
C a s h B o x Record Reviews 

Choice Programming Choice Programming selections are singles which, 
the opinion ol our reviewing staff, are deserving of 
special programmer considerat ion. 9 

JIM MANN (Monument 1175) 
Apology At Bedtime (4:00) (Song-
smiths, ASCAP — Gleason, Miller, 
Larned) Yet one more narrative an-
swer from the parent-generation to 
their teen (or in this case even young-
er) protagonists. Flip: None. 
SNAPPERS (Imperial 66422) 
Mirror Man (2:45) (Claridge, ASCAP) 

EggGriffiths, Caudill) Tied into a new 
camera promotion, this teen act is 
likely to attract the kind of attention 
needed to blaze a path into the top 
forty market. Flip: "Call Me Back To 
Denver" (3:05) (Same credits) De-
serves equal or better consideration. 
DAVID MORRIS (Radnor 305) 
I'd Rather Switch Than Fight (2:32) 
(Radnor, ASCAP — Chenault) Me-
diumfast blues side with a title that 
grabs interest and could lead to 
enough attention to break the side on 
the R&B scene. Flip: "Stoned On 
Love" (2:40) (Same credits) 
125th ST. CANDY STORE (Uptite 0020) 
More Today Than Yesterday (2:48) 
(Spiral, BMI — Upton) The Spiral 
Starecase's hit of several months back 
is restored with an accent on gaining 
the R&B market for a springboard 
this time out. Might just happen all 
over. Flip: No info included. 
BLUE MAGIC (Liberty 56146) 
One, Two, Three (2:29) (Champion/ 
Double Diamond, Madara, White, 
Borisoff) Caroming off the oldie orig-
inal with a bold instrumental drive, 
the Blue Magic stir up the action along 
the West Coast to start this hit sound 
moving eastward. Flip: "Can I Say 
I Love You" (3:08) (MCA, ASCAP — 
Vergilio) 
THE TORRESDALE JUNCTION 
(Radnor 308) 
I Love It (2:13) (Radnor, ASCAP -
Sears) Cute sounding female group 
has material that could appeal to the 
teen and pre-teen markets with enough 
attraction to become a comer of note. 
Flip: "Boy Oh Boy" (1:58) (Same 
credits) v 
THE NEW TRADITION (United Art-
ists 50608) 
I'm Happy Again (2:23) (Hi-Life/ 
United Artists, ASCAP — Gaulberto, 
Rossi, Jr.) Softly styled teen/MOR 
tempter. Side has a prettiness that 
could put it across strongly enough to 
build a sales action. Flip: "Streets In 
The City" (2:31) (Same pubs, ASCAP 
jr- Mathews, Miles) 
BAT McGRATH & DON POTTER 
(Epic 10562) 
Mr. Cadillac (2:10) (Roosevelt/Roha-
ba, BMI — Potter, McGrath) Material 
that has roots in Dylan's earlier works, 
and a fine set of vocals could stir 
country-pop teen activity. Left-field 
shot. Flip: "Walking Bird" (2:30) 
(Same credits) 
BAMBI McCORMICK (Metromedia 
157) 
Married To A Memory (3:17) (United 
Artists, ASCAP Harvey) Fine soft 
side with a touch of the "Hone/ ' 
country feel in the lyric and melody. 
Side is a strong sleeper for MOR con-
sideration. Flip: "Never's Not So 
Long' (2:40) (E.H. Morris, ASCAP — 
Batchelor, Friberg) 
POOKAH (United Artists 50604) 
Blue & Peaceful (3:18) (Engagement/ 
Unart, BMI — Ippolito, Cupo, Renalet-
ta) De-electrifiea "Crystal Blue Per-
suasion" offshoot with the same teen 
and young adult power. Interesting 
venture that could happen. Flip: 
"Merlin's Party" (3:20) (Same cred-
its) -. gQ |g 
EDDIE, DENNIS & MIKE (Decca 
732594) 
Now You Know Why I Love Her (2:37) 
(First Love, BMI — Hunter, Barkan) 
Smooth vocals and a gently drifting 
ballad song combine to make this a 
pleasant side with teen and MOR ap-
peal. Flip: "221 East Maple" (Mac-
Faye, BMI — Levenson) 

