTtgeWClita);e_ Turtles ol

| ]
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'Get Diana Ross & The Supremes
in a studio with The Temptations.
Record a new album. (Their third.)
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Then wrap it all up in a specially
designed package that includes a free,
beautiful full color, tear-away poster.
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ASCAP Carves Out $665,360 To
Special Panel Award Writers

NEW YORK—A total of $665,360, the
most in history, is being distributed to
1,797 writer-members of ASCAP cover-
ing 1969-70. ASCAP president Stanley
A(%ams noted that the cash awards
over and above the regular distribu-
tion of royalties paid by the perform-
ing rights organization are designed to
provide financial encouragement to
new composers and authors on the
contemporary scene. Through these
awards, ASCAP also pays recogni-
tion to those established writers whose
compositions are deemed a significant
part of our musical heritage but whose
total regular royalties do not exceed
the limits set by the respective Panels.
The Awards are made for one year
only. ,

Some 1,214 writer-members in the
“popular” field will receive $326,710;
the remaining $338,650 will be distrib-
uted to 583 writer-members in the
standard field including composers
and authors of symphonic, operatic
and concert works.

Top writers in the music world who
received special recognition by the
Panel include such talents as Jim
Webb (“Galveston”, “Wichita Line-
man’ and “Where's the Playground,
Susie”); Rod McKuen; and Isaac
Hayes and David Porter (writers of
“Born Again” and “I'll Understand”).

Among the other awards winners are
jazz men Kenny Burrell, Ornette Cole-
man, Chick Corea, Dizzy Gillespie,
Mike Mainieri, Red Norvo, Horace Sil-
ver and Billy Taylor; ('ountri; music
writers Elton Britt, Marian Francis,
Gordon Galbraith, Vaughn Horton,
Ricci Mareno, Jerry D. Smith, Billy
Edd Wheeler and Sheb Wooley; pop-
folk writers Joan Baez, Judy Collins,
Bobbie Gentry, Arlo Guthrie, Carolyn
Hester, Phil Ochs, Tom Paxton and

A MIDAS TOUCH—Mitralux Projector
Advertising and the Wes Farrell Orga-
nization recently joined forces in a
unique display for the music of “Soft
Touch,” a song written by Mike Appel
of the Farrell Org. for Allied Chemi-
cal’s Touch nylon. The projection of a
15-story visual display on the Times
Square Allied Chemical building was
accompanied by an audio broadcast
via loudspeakers of the “Soft Touch”
song. This audio-visual barrage was
conducted for three-hours nightly over
a two-and-one-half week period reach-
Ing countless visitors to l‘u- city’'s cen-
tral amusement area i

Beechwood Buys Rock Music

HOLLYWOOD—Beechwood Music has
acquired Rock Music from Sid Gar-
field and Perry Botkin, Jr Catalog in-
cludes songs by Harry Nilsson, includ-
ing “Without Her.” Purchase repre-
sents Beechwood's fourth acquisition
by the Capitol Records’ publishing unit
this year. The others are Central
Songs, Bornwin Music and Gary Buck
Music 3

14

Buffy Sainte-Marie; rhythm and blues
writer Jimmy Holiday; and rock-blues
writer-performers Janis Joplin and
Paul Butterfield. '
Awards were also made to writer-
members of groups on the current
rock scene: The Doors (John Dens-
more, Robby Krieger, Ray Manzarek
and Jim Morrison); The Band (Rick
Danko, Levon Helm, Garth Hudson
and Richard Manuel); The Grateful
Dead (Thomas Constanton, Jerome
Garcia, Robert Hunter, Philip Lesh,
R. C. McKernan, Robert Peterson and
Robert West); The Youngbloods (Lov-
ell Levinger, Joe Bauer and Jesse

Young); and Blue Cheer (Richard
Peterson, Peter Wagner and Paul
Whaley) .

Awards to ASCAP writers who are
active in the musical theatre include
such composers and lyrists whose
shows are currently on the boards as
James Rado and Gerome Ragni, writ-
ers of “Hair’; Hal Hester and Danny
Apolinar, writers of the lonF—runmng
“Your Own Thing” and the forthcom-
ing production, “Alice;” Al Carmines,
writer of “Peace’” and the current hit,
“Promenade;”’ Sherman Edwards,
who wrote the Tony Award-winning
musical 1776; Bill and Patti Jacob,
who wrote the forthcoming “Jimmy;’
Tom Baird and Ron Miller, writers of
the musical version of “Bus Stop” en-
titled “Cherry;” C. C. Countney and
Peter Link, composer and lyrist of
“Salvation,” which just opened off-
Broadway; and Wilson Stone, whose
forthcoming production, “Hello, Suck-
er:” was produced in summer stock
this year.

The award winners this year include
ten past holders of the Pulitzer Prize
for music and }I))etry: W. H. Auden,
George H. Crumb, Gail T. Kubik, John
La Montaine, Archibald MacLeish,
Gian Carlo Menotti, the late Douglas
Moore, Virgil Thomson, the late Carl
Sandburg and the late Ernst Toch.

Two of the award recipients — John
Edmunds and George Walker — were
recently honored with Fellowships from
the John Simon Guggenheim Memorial
Foundation. In addition, award were
made to John Carter and Donald Mac-
Innes, recipients of recent grants from
the Rockefeller Foundation and to Bar-
bara A. Kolk, winner of a 1969-1970
Rome Prize Fellowship.

The awards list includes more than
160 writers affiliated with colleges and
universities throughout the country.
Among the awards recipients this year
are: Victor Babin, President of the
Cleveland Institute of Music; William
Bergsma, Dean of the School of Mu-
sic, University of Washington; William
F. Lee, Dean of the School of Music of
the University of Miami; and Mel
Powell, Dean of Music at the Califor-
nia Institute of the Arts. New award
recipients affiliated with educational
mstitutions include John Crawford,
Wellesley College and Roy Travis,
L'lm\'ersit_\' of California at Los Ang-
eles.

Other composers affiliated with col-
leges or universities who are honored
include Samuel H. Adler of the East-
man School of Music, University of
Rochester; Easley R. Blackwood, Jr.,
[vm\'ers;ty of Chicago; Ingolf Dahl,
University of Southern alifornia;
Kenneth Louis Gaburo, University of
Illinois; Meyer Kupferman, SarahIaw-
rence College; A. George Rochberg,
lm\'grsny of Pennsylvania, and Mor-
ton Subotnick, California Institute of
the Arts

Jack Bruce Forming

New Group For Tours

LOS ANGELES — Jack Bruce, former
bassist and songwriter with Cream,
1S now forming a group to back him
on his forthcoming tours of England
and the United States. According to
Bruce, “It will not be a regular group
— Just a few friends to work with.”
Bruce's first solo LP since leaving
Cream appears on Atco, and features
Dick Heckstall-Smith, Jon Hiseman,
Chris Spedding, Felix Pappalardi, Art
Theman and John Mumford.

A documentary film featuring Bruce
is being made by producer Tony Pal-
mer. The documentary will include
several cuts from the new album.

GOLEN ‘GREAT’ — Producer Mickie Most is here shown accepting an RI

certification plaque for million-dollar sales of the “Donovan’s Greatest Hits"

bum. Most (second from left), who produced the set, was awarded the gold ri
ord trophy in New York by Epic Records executives Larry Cohn (left), A&R

rector: Mort Hoffman, vice president of sales and distribution (center); a
Gene Settler, director of national sales for Epic and the custom labels. Donoy:
himself will be in the States shortly for a national concert tour and p.a. schedu
on behalf of his latest album, “Barabajagal.”

Lewis & Wiener Form

Entertainment Firm

NEW YORK — Mike Lewis-Stuart
Wiener Enterprises, Ltd.,, a record
production, management and theatri-
cal production complex, has been
fgmed in New York by Lewis and
Wiener.

Under contract to the new company
for both record production and man-
agement are the Racket Squad, a
group out of Pittsburgh who have just
had their second album released on
Jubilee and will have a single out
shortly; and Jay Bolotin, a folk singer-
songwriter from Providence, R.I., who
will have his first album released the
first of October on the new Common-
wealth United label.

Signed to a production contract
with Lewis-Wiener is Child, a New
York group that has a new album out
on Jubilee.

Charles Douglas has been appointed
New England representative for Lew-
1s-Wiener and will cover all of New
England looking for talent and pro-
duct and promoting all new releases.

Also {)lanned 1s a production of the
musical comedy, “Quo Vadis Tumb-
ly,” written by Mike Lewis and Joe
Sauter to be produced off-Broadway
by Stuart Wiener.

Cotillion Has A
Woodstock Disk;
Picks Up Master

NEW YORK — Cotillion Records la
week rush released the first single r
cording about the Woodstock Mus
Festival. The record, written, Ig)r‘
duced and (Ferformed by Steve Dul
off, is titled “In The Peaceful Valle
(Woodstock ’69).” The release of ti
single followed the enthusiastic r
action received from many of the ke
disc jockeys across the country
whom the label had sent the reco
prior to release.

Although “In The Peaceful Valley
marks the first time Duboff has sur
on record, his songs have been recor
ed by such noted acts as The Cowslill
Connie Francis, The Turtles, Che
Rotary Connection, Gene Pitney ar
Gary Lewis. Cotillion has also pick
up the master of the record, “I Stayt
Away Too Long”, sung by Manual !
Holcom on the Diamond Jim lab
which is based in Detroit. The singl
produced by Diamond Jim and G. Cu
rent, originally broke out in Detrc
off of the play of stations WCH
WJLB and WGPR, and is now sprea
ing nationally, spearheaded by :
all-out national promotion campaij
from Cotillion’s promo men.

Atlantic Promotes
Disk By Greaves

NEW YORK — Atlantic Records is
promoting “Take A Letter Maria,”’
the first release by the young pop
singer R. B. Greaves. He was discov-
ered by Atlantic prexy Ahmet Erte-
gun, who produced his first single in
Muscle Shoals last week. Atlantic is
flying the singer in from Los Angeles
next week for a promotional tour
that will take Greaves to Chicago,
Detroit, St. Louis, Kansas City, Mil-
waukee, Cleveland, Baltimore, Wash-
ington, Philadelphia and Atlanta. The
tour is being set by Atlantic Promotion
V.P. Henry Allen. Greaves is managed
l()‘yh Jonathan Rowlands and Jerry
ohen. ;

Russo Joins
London Dist.

NEW YORK — Jim Russo has been
named New York promotion manager
b‘y the London Records Distributing
Corporation, according to Phil Wes-
son, branch manager of the London
Records New York factory branch.
Previously, Russo was associated with
Capitol Records as a New York promo
man.

Promo Jazz LP
To Go Public

LOS ANGELES “World Pacif
Jazz Presents Short Cuts,” a two re
ord album originally designed fi
radio and retail record store prom
tion of jazz artists, will be released
the general public following very fa
orable acceptance by disc jocke
and retailers. :

“We have been literally bombard:
with requests to release 1t to the ge
eral public,” said Macey Lipman, n
tional sales and promotion director f
World Pacific. Lipman also said th
the double set would be released at t
price of one disk.

The LP, which offers samples
Buddy Rich, The Jazz Crusade
Jean-Luc Ponty, Bobby Bryant, a
Gerald Wilson, among many othel
has received excellent air-play on bc
Jazz and MOR stations since it W
released six months ago.

Arc Is UNI’s

Detroit Distrib

HOLLYWOOD — UNI Records h
named Arc Distributing as its distr
in Detroit. The label’'s Rick Frio ma
the deal.
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McKuen's Stanyan Goes Indie Route

BEVERLY HILLS — Rod McKuen's
Stanyan Record Company will be in-
dependent, seeking individual distrib-
utorships throughout the country, Mc-
Kuen announced last week. It was
earlier believed that Stanyan would
become a win% of Warner Bros.-7
Arts, for whom McKuen records. Stan-
yan, heretofore dealing in mail orders
only, reported in excess of a million
dollars worth of business last year from
McKuen's spoken word LP’s (Me-
Kuen's contract with Warners allows
him certain outside projects).

Several new appointments at Stan-
yan will be made shortly, and a num-
er of recording artists will join the
label.

No tape deals have been set on any

Monument Fall Campaign

NASHVILLE — A national autumn
sales campaign has been launched by
Monument Records, it was announced
by the label last week. The Monument
sales team is on the road and will be
visiting virtually every state in the
union through October 1.

Steve Poncio, vice president and na-
tional sales director, explained the
campaign at a meeting of the Monu-
ment sales organization in Nashville.

The plan calls for cash prizes to dis-
tributor salesmen and distributor
managers. Poncio said the label will
offer a prize of $1,000 to the distributor
salesman in each of 3 regions whose
performance over quota is greatest in
[ sales to rack {obbers,

Also, the label will offer another
$1,000 prize to the distributor salesman
in each of the regions whose perfor-
mance over quota is greatest in sales
directly to retail stores.

DANGER!

of the product, but McKuen is talking
/ith several companies.
“lé?am'an will have its headquarters
at 8721 Sunset Boulevard in Ho lywood
and has appointed Franklin Boyd as
its European representative. Boyd
heads up Stanyan Music, Ltd., in Lon-
on. ;
; Though McKuen's pact with Warner
Bros.-7 Arts has only 18 months to go,
it is not expected that he will change
his affiliation as a recording artist,
since he is pleased with his success on
the label. : :
McKuen is planning an album of h}s
new book of poetry, “In Someone’s
Shadow”—to be released in late Sept-
ember by Random House—that will re-
main under Stanyan’s independent
leasing organization. Book incidentally
has the largest printing order (250,000)
and the largest advance sale (over
180,000) of any Random House book,
fiction or non-fiction. McKuen’s three
revious books of poetry, “Stanyan
treet and Other Sorrows,” “Listen To
The Warm” and “Lonesome Cities,
have sold nearly two million copies in
the past two years, and he is the only
author of any kind to be represented
with three titles in the top ten best
sellers of a single year (1968) in the 70
years the publishing industry has been
keeping records.

Janus/Alan Lorber

Production Tie-In

NEW YORK — Janus Records, has
signed an extensive, non-exclusive
roduction agreement with Alan Lor-
ger Productions for albums and sin-
gles. The first single under the pact
will be released in mid-October with
LP product to be available in Nov.,
according to Marv Schlachter, presi-
dent.

Lorber most recently produced the
documentary LP “The Groupies” and
albums by Orpheus and the Ultimate
Spinach. Lorber has produced or ar-
ranged records which have reportedly
sold over a hundred million dollars on
the retail level and he has worked
with Lesley Gore, The Lovin’ Spoonful,
The Isley Brothers, Jay & the Ameri
cans, Jackie Wilson and many other
artists.

New Abnak Artist

NEW YORK — Abnak Records has
Just signed a new artist, Roger Guck-
enheimer. The singer will make his
debut with a self-penned song, “Why
Can’t the People See” at the end of
this week.

Formerly a drummer who worked
under the name Roger Bland. Gucken-
heimer will now appear under his real
name 1n a song about the rock festi-
vals, the people who attend them and
their attempt to communicate with the
adult world.

REDD FOXX LP ALBUMS

SPECIAL FALL STOCK-UP SALE
30% OFF! BUY 10 GET ADDITIONAL 3 FREE
OFFER GOOD UNTIL OCT. 25
CALL YOUR DISTRIBUTOR TODAY

DOOTO RECORDS

J 13440 SOUTH CENTRAL AVENUE
COMPTON, CALIFORNIA 90222
PHONE (213) 774-0743

)
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FO

left) seems to make a black-tie affair of his announcement that Joseph Carr
(center, right) has been appointed general professional manager of the Lowe
Group of publishing companies. This a
ment of Lowery’s Talent Agency. Flan )
ment are: Jack Martin (left), Ric Cartey (2nd from left), both of whom will he
the talent office; Allen Diggs (second from right), who runs the talent nightel
department; and Barrie Jones of the promotion staff.

‘liMAL ANNOUNCEMENT — Dressed for the occasion, Bill Lowery

Epointment is to be followed by realig
1

(cente

ng Carrier and Lowery at the appolt

T

—atem

Firebird’s First

Release Is Gospel

NEW YORK — George and Sam Gold-
ner’s Firebird Records have signed the
indie producing team Arthur Aaron and
Stan Schwartz. Their first product has
so turned on the Firebird management
that it has pre-empted Firebird's
scheduled first release. The Aaron-
Schwartz record “Blowin’ in the Wind’
by the Miami soul group. Brimstone
will now become the Firebird label’s
first release. The Brimstones’ “Blowin’
in the Wind” is heavily gospel oriented.

Reception Held
To Honor UNESCO

NEW YORK — ASCAP president Stan-
ley Adams, and Herman Finkelstein,
the Society’s General Counsel. have
hosted a reception (30) in honor of the
International Copyright Joint Study
Group of UNESCO and the United In-
ternational Bureaux for the Protection
of Intellectual Property.

_ The reception and buffet were held
in the Ballroom of the Mayflower Ho-
tel in Washington, D.C. Guests includ-
ed Washington dignitaries and offi-

cials, as well as delegates to the con-
vention.

Chappell’s Ricketts
Visits U.S. Office

NEW YORK — M.E. Ricketts, chai
man of the board of Chappell & Ci
has come from London for a visit |
several weeks to the company’s Né
York offices.

N e R

Oldies Concert
(Con't. from Page 7)

prices will range from $4.50, $5.50
and $6.50.

Nader, formerly talent agent wi
Premiere Talent and now working off
of his own firm, Music Productifl
Consultants, Inc., reports a ve
heavy reaction in the industry to hi
idea. He hopes in the future to pr
sent more such shows and perhaf
to bring the concept to a nationwi
audience. “I want,” he said, 4
reach the over-twenty-two set, wi
were there when this first started
The younger kids will come anywdl
... perhaps out of curiosity.”

As part of this projected plan, Na
er has ‘been approaching firms ot
side the music industry to act &
sponsors for his shows. The “1950§
Rock And Roll Revival” show hd
been underwritten by Gray Dictatil
Systems.

Mills/Belwin Deal

(Con't. from Page 7)

Co., manufacturers of small plastic
busts of composers; Henry Adler Pub-
lications, an outstanding ‘catalogue of
percussion material ang, as a result
of its most recent purchase in early
1969, of Franco Colombo Publications,
Belwin entered the field of Serious
I\'IUS‘IC with both “rental” and “for
sale” operations.

Under its acquisition program, Bel-
win became the exclusive representa-
tive in the United States for a roup
of foreign catalogs, among which are
Ricordi of Milan, Paris, London and
South America: Novello and Company
of London; Salabert of Paris; Casa
I\Iusujulq Sonzongo of Italy: Hans Si-
korski of West ermany and others.
It was recently announced that effec-
five as of January 1, 1970 Belwin shall
gt'h(t[h[e %xglus}ive gepresentutive for
SChott and Soehne of Maingz : c
and Co. of London. DAt

Since July 1, 1969 Belwin has been
acting as sole and exclusive sales and
distribution representative for the
Mills educational and printed products
catalogues. Belwin expanded its base
of operations in the Eield of popular
music and added top selling publica-

tions such as “The Michael Aaron
Plu_nu Course” (one of the five top
selling piano courses in the country)

v),

“Easy Steps to the Band” (by Maurice

Taylor) as well as many other band
tc_horal works and educational publicd
ions.