HIM, HE & ME (Metromedia 155) 
Carousels (Calliopes, Kaleidoscopes 
& Clowns) (Chappell, ASCAP J | San-
ders) Pretty continental ballad gone 
All-American with a lightly lilting 
treatment that should sparkle well on 
easy listening/MOR playlists. Flip: 
"Flowers Never Bend With The Rain-
fall' (2:39) (Charing Cross, BMI -
Simon) 

DAMITA JO (Ranwood 857) 
Ain't Misbehavin' (3:08) (Mills, ASCAP 
— Razaf) Contemporary-fied standard 
features a solid rhythm section, blues 
femme chorus and arrangements 
aimed at adding teens to blues/MOR 
audiences favoring the side. Flip: 
"Lonely Teardrops" (2:50) (Pearl, 
BMI 3Gordy, Jr.; Gordy, Carlo) 

SUE & SUNNY (Epic 10545) 
Let Us Break Bread Together (3:05) 
(Jenny, ASCAP — Scott) Pretty song 
is rendered even more powerful by a 
stunning vocal and exciting arrange-
ment that should earn a slot in the 
playlists at adult and MOR locations. 
Flip: "Stop Messing Around With My 
Heart" (3:40) (Blackwood, BMI -
Glover, Hawkins, Weetman) 

SAMSON & DELILAH (Black Prince 
315) 
There's A D.J. In Your Town (2:19) 
(Shelby Singleton, BMI • Mitchell) 
Strong blues item with a beat and 
lyric that could make it a theme song 
intro for blues and rock shows. Could 
click. Flip: No info supplied. 

REGGIE MILNER (Volt 4028) 
Habit Forming Love (2:10) (McLaugh-
lin, BMI — Milner) Brightly moving 
blues-rock love song with a curiosity 
arousing lyric that could add impact 
to its rhythm sales drive. Flip: No 
info included. 

WAYNE BOYKIN (Atlantic 2670) 
Heart of a Poor Man (2:53) (Cotil-
lion, BMI Mac, Tony) The instru-
mental track does some fine things 
for this vocal side, giving the whole 
effort a potent blues and rock sound. 
Flip: "Make Me Yours" (3:42) (Mon-
ey, BMI — Swann) 

FAMILY DOGG (Bell 848) 
Arizona (2:40) (Kangaroo, BMI -
Young) Bucking the lead enjoyed by 
Mark Lindsay, the Family Dogg is 
likely to find it tough going with 
their own version of "Arizona." In-
teresting teen material. Flip: "The 
House in the Heather" (2:18) (Sam, 
BMI — Hammond, Hazlewood, Mast) 

PLEASURE (Tower 506) 
Poor Old Organ Grinder (3:30) (Irving, 
BMI — Aimer) Mental wipe-out antics 
advance the notion of the Beatles' 
"Mr. Kite" with an out-of-left-field 
pop approach. Flip: "Don't Take The 
Night Away" (2:51) (Elder, BMI — 
Elder) 

JOHNNY K. WILEY (Epic 10544) 
I Love You So Much (2:49) (Wonder/ 
Ashna, BMI — Wiley, Agee) Some-
thing of a new Tom Jones, judging 
from his vocal sound and flair, John-
ny Wiley is likely to create considera-
ble attention pop and MOR with this 
introduction. Flip: "Going Back To 
Memphis" (2:13) (Belardo, BMI O g 
Wiley) 

PEARLS BEFORE SWINE (Reprise 
0873) 
These Things Too (3:24) (House of 
Mysteries, BMI jgf- Rapp) Looking to 
spread their reputation to the non-
FM crew, Pearls Before Swine have 
a gem from their LP. The punch-line 
build-up could do the trick. Flip: "If 
You Don't Want To" (3:20) (Same 
credits) 
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JOHNNY SOUL (SSS Int'l 785) 
Lonely Man (3:28) (Sumpter, BMI -
Tooks) Likely to become the 1970 ver-
sion of Otis Redding reincarnate, John-
ny Soul lays into this plush and pound-
ing R&B side. Flip: No info included. 