Belwin-Mills intends to continue f
acquire additional catalogs by eithé
purchase or representation agreement 8!
and is currently active in the produt 3
tion and development of new songsl
Mills has been represented on th
charts most recently with “Abergd
venny” and its new record productio
division has entered the charts wil
its first production, “Life And Deat
In G & A" as performed by its exclt
Sive recording artists The Abac
Dream on the A & M Records. Th
new record production division ha
agreements to produce records f0
A & M, Atlantic, Mercury and Jubile
and is engaged in the vigorous expal
sion of its activities. :
_Both Mills and Belwin have exter g
sive foreign publishing activities il ¢
cluding subsidiaries operating in Carl &
ada, England, France, Germany, Be =
glum, Holland, Spain, Mexico, Bra
and Argentina and are planning to e
tend their foreign interest to Japal &
Italy and South Airica.

The combined sales and royalty il
come of Belwin-Mills and their affi

i

: ¢ i
lates is estimated to be $10,000,000 fc| IN(
the fiscal period starting with th E\
merger. D
I
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Great Britain, mother country of many of the
“Super” groups of contemporary music, has now pro-
duced the first “Super” concept—

WE WERE HAPPY THERE'!

DL 75145

The concept, a nostalgic and witty comment about Britain
as it was and as it is today, was suggested by the smash
play “Forty Years On.”.

“We Were Happy There!” blends the talents of a

group of “Super” stars assembled for the album by MCA -

International.
The contemporary words and music were written by
Carl Davis and George Howe, two exceptional young

musicians who met while performing in “F orty Years On.”

Carl Davis is the originator of the concept
Howe sings the songs.

. George

INCREDIBLE NEW
EXCITEMENT ON
DECCA RECORDS

“SUPER”

The narration, presenting readings from various
sources, is spoken by John Gielgud, one of the world’s
great actors. And, the album was produced by Mike
Leander, whose credits are outstanding and numerous.

“WeWere Happy There!” is a “Super” concept album
which will have as much impact on the American scene
as any of the “Super” groups.

The deluxe album contains a complete script .
both the lyrics of the songs and the texts of the readnggs

Scott Muni of WNEW-FM (N.Y.) and B. Mitchell
Reed of KMET (L.A.) believe in the “Super” concept of
“We Were Happy There”. They’ve broadcast the album
in its entirety and received overwhelmingly favorable
listener response. Other DJ’s and radio stations, under-
ground and over, are discovering the power of this album.

Words and music, great talent, “Super” concept .
the elements of one of the most original albums of this.or
any year . .. “We Were Happy There!”




Talent On Stage

CROSBY, STILLS, NASH, AND YOUNG

FILLMORE EAST, N.Y.C.—A funny
thing about the Fillmore. Hung up as
it has always been on the San Fran-
cisco sound and scene, it has always
insisted upon showcasing its perform-
ers in the acid-freak rock surroundings
of noisy introductions and glaring light
shows, a la Joshua, as though every
group were the Grateful Dead. Over
the years, only a few Fillmore per-
formers have worked without a light
show. The Doors have gotten bf’ very
well without it, because, after all, Jim
Morrison is a one man light show. We
seem to recall the great B.B. King
working without the light show, as
well, and that’s only right.

Last Friday night (19), Stephen
Stills, David Crosby, and Graham
Nash, all looking rather chipper, casu-
ally strolled out onto the dark Fillmore
stage without any introduction, sat
down on a couple of stools, picked up
guitars, adjusted their voices to that
angelic Crosby-Stills-Nash harmony
and began to sing, “It’s getting to the
point where I'm no fun anymore,/ I
am sorry.” It was just the way their
blockbuster gold album began, quiet,
subtle, perfect, and beautiful. Stills,
one of the greatest guitarists in rock,
and one of the most unnoticed, was
playing acoustic guitar so softly that
you had to listen carefully for every
tone. The Fillmore was absolutely
silent. Then, when the song, ‘“‘Suite:
Judy Blue Eyes,” which is the group’s
new single, was over, the audience
applauded and cheered wildly, and
gave the trio a standing ovation. How
could a Byrd, a Buffalo Springfield,
and a Holly dare come out on stage at
the acid-freak rock Fillmore and play
acoustic music and get away with it?
Doesn’t everyone go to rock concerts
just to have his mind washed away in
the noise? You're not supposed to be
able to distinguish the words, or to tell
one chord from another. Crosby, Stills,
and Nash are sellouts!

Crosby, Stills, Nash, and Young do
not operate in any way like a grou{),
and maybe that's because they really
don't think of themselves as a group,
but as four friends who make good mu-
sic together. Neil Young did not even
come out on stage until a half hour of
the set had gone by, and he did so only
after Stills had left the stage, leaving
Crosby to perform his beautiful song
“Guinnivere” backed up by Nash, and

Nash had performed his lovely “Lady
Of The Island,” backed up by Crosby.
When Neil came on, Crosby left, and
Nash sang back up vocal for Neil on a
beautiful acoustic guitar, whlch”Nash
jokingly said “cost a Cadillac.” Neil
sang a new song and then did a beau-
tiful number from his first solo album
on Reprise: “She’s a victim of her
sences, do you know her?/Can you see
her in the distance as she tumbles by?/
Veteran of a race that should be over,
can you hear her sigh?/With wings to
fly, she rolls along, doing it wrong./Oh,
I've loved her so long. . .” !

There was some very comic confu-
sion as the group got their amplifiers
set up for some electronic rock. Gra-
ham Nash remarked, “We're just like
the Marx Brothers!” “Except,” coun-
tered Stills, “the Marx Brothers pro-
bably knew what they were doing!
Neil sat at an organ set up in the cor-
ner of the stage while Stills and Crosby
and Nash tuned their guitars. They
were then joined on stage by great ex-
Clear Light drummer Dallas Taylor
and brilliant bassist Greg Reeves. As
Crosby tuned up his twelve string gui-
tar, Neil slyly smiled, “That’s great!
It sounds just like the Byrds!” And
Crosby laughed back, “There aren’t
enough stone faces around for it to be
the Byrds!” The audience was hip to
this, knowing what each member of
Crosby, Stills, Nash, and Young had
gone throu%h with the groups that
made them famous.

Just as they had been perfect in the
acoustic phase of the show, performing
almost their entire album and a lovely
rendition of the Beatles’ masterpiece
“Blackbird,” they now proved that
even hard rock can be ordered, precise,
and perfect. Crosby’'s “Long Time
Gone,” Neil Young's magnificent “Sea
Of Madness,” and Stills’ “Bluebird Re-
visited” were all powerful and exciting.
The standout number, however, was a
fifteen minute jam session of Neil
Young's “Down By The River,” a cut
from Neil's second solo LP which
Crosby, Stills, Nash, and Young are
planning to cut onto their next album.
When the group finally left the stage
after an hour and a half, the whole
Fillmore audience stood and applaud-
ed for a full twenty minutes. They
knew the meaning of what they had
seen. And there wasn't even a light
show. i

NEIL DIAMOND

TROUBADOUR, L.A.—Having snuck
down to the Bitter End one night sev-
eral years ago to near Neil Diamond
work out his concert act, we've always
known that he was a fantastic per-
former. Because of various prejudices,
Neil has never really been exposed
properly in those major areas where
the myriad of musical minds congre-
gate, and so the legend of Neil's dy-
namic stage presence was never born,
and thus has never been circulated.
Neil's opening at the Troubadour last
week, his first live appearance in
many months and the beginning of a
period of increased emphasis on live
performances, changed all that. The
Neil Diamond legend is on its way.

Up until “Brother Love's Traveling
Salvation Show,” Neil was not taken
seriously by music eritics in general.
(His  first Uni efforts, “Brooklyn
Roads” and “Two Bit Manchild ”
while musically heavy, never received
we popularity they warranted and thus
were unnoticed by most observers of
the pop scene). The new interest in
Diamond as a serious artist was quite
evident from the heavy press atten-
dance at the opening, and while there
were some who might have come to

scoff, they weren't in evidence at the
conclusion of the 45 minute set.
The only change we detected in

Diamond’'s performance was a new
looseness, a professional’s ease in win-
ning the audience and keeping them on
his side. His betw een-song commen-
tary, though unrehearsed, was perfect,
and what more can be said about such
hits as “I Got The Feeling,” “Solitary
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Man,” “Cherry, Cherry,” ‘“Kentucky
Woman,” “Sweet Caroline” and
“Brother Love.” On state, Diamond
radiates the same sort of excitement
that has made pop stars from Sinatra
to Presley, and it's a sensation that
can't be described, only felt.

TV, Movies, clubs. . .whatever the
medium, Neil Diamond proved he can
conquer it by his show last week.

a.p.

Promoter Drops Name
From Concert Promo

HOLLYWOOD — Dick Clark. opera-
tor of the Electric Forum Night club
in Toledo, Ohio, has deleted his name
from all broadcast and print adver-
tising and promotion connected with
h‘ls Pop Music Festival promotion in
Toledo. Action was taken after Charles
I§. Seton, General Counsel for Dick
Clark, head of Dick Clark Pro-
ductions and Dick Clark Enterprises

here, advised through Clark’s Tole-
do attorney, Harland M. Birtz, that
legal action would be taken if the

name were not deleted.

Dick Clark, in addition to heading
Hollywood-based production company
and hosting :\Bé's American Band-
stand, is also a nationally active live
concert promoter. His attorneys ad-
vised that the use of the Clark name
I connection with the Pop Festival
might be misleading and confuse
the public and the trade.