THE MOD SQUAD (Tangerine 1004) 
Charge (2:48) (John Cote, BMI .-
Terrell) Rousing R&B new dance 
instrumental with the Motown-under-
ground feel to put it across for top 
Forty audiences as well. Could become 
this year's "Tighten Up." Flip: "Mod 
Squad You All" (2:13) (Soft Landing, 
BMI — Mod Squad) 

EDDIE JASON (Mercury 72971) 
Baby I Could Be So Good At Lovin' 
You (2:50) (Hastings, BMI -9 Clifford) 
Soft side with material from the au-
thor of "Echo Park" comes on with 
an attraction that could put it high 
on the playlists of top forty and MOR 
stations. Flip: "Run To Him" (1:59) 
(Screen Gems/Columbia, BMI — 
Keller, Goffin) 

EDIE WALKER (Rising Sons 719) 
Living On A Prayer, A Hope & A 
Hand-Me-Down (2:33) (Tree, BMI -
Hurley, Wilkins) Tune with a "Love 
Of The Common People" styling 
makes for nice MOR spotlighting. 
Flip: "A Stop Along The Way" (2:51) 
(Ensign, BMI -HAnisfield, Millrose) 

MICKEY O'BRYAN (Ivanhoe 102) 
Hey (2:24) (Ogomodede, BMI — 
O'Bryan) Afro-jazz track with a bit 
of easy-moving islander technique to 
set it apart. Combined impact for 
blues and MOR markets. Flip: "The 
Dove" (2:44) (Same credits) 

JAMES ROSWELL (Monument 1160) 
The Moment is You (2:48) (Music 
City, ASCAP — Pike, Mareno) Solid 
vocal appeal and a bright bit of ma-
terial couples blues and adult listen-
ing charm for a broadly based ballad 
outing. Flip: No info included. 

BILLY KEENE (Dottie 1134) 
Somebody Please (2:27) (Hot Shot, 
BMI g - Davis, Irvin) Standout per-
formance puts an extra edge on some 
good material for establishing Billy 
Keene with R&B listeners. Flip: 
"Losers Win Sometimes" (2:00) 
(Screen Gems, BMI — J&J Akens) 

THE VISITORS (Tangerine 1003) 
My Love is Ready & Waiting (3:05) 
(Delanieur/Soft Landing, BMI WM 
Smith, Visitors) Easy drifting blues 
outing with some interesting instru-
mental work and a very fine lead 
vocal job. Flip: "What About Me" 
(2:47) (Same credits) 

DEWEY MARTIN (Uni 55178) 
Jambalaya (2:27) (Fred Rose, BMI — 
Williams) Hank Williams' country 
and pop standard is given a soulful 
revamping that could bring it home 
once more with teen and blues fans. 
Flip: "Ala-Bam" (2:39) (Cavalcade/ 
Dew-Mar, ASCAP — Martin) 

DARRELL BANKS (Volt 4026) 
Beautiful Feeling (3:16) (Grooves-
ville, BMI — Bridges, Knight, Eaton) 
Another intriguing Memphis produc-
tion behind this vocal showcase 
could put Darrell Banks solidly in the 
blues market running. Flip: "No One 
Blinder" (2:52) (Groovesville, BMI 
i r Davis, Ross) 

SIX PAK (Gordo 701) 
Tombstone Shadow (2:38) (Jondc 
BMI — Fogerty) From the Creeder 
Clearwater composer comes a fui 
side served up in a highly imitat 
manner to garner top forty interi 
Flip: "Vuela Vuela Palomita" (2: 
(No credits) Gordo, c/o Gordo ] 
terprises, Los Angeles. 

DAVEY PAYNE (Uni 55183) 
Bad Girls (2:50) (Kenwood, BMI 
Sutton) Sprightly Canadian imj: 
with plenty of dance appeal for t 
listeners and an attractive surface 
add a taste of MOR mention. F 
"Why Can't I Be Your Man" (3: 
(Kenwood, BMI — Pain, Taylor,!' 
ton, Swan, Lynch) 

SISTERS LOVE (A&M 1145) 
Forget It, I've Got It (2:58) (Irvi'l 
BMI — Wright, Miller) Textured 
ter "Don't Fight It," but with less J 
the Wilson. Pickett mannerism, 1* 
variation on the theme could score 
dance fan and R&B exposure. F 
"Eye to Eye" (3:22) (Savoy, B 
— Smith) 

GLORIA BOUSCHELL (Merc 
73000) 
Hold On (2:35) (Camad/Caeha 
BMI — May field) Good material 
raised by a keen-edged vocal fr 
this strong artist. Side is a good 
to capture exposure throughout 
R&B marketplace. Flip: "Find Your 
Another Man" (1:56) (Cachand, E 
— Chim, Dixon) 

THE FIVE SMOOTH STONfcS ((§ 
8006) 
I Will Never Love Another (23 
(Karlin, ASCAP — Kavelin) Veryl 
harmonies from the quintet make' 
side a showcase with especially sir 
potential for blues breakaways. F !| 
"Love Unto Me" (2:11) (Samecredill 

TOP SHELF (Lo Lo 2304) 
No Second Thoughts (2:53) (M.R 
BMI — Saunders) An exciting te 
showing, this up-tempo workout gi 
the Top Shelf a bright R&B play j 
sales outlook. Flip: No info inclucj 
Lo Lo is distributed through C 
Records. 

JOHNNY ROBINSON (Epic 10557) 
Don't Take It So Hard (3:07) (Wi 
Bill Olszewski, BMI S Robinson) H 
ing had some very strong sinj 
before, Johnny Robinson's fine i 
offering comes as no surprise. SI j 
searing blues ballad. Flip: "r" 
Feet" (2:51) (Same credits) 

THE REAL THING (Whiz 616) 
Tears of Joy (2:39) (Hot Shot, L 
- Sprague, Wally, Hasina, Kam).; 
fine track and vocal showing wit 
very slow enticement that 
excite action on teen and some K [ 
programs. AM/FM sleeper, r 
"It's My Life" (3:09) (Hot Shot, I; 
— Sprague, Wally, King) 

I 
TRAVIS JUSTIS (Epic 10558) 
I Need Love (2:41) (Nelchell, BW 
Williams) David Clayton-TWi 
styling and vocal sound give JM 
Justis a running start with this D 

ing teen side. Flip: "It's Goua 
Real" (2:36) (Ensign, BMI - Ran1L 

THE CALLIOPE (Shamley 44020) 
Clear Mud (2:45) (New High/Jei i 
Cavalcade, ASCAP - Andron) J U H f inte r ful opening should draw I U I u p c i i l u g o u u u i u . rtlYl I 
on FM channels, while the g'" • 
vocal could also entice top lony n 
Flip: "Wiser" (1:49) (Same v j 
ASCAP — Andron) 
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AS SAFE AS YESTERDAY IS/Humble Pie/IMOCS 101 

EVERYTHING AS NICE AS MOTHER MAKES IT/Nice/ IMOCS 102 
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The two hit albums 
from England 

ALL SOUTH - New Orleans 
APEX-MARTIN - New Jersey 
ARC — Detroit 
ARC JAY KAY - Pittsburgh 
CALIFORNIA - Los Angeles 
DAVIS — Denver 

GODWIN - Atlanta 
HEILICHER — Minnesota 
M. S. — Morton Grove 
MANGOLD — North Carolina 
SCHWARTZ — Washington 
TONE — Florida 