JOHN HAMMOND
LOUDON WAINWRIGHT lil
WALDROP & ROUNTREE

GASLIGHT, N. Y. — John Hammond is
a white blues singer who is so much in-
to his art that he has adopted many of
the characteristics of the black man.
Now this is nothing new; in fact it is
being done all the time today, but
Hammond does it with greater dedica-
tion than almost anyone else we've
seen. When nationalgopular interest in
the blues has faded, Hammond will still
be around, as he was before the cur-
rent blues boom.

Hammond sings traditional blues
songs, some of which he has changed
about, subtracted from or added to.
His voice, gentle when he speaks, takes
on a new power when he sings, and his
guitar playing is tremendouslﬁ energe-
tic and exciting. His style, though he
draws on the Negro blues tradition
heavily, is his own.

If you want to hear %ood solid blues,
performed unaffectedly and without
unnecessary ornament, go hear Ham-
mond, or buy his albums (on Atlantic,
his current label, or Vanguard, his old
label) .

A most extraordinary young artist,
Loudon Wainwright III, preceded Ham-
mond at the Gaslight the night we were
there. Wainwright, who writes all his
own songs, sings and plays guitar, has
a unique quality, and like all artists
who have a unique quality, he cannot
be described very well in words, but we
shall try.

Wainwright's guitar playing is not
particularly complicated, nor is his
voice a highly trained instrument, but

.iety of other things. His lyrics af)

as with Dylan, there are things whj
make you forget this. There are }
songs and the power with which he @i
livers them. In his writing, Wainwrigi
does not seem drawn to any one pat
cular subject (such as love or politic
He has a light song about being on
airplane, a serious song about his adfli
lescence, and other songs about a vag

often profound and always interesting
and, most important he has the orig
nality, the unique turn of phrase, th
makes him stand out from other wr
ers. His delivery of his songs is simpli
his guitar solos very basic, but he§i
always effective. He does have g
very odd quality. When he is not sin
ing, his face goes into contortions,
though he were possessed. But, odd
after the first number, we found ol
selves accepting these contortions
a natural part of his total performant

Loudon Wainwright IIT should
heard. Just how important he is,
future should tell. The night we we
at the Gaslight, he seeme
tant.

R B it .

very imp

Waldrop & Rountree, a singing, sonf|
writing and guitar playing duo, pre ‘1
ded Wainwright, and they offer an i
teresting contrast to him. Much ma}
polished performers, better singers aff
guitarists, they nevertheless did 1
have anything like Wainwright's |
pact. For one thing, their songs ]
not as striking, and for another, th
did not perform as compellingly. Th
were good, but unfortunately they we
on the bill with artists who were ext|
ordinary.

Producer’s Profile

JOE JONES

One of the most impressive peo le
in the record indust 12 the prc[))duger
whose versatility enables him to work
a variety of roles in the business. Some
producers are also composers, some are
arrangers, some are even performers.
‘J’oe Jones,v now billing himself as the
funk man,” has in his over twenty years
In the record business worked in almost
every aspect of the business.

Born Joseph Charles Jones in New
Orleans, Louisiana on August 12, 1926
Joe was educated at Xavier University‘
at the University Conservatory in Chi-
Cago, and at the United States Naval
Music School. At the age of twenty, Joe

organized an 18 piece orchestra in I
Orleans, but it wasn't until later, as
performer of the hit record “You T&
Too Much,” that Joe received natiol
recognition. This was followed by his}
with “California Sun.” Either as an
ranger, producer, bandleader, or piani
Joe has worked with such artists as k
Brown, Fats Domino, Guitar Slim, |
Spiders, Huey Smith & the Clo
Barbara George, Chris Kenner, Joht
Adams, Lee Diamond, Bobby Mitch'
Lee Dorsey, Alvin Robinson, and !
Dixie Cups, for whom he produt
“Chapel Of Love.” !

with Berry Gordy at Motown in Det
and worked with a number of the lab]
major artists, including the Supremes.

Joe has declared that he is a prod
er “not by title, but by application.”
believes that in order for someone
call himself a producer he must bi
musician. “As a producer,” he says
groom the group. By that | mea
rehearse them and 1 play the pic
then orchestrate the arrangements
live with a song from the beginning.”
~ Joe feels that too many producers
just record distributors and promo
men without any musical backgro
who are given jobs as A&R men. “
seems to be the biggest problem in
record business,” he said. “The pel
that are qualified are not always gi
massively speaking, the opportun
For Joe, music is not just an occupal
“Music is my life. | don’t know what
to punch a clock in and out, becau
have always been self-employed in
business. My work day is over only w
my project is completed.”

Most recently, Joe did promotion
Eddie Bo's hit “Hook and Sling,” an
currently promoting his production *
Funky Man” by Smokey Johnson or
trepid Records.
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FROM THE CREATORS OF “GIGI" AND “MY FAIR LADY" NOW COMES

PAINTYOURW

The original soundtrack recording of this year's most-heralded motion picture musical.

PAINT
YOUR WAGON

cunt <ERERG
INT YOUR WAGON

ON
WA WA ;\\.\“ SN

. VAN

® Featuring a full-color souvenir booklet. ® Ad mats avail-

able for local use. ® Pre-recorded radio spots available

for local use. ® Large theme-setter display available along

with standard 12" by 12" easels. ® Half a million theater box

office ticket envelope stuffers will be used nationally to promote

album sales. ® Alse available on Paramount Stereo Tape 8-Track
Cartridges and Cassettes. ® Call your local Paramount distributor
now for immediate stock. ® Distributed by Paramount Record Distrib-
utors, a Division of Paramount Pictures Corporation, a G + W Company.
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CashBox Record Reviews

CPicks of the Week )

LEN CAMPBELL (Capitol 2659)

$ a Little Kinc(lnegs (2:23) (Airfield/Glen Campbell, BMI — Sapauih)
rEreaking the stream of Jim Webb sounds, Glen Campbell changes his
pace with a rousing message ballad featuring a faster rhythm and more
musically (if not emotionally) powerful vocal performance. Side is a tIJ'rother-
hood track with top forty styling and a fine touch of country. Flip: “Lonely
My Lonely” (2:30) (Campbell, BMI — Graham)

THE BOX Tl;)PS (N{azlii)Z?éZ) M

Turn On a Dream (2: ress, — Jam S <
Back from their strongest showing in recent months via “Soul Deep,” the

Box Tops maintain their progressive-funk momentum with a powerhouse teen

side that is bound to follow the breakaway sales pattern attained by the last

side. Explosive material should see dynamite sales. Flip: “Together” (3:15)

(Press, BMI — Chilton)

JAMES BROWN (King 6255)

Let a Man Come in & Do the Popcorn (2:58) (Dynatone, BMI — Brown)
The product just keeps flowing, and it would seem that James Brown is

thriving on work in quantity. Powerful new popcorn side follows close on the

heels of “World” and packs a sound that should give his last single a tight

race to the top on R&B and pop charts. Flip: No info included.

TONY JOE WHITE (Monument) '

Roosevelt & Ira Lee (Combine, BMI — White) i ;
Coming right back with another helping of “Polk Salad sound, Billy

Joe White comes on with a home-eyed view of bayou country that is bound

to excite a solidly unified showing on the top forty scene. Bright booming

second-time-round with a surprise ending. No flip info available.

MAMA CASS ELLIOT (Dunhill 4214) ;
Make Your Own Kind of Music (2:25) (Screen Gems/Columbia, BMI — Mann,
Weil)

Entering a new phase with production by Steve Barri, Mama Cass booms out
on one ther finest solo singles yet. Exceptional ballad is treated to a teen-
tempting reading which will carry the ‘Your Own Thing’ message into top forty
spotlights. Solid sales side. Flip: “Lady Love” (3:04) (Metric, BMI — Bramlett)

(Picks of the Week )

THE LETTERMEN (Cagitol 2643 : i
Shangri-La (2:32) (Robbins, ASCAP — Sigman, Maineck, Maxwell)

Back brightly from their “Hurt So Bad” showing, the Lettermen come on
strongly once more with a ballad memorable that carries built-in MOR and
easy-listening appeal and could spread in sales through the top forty field.
Flip: “When Summer Ends” (2:04) (Grey Fox, BMI — Janssen, Keske)

THE BAND (Capitol 2635)
Up On Cripple Creek (4:29) (Callee, ASCAP — Robertson) !
First single since “The Weight” brings the Band back into focus with a
sound that has become more fashionable among younger fans during the
past year. Bordering on bayou rock and carrying an arrangement power to
attract instant notice, this side has been pulled from the team’s new LP
and should create powerhouse action. Flip: “The Night They Drove Old
Dixie Down" (3:30) (Same credits) Shorter, more “Weight-y” and likely to
see added exposure.

CHARLES WRIGHT & THE WATTS 103rd ST. RHYTHM BAND (WB-7 Arts 7338)
Comment (4:30) (Wright Gerstl/Tamerlane, BMI — Wright, Rahman)

From the Watts 103rd St. Rhythm Band'’s “Jungle” LP, this track presents a
change-of-pace look at the crew. Tempo is slowed, and vocal becomes a focal
point on a fine side whose lyrics should stir attention on the pop-rock and
blues fronts. Flip: “Must Be Your Thing” (3:30) (Same pubs, BMI — Hayes,
Wright)

B.B. KING (BIuesWa{ 61029) : ; '

Just a Little Love (3:18) (Sounds of Lucille/Pamco, BMI — King) ;
While the undergrounders have been keeping busy discovering old B.B. King

sounds, the man has been moving forward musically and saleswise. His new-

est offering is a fine taste of King’s thing livened up by live audience support

that makes it a Erand outing for blues and FM programming. Flip: “My Mood”

(2:34) (Same pubs, BMI — King, Freeman)

THE VOGUES (Reprise 0856)
See That Girl (2:55) (Screen Gems/Columbia, BMI — Mann, Weil)

Springing into an original bit of material for the first time in about a year
the Vogues glisten in a softie that climbs in emotional impact that will spread
the sales through teen, young adult and easy listening channels for best-seller
action. Excellent offering. Flip: “If We Only Have Love” (3:56) (Hill & Range,
BMI — Shuman, Blau, Brel)

DEAN MARTIN (Reprise 0857)
gn_e h('{‘;Jp of Happiness (and One Peace of Mind) (2:44) (Pomona, BMI —
nig
Light lyric for a slightly melancholic ballad, and a sparkling arrangement
to match on the new Dean Martin side. Tune and the bright crooning per-
formance take Martin out of his straight country-pop string with delightful
results. Flip: “Crying Time” (3:20) (Blue Book, BMI — Owens)

THE ILLUSION (Steed 721)
How Does It Feel (3:07) (Unart, BMI — Barry, Cerniglia, Maniscalco)

The long hard haul that finally paid off on “Did You See Her Eyes” has also
laid a solid foundation for this strong follow-up side from the Illusion. Team
turns on a funkier sound, slows the pace and shapes up with a teen and FM
offering with hard sales impact. Flip: “Once in a Lifetime” (Unart, BMI — Barry)

CHARLES RANDOLPH GREAN SOUNDE (Ranwood 858)
Josette's Music Box (1:57) (Curnor, BM| — Cobert)

Twinkling follow-up to his “Quentin’s Theme” smash shows Charles Grean
and company glittering in yet another bit of score material from the “Dark
Shadows" series. This attractive melody and the unique arrangement could

THE 0'JAYS (Neptune 18)
Branded Bad (2:48) (Assorted, BM| — Gamble, Huff)

An introduction with the impending impact of “The Good. the Bad & th
Ugly"” brings on one of the 0'Jays’ most powerful commercial entries yet. Tearg

LEMON PIPERS (Buddah 136 . : 3

| Was Not Born to Follow (2:47) (Screen Gems/Columbia, BMI — Goffin, King)
A darker shade of “A Whiter Shade of Pale” lends color of a new hue to the

Lemon Pipers’ sound on this brand new side from the erstwhile bubble-gum

act. Totally new image is unveiled in a shining ballad with excellent top fort
prospects. Flip: “Rainbow Tree” (2:16) (Kama Sutra, BM| — Laguna, Mtzrahn{

ED AMES (RCA 0253)
Leave Them a Flower (2:55) (TRO-Devon, BM| — Whyton) :

Futurism in the “2525” mold but with a vocal power and a traditional folk
melody to supply drive behind a more positive comment on tomorrow. Very
fine side that packs a production impetus which could spark pop explosions. =
Flip: “Love of the Common People” (3:15) (Tree, BMI — Hurley, Wilkins) F

Q\fe wcomer Picks

ORGAN GRINDERS (Smash 2242)

Babylon (2:25) (MCR/Blum Please, BMI — F & N Eventoff)
_Totally off-the-wall stéling is achieved by the Organ Grinders on their second

single, the first Mama Cass production. Track is a wild venture in aural tripping

that could stagger the FM and top forty audiences enough to barrel up the

sales charts. Flip: “Precious Time" (2:36) (MRC/Blum Please, BMI — Eventoff)

ALDO HUBBINS (RPR 110)

Sugar Man (2:20) (Lightswitch, BMI — Spezze, Ancell) 4
lues merriment in the Joe Tex manner is joined by a fine instrumental and i

choral backing to turn up a winning side for Aldo Hubbins. Twinkle in the

lyrics and delivery make this a side that deserves extra attention on the R&B

and top forty levels. Likely to happen. Flip: No info supplied. ‘

THE MAIN INGREDIENT (RCA 0252) '
Brotherly Love (2:53) (Dunbar, BMI — Silvester, Simmons, McPherson)
Fine new team with a bit of the Temptations’ old sound and some Im-
ressions tossed in for extra spice. Side is a bright ballad that is built on
ass and brass tracks which might supply the chemistry to touch off chain .
reactions with blues and top forty listeners. Powerful side to build a reputation
with. Flip: “Get Back” (2:54) (Maclen, BMI — Lennon, McCartney) :

THE IMPRESSIONS (Curtom 1946)
Yag You Love Me (3:05) (Curtom, BM| — Mayfield)
entimental side of the Impressions shines out on their latest, which takes

NANCY WILSON (Capitol 2644)

g:z'élg;nke My Eyes Off You (3:21) (Saturday/Seasons Four, BM| — Crewe,
Misty revisiting of the neostandard which hit for Frankie Valli
) and h
widespread exposure in a plethora of other versions. Adding her 0w?1S esren%r-]
tional power, Nancy Wilson kindles the material in a fashion that should have

it climbing toward breakout again. Flip: “D gl (2%
A ] Heusen)g ip 0 You Know Why (2:39) (Famous,

THE EASYBEATS (Rare Earth 5009)
St.TLowsh(3:Or?)d(F?’wobbms, ASCAP — Vanda, Young)
€am nas had hits on both sides of the Atlantic before and has
should bring home a winner for the act in ‘their Rare Earth degust?ugrcijgtfn?;

moving teen dance side for top forty and a taste of FM
sales. Flip: “Can't Find Love” (3:20) (Same credits) e ALostone
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SEALS & CROFTS (T.A 188)
In Tune (3:07) (Harem, BMI — Seals)

Hanging halfway between a Simon & Garfunkel folk and a Crosby-Stills-Nash
easybeat pop, this new duo premiere in a guise that should delight a sizeable
portion of the teen/adult pop audience. Tune and performance are standouts
for top forty action. Flip: “Seldom’s Sister” (2:45) (Same credits)

MANUAL B. HOLCOLM (Diamond Jim 8798)

| Stayed Away Too Long (2:30) (Steve-Dot/Syderia, BM| — Jim, Current)
Outstanding” Detroit master that has broken blueswise and is now being

distributed nationally through the Cotillion network. Side itself 'is a smoulder-

INg goodie whose Instrumental touches and material could jump into the top

forty bracket. Flip: “Kick Out-Ins” (2:45) (Syderia, BMI — Jim)

SPECTRAS (Project 3 1364)

IhgaBn%sér!)ears of Our Lives (3:22) (Music Music Music/Record Songs, ASCAP
Strikingly different lead vocal sound ca [ is hi

diff ! ptures attention for this hit sound

gogg. Material IS a smoothly fashioned ballad with fine lyric, strong production

Nd an overall impact which should set the side happening across the POF

board from top forty to easy |j - Q2T . D
DUBSHASCA Jor)clian)e sy listening. Flip: “Changing My Scene (2:23) (Same
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_ Guesswhomight winanOscar
for his performancein “‘Midnight Cowboy...

! ' SR
_ S _
That was easy, wasn’t it? “The Chase,” “The Quiller Because now airplay
Because you knew Memorandum’’ and ““The is building at as rapid a pace

about his beautiful work in Lion in Winter.” as the movie is breaking
“From Russia With Love,” And not only might opening-day records.
“Goldfinger,” “Thunderball,” he get an Oscar for*“Mid- Say...you did know
“You Only Live Twice,” night Cowboy,” but he also it was John Barry we were
“Born Free,” “The Knack,” might very well geta gold talking about ...? Well, who
“The Ipcress File,” “Seance record for his single from else could have composed

on a Wet Afternoon,” the soundtrack of the movie. all those great scores?

John Barry.’’Midnight Cowboy”’ i 1:s,On Columbia Records«
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ﬁé;lshlﬁx Record Beviews

- Choice Programming selections are singles which, in
z mm'n the opinion of our reviewing staff, are deserving of
Choice Progr afepmetal ooyl

IRON BUTTERFLY (Atco 6712)

I Can’t Help But Deceive You Little
Girl (3:06) (Cotillion/Ten East/Itasca,
BMI — Ingle) Halfway between a
strong single, and an album track in
45 form, t%is new side from the Iron
Butterfly presents a powerful piece
of FM programming with the _rosgect
of top forty sales impact. Flg: To
Be Alone” (3:03) (Same pubs, BMI —
Ingle, Edmondson)

THE STEVE MILLER BAND
pitol 2638)
Don’t Let Nobody Turn You Around
(2:27) (Sailor, ASCAP — Miller)
FM slogans and material are steeped
in a splendid bit of progressive blues
instrumental atmosphere to stir under-
ground notice. Flip: “Little Girl”.
(3:20) (Same credits)

PEOPLE (Paramount 0005) :
Love Will Take Us Higher & Higher
(3:12) (Beechwood, BMI — Fridkin,
Levin) Team that saw action with “I
Love You’ moves to a new label with
a somewhat new sound to stir renewed
interest from teen stations. Flip: “Liv-
in’ it Up” (2:44) (Affinity, BMI — Frid-
kin, Levin, Ribisi)

(Ca-

PULSE (Poison Ring 711)
Another Woman (3:11) (Poison Ring,
ASCAP — Rosano) Fine introductory
side marking the premiere of an easy-
ﬁoing group with soft vocal and stone-
ard instrumental tracks. Could jump
top forty and gain FM support. Flip:
“My Old Boy”’ (Linesider, BMI —
Thurrott, Segal)

SIMON STOKES & THE NIGHT-
HAWKS (Elektra 45670)

Voodoo Woman (2:20) (Nipper, ASCAP
— Stokes, Keith)

Eerie bayou gris-gris side that mo-
dernizes the supernatural sound of Dr.
Jon for possible teen turn-ons. Could
see top forty and FM activity. Flip: No
info included.

FORD THEATER (ABC 11227)

I've Got the Fever (3:44) (D’Azure/
Karmeny Lyann, ASCAP — Palmer,
Marsden)  Stirring 0p-progressive
blend on this latest from the Ford
Theater. Side is a strong one for top
forty consideration. Fig): “Jeffer-
son Airplane” (3:00) (Same pubs,
ASCAP — Palmer)

THE CHOSEN FEW (RCA 0254)
Talk With Me (2:45) (Dunbar, BMI —
Cascella, Storie, Bennett) Material
from the authors of “Maybe the Rain
Must Fall” and some interest-nabbing
vocal sounds could break this slow
Po? side in top forty channels. Flip:
I Never Change You” (2:25) (Dun-
bar, BMI —

Cascella,
Storie, Bennett)

Hamilton,

SCOTTIE JACKSON (WB-7 Arts 7337)
Su-Kal-De-Don (3:30 or 4:15) (Nilsson
House/Itza, BMI — Jackson) Marimba
track and an afro-styled bit of material
showcases some very cute rock lyrics.
Left field prospect. Flip: No info on
the regular commercial copy.

TRIANGLE (Amaret 113)
Lucille (2:16) (Venice, BMI — Penni-
man, Collins) Little Richard vintage
comes uncorked for a

; fresh taster
marketing move among the new teen
rock fans who missed the original.

Strong brew with top forty possibilities.
Flip:  “991% (2:39) (East/Pronto,
BMI — Pickett, Cropper, Floyd)

THE COACHMEN (SSS Int’l 776)

The Story of Johnny (3:51) (Shelby)
Singleton, BMI — James) Variation on
a theme by Bobby Russell this tune

is a “Honey” involving the father-son
relationship. Pretty and materially
solid enough to break across the

board. Flip: No info included.
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JULIUS LaROSA (Crewe 335) t
Where Do I Go (3:20) (United Artists,
ASCAP — Rado, Ragni, MacDermot)
Smoothly styled version of the “Hair”
ballad marks Julius LaRosa’s record-
ing return and Bob Crewe's return
to the score that gave him “Good
Morning Starshine.” Brilliant for
MOR programming. Flip: No info
supplied.

BILL MEDLEY (MGM 14081)

Someone Is Standing Outside (3:16)
Canopy, ASCAP — Webb) Song from
the Thelma Houston LP is given a
powerhouse treatment by the bold
Medley chords. Standout Jim Webb
material could catch fire with top fortx
market sales. Flip: “Reaching Back
(2:32) (Orange Grove, BMI — Medley)

JOHNNY TILLOTSON (Amos 125)
What Am [ Living For (3:18) (Pro-
gressive, BMI — Jay, Harris) Slow,
simmering revival of the rock oldie
is carried with an effectiveness
which should spur acceptance on all
formats in the pop area. Bluesy with a
country tint. Flip: “Joy to the World”
(2:42) (Four Star, BMI — Burgess,
Monda)

PAUL MAURIAT (Philips 40642)
Get Back (2:41) (Maclen, BMI —
Lennon, McCartney) Organ grinder
arrangement of the recent Beatles hit
ives Paul Mauriat a tasty and totally
ifferent approach with which to en-
tice across the pop board play. Flip:
“Goodbye” (2:30) (Same credits)
Lovely Beatles tune which could grab
extra notice for this single.

TRUDY DESMOND (United Artists
50570)

Words Get in the Way (3:23) (Pop-
draw, ASCAP — Curtiss, Hillman)
Soft ballad side which comes wrapped
in a delightful arrangement and Keea~
tures a glittering performance to at-
tract OR/easy listening notice.
Flip: “To Need One Another” (2:56)
(Same credits)

EYDIE GORME (RCA 0250)
Tonight I'll Say a Prayer (3:15)

(Sun ur{l, ASCAP — Renis, Allen)
One of the more contemporary efforts

from Eydie Gorme shows the artist
maintaining her MOR power and
adding an extra teen element to spread

the sales impact. Flip: “Wild One”
(2:42) (Damila, ASCAP — '
Fisher) 5 el

’g‘slé)E EXOTIC GUITARS (Ranwood

To Rome with Love (2:28) (Dana-

ASCAP — Livingston, Eva)ns() SREoon.
Title theme from one of television’s

new fall shows is presented with

sweetness and poignance for adult pro-

%ggg)ml(rig. FFl‘xp_: 2 eg O’ My Heart”
: €0

Z. eist, ASCAP — Bryan,

ELMER BERNSTEIN (Capitol 2

True Grit (2:58) (Famous;,‘ ASC%?’) —
Bernstein) Composer’s version of the
theme from “True Grit” with strong
arrangements to cultivate across-the.
board pog_“response. Splendid instru-

mental. P: “A Dastardl ¥
(3:00) (Same credits) Y. Deed

THOMAS WAYNE (Chalet 1059

Laura (2:58) (Gallico, BMI —)Ashley)
Popularization of the country ballad
that turned toward top forty attention
In several versions a few months
Pack. Wlth a clear field this time
L_aurau could see top forty activity'
Flip: = “Little Girl World” (2: 53
(Hillsboro/Hardtack, BMI — Wayne)

BOBBY MAC (Original

Walkin’ To etherg (2:12S)0u?3§3) Max-
well/Lulu, BMI — Mac) Soft. blues
side with a lustrous melodic charm
and easybeat rhythm to attract listen-
ngseeapt é)u:_.s a?lds%op sZta}ionsA Flip:

: u ive-

BMI — Cox, Hardesty, \{’altrl:égnve i

IKE & TINA TURNER (Blue Thumb
104)

I Know (2:30) (Saturn, BMI — George)
Oldie proves still a goodie in this re-
vival of “I Know.” Yanked from Ike
& Tina’s new LP, the side could take-
off. Flip: “Bold Soul Sister” (2:35)
(Placid/Rococco, BMI — Turner)

BOBBY JAY McCARTHY (1-2-3 1719)
Spoon Me Up Your Honey (2:13) (Low-
Thom, BMI — Thomas) Blues market
variation of the “Sugar Sugar” hit
brings enough drive into the side to set
it into motion with R&B and top forty
audiences. Flip: “Searching for the
High Road” (2:08) (Same credits)

TAJ MAHAL (Columbia 44991)

Six Days on the Road (2:59) (Tune/
Newkeys, BMI — Montgomery,
Greene) Sprightly blues side from
Taj Mahal's current LP bestseller,
this oldie in the Chuck Berry tradition
could s&ring T.M. as a singles artist.
Flip: “Light RainBlues” (3:18) (Black-
wood, BMI — Mahal)

DOBIE GRAY (White Whale 330)

Do You Really Have a Heart” (3:00)
(Irving, BMI — Williams, Nichols)
Following his “Rose Garden” come-
back, Dobie Gray sparkles with a
powerful narrative ballad side that
could find across the board reaction.
Flip: “What a Way to Go” (2:08)
(Ishmael/Tomato, BMI — Albert)

FIVE STAIRSTEPS & CUBIE (Cur-
tom 1945)

We Must Be in Love (2:47) (Camad,
BMI — Mayfield)

One of the better and more commer-
cial ventures from the Five Stairsteps,
this standout performance could place
them back in the best seller picture on
both blues and rock fronts. Flip: “Lit-
éle Young Lover” (2:31) (Same cre-

its)

TOMMY RIDGLEY (Ronn 36)
I’'m Not the Same Person (2:42) (East/
Memphis, BMI — Banks, Lately)

Fine Memphis blues side gives Tom-
my Ridgley a track to build a reputa-
tion on. Excellent instrumental back-
drop and a powerful performance that
could jump from the R&B playlists on-
to the top forty charts. Flip: “In the
Same Old Way” (Rated, BMI — Bo-
cage, Ridgley)

SMOKEY JOHNSON (Intrepid 75006)
The Funky Moon (2:19) (Melder/
Brown Trout/Juplant, BMI — Jones,
Davis, Johnson, Berfect, Rivers,
French)

Throbbing southern soul side that
has enough energy to plow into sales
lists on blues and rock levels. Flip:
Tippin’ Lightly” (2:46) (Melder/
Brown Trout, BMI — Johnson, Jones)

g&RTIN & YOUNG (London House

Wild Fire (Pt. 1) (3:04) (Enate, BMI
— ??) Taken from a concerto named
Black P_‘antasg," this interesting
section gives R&B programmers a
strong instrumental side for con-
sideration. Could break pop. Flip:
Pt.2 3:14) A. B. SKHY (MGM 14086)

éar?l ISK}]'SY (|I(V[GM 14086)
e ac (2:57)  (Skh Blue,
ASCAP — Wales) Editing yof a 5-

minute plus version turns this blues/
%op forty dance side into a highly in-
eresting, super-charged instrumental

with teen appeal. Flip:
DeTTOr pPp 1Ip: complete

PATTI AUSTIN (United Artists 50
IIAWIII Wait for You (3:30) (Vosﬁ%).
[hSCAP — ‘lebel, LeGrand oft
- eme from “The Umbrellas of) Cher-
bourg’ Is turned into a soulful shout
_ly PattlﬂAustlr.L Following her “Fam-
i) Tree” the side could prove a heayv
ues contender. Flip: “Big Mouthx

(2:22) (Bennie Benjami 3
Benjamin,Marcuse)nJamm‘ AR

ROGER MILLER (Smash 2246)

Where Have All the Average P
Gone (3:02) (Combine, BMI — Lj
Something of a return to his |
hearted style. Roger Miller's new
le is a highly attractive ballad wj
yrics could spark attention at
MOR and pop levels once again. F|
“Boeing ing 707" (1:20) (1}
BMI — Miller)

FIVE BY FIVE (Paula 326)
15 Going on 20 (2:35) (Su-Ma, Bl
Kent, Milam) :
Roaring psyche-rock instrumenta
Fives this side a heavy surface, bul
ric is a solid point that could |
this track into a rapid riser with
forty programmers and audiey
Flip: “Penthouse Pauper’” (2
(Jondora, BMI — Fogerty)

THE HAPPENINGS (Jubilee 5677)
El Paso County Jail (2:40) (Jubilf
Jingle House, BMI — Libert, Miranf
Completely unexpected turnargf *
for the Happenings shows that g
toughened up and jamming into anf
framework. Side is the most direct}
forty effort from the team in a |
long while. Could score. No flip1
available.

THE MOVE (A&M 1119)
Curly (2:47) (TRO — Andover, BN
Wood) Unusual sound effective
give a near novelty manner tolf
cutie from the Move. Could come hif
in an off-the-wall top forty br
through. Flip: “This Time Tomorr
(3:42) (Mainstay, BMI — Morgan)

THE NEW YORKERS (Decca 3256
I Guess the Lord Must Be in

York City (2:13) (Dunbar, BMI —!
son) Third single on this song |
the Nilsson album is a very p
pop rendering that could see

response from the MOR belt to s
a to(f forty spillover. Flip: “Do

Diddy” (Trio, BMI — Barry, G
wich)

FRANKIE NEWSOME (GWP 515)
My Lucky Day PT 2 (3:00) (Toby-
BMI — Sago) Two part blues ou
with a fine rhythm line and stani
vocal to call attention to Frankie N
some. Second side picks up a pi
that could make it the breakthr
side this artist has been so clos
before. Flip: Pt. 1 |

SOUL TORONADOES (Burt 4000)
Go For Yourself (2:55) (Delrick,
— ??) Blazing instrumental side | -
a dance fan impact that might pi
just the spark to ignite runaway s{
on the R&B lists. Flip: “Funky Thi
(3:00) (Same credits) Burt Rec
distribbed by Nashboro.

JACKIE EDWARDS & SOULMAKE
(Daran 0112)

Che Che (2:15) (Shelview, BMI !
Venable) Fine funk session with |
organ backdrop and Montgomery-é -
guitar lead that are likely to afli®
considerable blues station expos
Flip: 2:25 version that continues
organ emphasis. i

CHUCK CORBY (Chess 2077)

Complete OPposites (2:32) (Feeth
Heavy, BMI — Corby) Melanc§
side with a gleaming vocal perft!
ance on the story of a rich girl/]f
boy love gone bad. Blues ma
strength. Flip: “Soul Brother” (2

(Same credits) (A

‘BIG AL DOWNING’ (Silver Fox 11|
Medley of Soul (Same Old Song/S(||
thing About You/Can't Help My &
(2:28) (Jobete, BMI — Holland, Do ©
Holland) Three strong Motown 0

are welded into a single solid P
sida No flip info. bk

C. ALEXANDER & THE NATUR:|
(Guyjim 588)

Pay Them No Mind (2:58) (Wor
BMI — Alexander, Shorter) Espec
fine soul side that has an oldie-s!
vocal and mod instrumentation to
the track a lift with sales stirrin
fect. Flip: “Somebody Special” (&
(Workin’, BMI — Alexander, Hank |
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 _Who needs
another record label?

Unless they
really mean business!

ST. LOUIS R 5009
The Easy Beats

(A sure-fire return to the best-selling charts)

TEMPTATION 'BOUT TO GET ME. ...
Virgil Bros.

(Picks and plays already starting)

LOVE AT FIRST SIGHT. ...
Sounds Nice featuring Tim Mycroft

(A Tony Hall Production—climbing the English charts—a change of pace, haunting instrumental)

RARE EARTH RECORDS

A DIVISION OF MOTOWN RECORD CORP




New Additions To Radio Playlists

A broad view of the titles many of radi

o’s key Top 40 stations added to their “'Playlists’’ last week.

—

KXOK — StéLoluis o

Something—Beatles—Apple

Like A Rogllmg Stone—Phil Flower & Flower Shop
—A&M

Echo Park—Keith Barbour—Epic

Ruben James—1st Edition—Reprise

Any Way You Want Me—Evie Sands—A&M

Leavin’ On A Jet Plane—Peter, Paul & Mary—

WB

The Minority—Ray Stevens—Monument

Turn On A Dream—Box Tops—Mala

How Does It Feel—Illusion—Steed

Hold Me—Baskerville Hounds—Avco

| Blow You A Kiss In The Wind—Boyce & Hart—
Bell

Octopuses Garden—Beatles—Apple

0h Darling—Beatles—Apple

Here Comes The Sun—Beatles—Apple

WABC — New York

Sugar On Sunday—Clique—White Whale
This Girl—Gary Puckett—Columbia

Baby It's You—Smith—Dunbhill

WQXI — Atlanta

Ruben James—First Edition—Reprise

Jealous Kind of Fellow—Garland Greene—Uni
Ball of Fire—Tonimy James—Roulette

Mind, Body & Soul—Flaming Embers—Hot Wax
Up On Cripple Creek—The Band—Capitol
Backfield In Motion—Mel & Tim—Bamboo

|s That All There Is—Peggy Lee—Capitol
WLS — Chicago

Is That All—Peggy Lee—Capitol

Son Of A Lovin’ Man—Buchanan Bros—Event
Never Walk Alone—Bklyn Bridge—Buddah

BABY IT'S YOU
SMITTE e R DUNHILL
Dolfi Music, Inc.
Mary Jane Music
HOLD ME

BASKERVILLE HOUNDS
AV COEENM BAS S
Anne Rachel Music

CHAINS OF LOVE
BOBBY BLAND...................DUKE
Progressive Music

ALL | HAVE TO OFFER YOU IS ME
CEAREEPR|DESS S R A
Hill & Range Songs

Blue Crest Music

SINCE | MET YOU BABY

SONNY JAMES ..CAPITOL

Progressive Music

GET RHYTHM
JOHNNY CASH......., : SUN
Hill & Range Songs

YOU'LL THINK OF ME
ELVIS PRESLEY RCA

Elvis Pres!éy Music

THE ABERBACH GROUP
241 West 72 Street, New York, N.Y.

WMCA — New York

Something & Come Together—Beatles—Apple

Al God's Children—Dorothy Morrison—Elektra

Sunday Morning—Ray Stevens—Monument

Echo Park—Keith Barbour—Epic

Proud Mary—Checkmates—A&M

Jealous Kind Of Fellow—Garland Green—
Sundown

Early In The Morning—Michael Allen—London

How Does It Feel—Illusion—Steed v

LP— Cozmic Blues—Janis Joplin—Columbia

LP—Yesterme, Yesteryou, Yesterday—Stevie
Wonder—Tamla

WMEX — Boston

Your Good Thing—Lou Rawls—Capitol

Color Of My Love— Jefferson—Decca

Love Will Take Us Higher & Higher—People—
Paramount

Cherry Hill Pk—Billy Joe Royal—Columbia

[.P—Cozmic Blues—Janis Joplin—Columbia

WIBG — Philadelphia

You, |—Rugbys—Amazon

Sugar On Sunday—Clique—White Whale

Going In Circles—Friends Of Distinction—RCA

Here Comes The Sun—Beatles—Apple

Come Together—Beatles—Apple

Something—Beatles—Apple

LP—Yesterme,  Yesteryou,
Wonder—Tamla

WKBW — Buffalo

LP—Abbey Road—Beatles—Apple

Suite—Judy Blue Eyes—Crosby Stills Nash—
Atlantic

Something In The Air—Thunderclap Newman—
Track

Ball Of Fire—Tommy James—Roulette

Common People—Winstons—Metromedia

Always David—Ruby Winters—Diamond

Ruben James—First Edition—Reprise

Like A Rolling Stone—Phil Flower & Flower Shop
—A&M

Is That All—Peggy Lee—Capitol

LP—Time Machine—Grand Funk R.R.—Capitol

KRLA — Pasadena

Baby It's You—Smith—Dunhill

Wedding Bell Blues—5th Dimension—Soul City
Smile A Little Smile—Flying Machine—Congress
Delta Lady— Joe Cocker—A&M

That Reminds Me—4 Seasons—Crewe
Undun—Guess Who—RCA

Take A Letter Maria—R.B. Greaves—Atco

Is That All—Peggy Lee—Capitol

Bgll Of Fire—Tommy James—Roulette

LP:

Crosstie Walker—Creedence Clearwater—Fantasy
LP: | Love My Shit—Donovan—Epic

LP: Abby Road—Beatles—Apple

KLIF — Dallas

Proud Mary—Sonny Charles—A&M

Try A Little Kindness—Glen Campbell—Capitol

Comment—103rd Watts Band—WB

Dreamin’ Till Then—Joe Jeffrey—Wand

Thinkin' About Thinkin’—Bubble Puppy—Int'|
Artist

Let A Woman—Dyke & The Blazers—Original
Sound

Jet Songs—Groop—ABell

Movin'—The Robbs—Dunhill

Tall Dark Stranger—Buck Owens—Capitol

The Ways To Love A Man—Tammy Wynette—Epic

Make Your Own Kind Of Music—Mama Cass—
Dunhill

Dismal Day—Bread—Elektra

Love lz For The Two Of Us—Ray Anthony—Ran-
W00

Yesterday—Stevie

SHA-NA-NA - NA

soon)

SHANA-NA- NANA-NA
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WTIX — New Orleans

Ballad Of Otis B. Watson—Sid Selvidge—Stax
Suspicious Mind—Elvis Presley—RCA

Sugar On Sunday—Cliqgue—White Whale
Carry Me Back—Rascals—Atlantic

| Can't Be All Bad—Johnny Adams—SSSl|

WEAM — Washington

Wedding Bell Blues—5th Dimension—Soul City
Jack & Jill—Tommy Roe—ABC

Time Machine—Grand Funk R.R.—Capitol

Mind Body Soul—Flaming Embers—Hot Wax

Lost That Feeling—Dionne Warwick—Scepter
Going In Circles—Friends Of Distinction—RCA

WQAM — Miami

Is That All—Peggy Lee—CzwitoI
Lost That Feeling—Dionne Warwick—Scepter
Any Way You Want Me—Evie Sands—A&M
Baﬁ 0f Fire—Tommy James—Roulette

Come Together—Beatles—Apple
Something—Beatles—Apple

WOKY — Milwaukee

Baby It's You—Smith—Dunhill

Make Believe—Wind—Life

Ways To Love A Man—Tammy Wynette—Epic
Hot Fun—Family Stone—Epic

Smile A Little—Flying Machine—Congress
Jesus Is A Soul Man—Otis Williams—Stop
Echo Park—Keith Barbour—Epic

Is That All—Peggy Lee—Capitol

WRKO — Boston

Don't It Make You Want—Joe South—Capitol

Undun—Guess Who—RCA

Ball Of Fire—Tommy James—Roulette

Take A Letter Maria—R.B. Greaves—Atco

Make Your Own Kind Of Music—Mama Cass—
Dunhill

LP—Something, Octopuses Garden, Oh Darling—
Beatles—Capitol

WIXY — Cleveland

Suite: Judy Blue Eyes—Crosby, Stills Nash—At-
lantic

Is That All—Peggy Lee—Capitol

Cherry Hill Pk—Billy Joe Royal—Columbia

Sorrnethkmg In The Air—Thunderclap Newman—
rac

Thinkin' About Thinkin'—Bubble Puppy—Inter-
national Artist

Take A Letter Maria—Greaves—Atco

Sunday Morning—Ray Stevens—Monument

Echo Park—Keith Barbour—Epic

| Guess The Lord Must Be In N.Y.C.—Sagittarius—
Together

The Word Is Love—Thomas & Richard Frost—
Imperial

Inside Out Outside In—Derek—Bang

WCAO — Baltimore

Take A Letter Maria—R.B. Greaves—Atco

Smile A Little Smile—Flying Machine—Congress
Silver Threads Golden Needles—Cowsills—MGM
Turn On A Dream—Box Tops—Mala

Don't Waste My Time—John Mayall—Polydor
Proud Mary—Checkmates—A&M

What Am | Living For—Johnny Tillotson—Amos
Shangri La—Lettermen—Capitol

Touch Me—Arbors—Date

Cody—Magic Grass—Decca

Fresh Air—Julius Wechter—A&M

Lady Jane—Plastic Cow Goes Mooog—Dot

KILT — Houston

We Can Make It—Ray Charles—ABC

Tracy—Cuff Links—Decca

Lost That Feeling—Dionne Warwick—Scepter

Going In Circles—Friends Of Distinction—RCA

Suite: Judy Blue Eyes—Crosby, Stills, Nash—
Atlantic

Walk Alone—Bklyn Bridge—Buddah

So Good Together—Andy Kim—Steed

Is That All—Peggy Lee—Capitol

Come Together & Something—Beatles—Apple

Muddy Miss Line—Bobby Goldsboro—U.A.

Any Way You Want Me—Evie Sands—A&M

She Belongs To Me—Rick Nelson—Decca

Girls Are Made For Lovin'—Elliot Small—Bang

Ball Of Fire—Tommy James—Roulette

Sunday Morning—Ray Stevens—Monument

Ln’sv}: Low Down Popcorn— James Brown—King

Echo Park—Keith Barbour—Epic
Snangri La—Lettermen—Capitol
Still Believe—John & Ann Ryder—Decca

{(PQVG_t lI;’itt;;burgh

—Get Back Album—Let Me Be/0

For You, Blue—Beatles—AppIe e a0

Roosevtelt & Ira Lee—Tony Joe White—Monu-
men

Smile A Little Smile—Flying Machine—Con ress

Try A Little Kindness—Glen Campbell—Cap%tol

;t'un On A Dream—Box Tops—Mala

Any Way You Want Me—Evie Sands—A&M

Shangri La—Lettermen—Capitol

One Cup Of Happiness—Dean Martin—Reprise

WMAK — Nashville

Something & Come Together—Beatles—Apple

Baby You Come Rollin’ Cross My Mind—John Be
land—Ranwood

Lost That Feeling—Dionne Warwick—Scepter

Time Machine—Grand Funk R.R.—Capitol

Good Clean Fun—Monkees—Colgems

Jesus Is A Soul Man—Otis Williams—Stop

She Was Good To Me—Roy Gene Crimpton
vue

Ball Of Fire—Tommy James—Roulette

Sunday Morning—Ray Stevens—Monument

San Francisco Is A Lonely Town—Joe Simo
Monument

Let A Woman Be A Woman—Dyke & Blazers
Original Sound _

World (Pt. 1) James Brown—King

| Know—Ike & Tina Turner—Blue Thumb

WDGY — Minneapolis ‘

Lost That Feeling—Dionne Warwick—Scepter
Muddy Miss Line—Bobby Goldsboro—U.A.
Can't Get Next ‘Temptations—Gordy

Don't It Make—Joe South—Capitol

You, |I—Rugbys—Amazon

All Get Together—Paul Revere—Columbia

WMPS — Memphis i
Smile A Little Smile—Flying Machine—Congress#|
Take A Letter Maria—R.B. Greaves—Atco
Ball Of Fire—Tommy James—Roulette ‘
You Come Rollin’ Across My Mind—John Beland8

Ranwood |
Ruby Baby—Dicky Lee—Diamond

WFIL — Philadelphia

Take A Letter Maria—R.B. Greaves—Atco
Mind Body Soul—Flaming Embers—Hot Wax
Walk On By—Isaac Hayes—Enterprise

CKLW — Detroit

Undun—Guess Who—RCA

Get It From The Bottom—Steelers—Date
Ball Of Fire—Tommy James—Roulette
Shangri La—Lettermen—Capitol

WKNR — Detroit

Let A Woman Be A Woman—Dyke & Blaze|
Orig. Sound i

Madry Don’t Take Me On No Bad Trip—Fugi—{
et

Get It From The Bottom—Steelers—Date
Cherry Hill Pk—Billy Joe Royal—Columbia
Ruben James—Kenny Rogers—Reprise
Going In Circles—Friends Of Distinction—RCA

WAYS — Charlotte

Love Love Love—The Tams—ABC

Mr. Turnkey—Zager & Evans—RCA

Something—Beatles—Apple

The Word Is Love—Thomas & Richard Fro
Imperial

When | Die—Motherlode—Buddah

Try A Little Kindness—Glen Campbell—Capitol

Up On Cripple Creek—Tte Band—Capitol

KYA — San Francisco

Take A Letter Maria—R.B. Greaves—Atco

Ball Of Fire—Tommy James—Roulette

Undun—Guess Who—RCA

Try A Little Kindness—Glen Campbell—Capital

Some Of Shellys Blues—Nitty Gritty Dirt Ban
Liberty

LP: Get Back—Beatles—Apple

Turn On A Dream—Box Tops—Mala

Baby I'm For Real—Originals—Soul

KFRC — San Francisco

You, I—Rugbys—Amazon

Undun—Guess Who—RCA

Take A Letter Maria—R.B. Greaves—Atco

Try A Little Kindness—Glen Campbell—Capitol
LP: Abby Road—Beatles—Apple ‘

KHJ — Hollywood

Try A Little Kindness—Glen Campbell—Capitol
Undun—Guess Who—RCA

So Good Together—Andy Kim—Steed

KIMN — Denver

Something—Beatles—Apple ]

Smile A Little Smile—Flying Machine—Congre: !

Make Believe—Wind—Life

That's The Way—Marvin Gaye—Tamla

Something In  The Air—Thunderclap Newma H
Track

Mr. Turnkey—Zager & Evans—RCA

Su;te:t Judy Blue Eyes—Crosby Stills Nash-
antic

Lost That Feeling—Dionne Warwich—Scepter

KJR — Seattle

So Good Together—Andy Kim—Steed

Lost That Feeling—Dionne Warwick—>Sceprer
Take A Letter Maria—R.B. Greaves—Atco

Orig S.T: One Tin Soldier—T.A. |
Ball Of Fire—Tommy James—Roulette |
Wedding Bell Blues—5th Dimension—Soul Cit

|

Cash Box — October 4, 1'



You wouldn’t think that agi
would find herself in Nashville.

Vivian Reed did.

And all you have to do is

hear her new Epic single,
“Unbelievable;’to know she’s
got it together, now.

What happened is quite
simple. After Vivian Reed left
the Apollo, she began perform-
ing around the country.

And impressing a whole lot of
people. One of whom just happened
to be Billy Sherrill.

rl discovered

§\\\\" Wz
SEPIC =

NS

atthe Apollo

He heard Vivian Reed and
decided to record her. But he
couldn’t find a song suitable
to her special talents.

So, he wrote one.“Unbelievable.”
And we think it’s just that.

In fact, we think that now
that Vivian’s been to Nashville,
it’s going to be straight up
from there. And we just want
to make sure you don’t miss
the first step.

Vivian Reed
“Unbelievable.
On Epic Records

®)''EPIC"', Marca Reg. T.M. PRINTED IN U.SA