- E. Hartford 
..';— Burlingame 
- Seattle 
- Woburn 

UNIVERSAL -Ph i l ade lph ia 
EMPIRE ST. - L.I.C., New York 
A1 — Cincinnati 
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CashBox Album Reviews 

JESUS IS A SOUL MAN - Lawrence Reynolds 
— Warner Bros. 1825 

One of the biggest surpr ises of the past yea r 
was the great success of L a w r e n c e Reynolds ' 
"Jesus Is A Soul M a n . " The fo l low-up a l b u m 
could we l l be a h i t fo r the s t rong new s inger 
Combinat ions of pop and coun t r y abound as 
Lawrence g ives us M e r l e Haggard ' s " W o r k i n ' 
M a n Blues," the Winstons' " L o v e Of The 
Common People," and Joe South's " D o n ' t I t 
M a k e You Want To Go H o m e , " as we l l as the 
t i t le tune. Watch th is one. 

COLD BLOOD - San Francisco SD 200 
The first release on Atlantic's San France | 

label (in association with Bill G r a h a m <• 
David Rubinson) is a furious and exciting 
LP, given power by Cold Blood's driving, 
strumental sound, great production, ana n 
'of all by the voice of beautiful lead vow . 
Lydia Pense. Some Willie Dixon blues ant,, 
touch of Issac Hayes make this set a poiel 

sales giant. Keep all eyes upon it. 

Cash Box - December 

LOVE OF THE COMMON PEOPLE -
Ames — RCA Victor LSP 4249 

Ed Ames' many fans should be migh 
pleased with the chanter's latest album eff 
The ace songster really puts his all into j 
one, and most of the songs on the LP hav 
message. Among the numbers are "Let's! 
Together," "Today Is The First Day Off 
Rest Of Our Lives," " (The) Love Of I: 
Common People" and "Games People Pla 
Should be on the charts soon. 

SWAMP ROCK W Ventures - Liberty L 
8062 

The Ventures, the most consistently sued! 
ful instrumental band in rock music, here p 
up on the currently popular sound of ba< 
blues. Creedence Clearwater Revival's "Gri 
River" and "Proud Mary," the Rolling Stor 
brilliant "Honky Tonk Women," and a host 
other swamp sounds make this set 'a sc 
chart contender. 

RHAPSODIES FOR YOUNG LOVEJ 
VOLUME III §§ Midnight String Quartet 
Viva V36022 

With two successful volumes of "Rhapsoc 
For Young Lovers" to their credit, the me 
bers of the Midnight String Quartet hi 
every reason to look forward to another s 
cess with the third volume in the series.J 
lections on the LP include "Jean," "Wi 
mills Of Your Mind," "A Man And A Worn: |i 
and "Good Morning Starshine." Fine midi 
of-the-road fare. 

ROCK AND ROLL MUSIC - Frost ; 
Vanguard VSD 6541 

The Frost who made the charts with tn 
first LP, come across this time with anol. 
powerhouse of a set with its emphasis — 
the title indicates — on good old rock and i 
music, and as they say, "Rock and roll niu 
is all you need to be free." A couple of driv 
tracks recorded live at the Grande Ballr<> 
in Detroit complete the exciting musi 
picture for this dynamic band. An excelt 
chart bet. 

Pop Best Bets 

CANNED HEAT COOK BOOK (THE BEST OF 
CANNED HEAT) - LibertyLST 11000 

A collection of powerhouse tracks from Can-
ned Heat's great past LP's, this "Best Of . . ." 
set should become an FM favorite and do well 
on the charts. This is truly Canned Heat's best 
and vocals, especially on the group's two hit 
singles, "Going Up The Country" and "On The 
Road Again," are exceptional. Great perfor-
mance all the way. 

LOVE, PEACE, AND H A P P I N E S s H c h a m -
bers Brothers — Columbia KGP 20 

A dynamite package from the Chambers 
Brothers! A stunning two-record which fea-
tures a live recording of the group's show at 
Bill Graham's Fillmore East and a powerful 
studio presentation, this should be a winner 
for the driving rock group, famous for their 
combination of hard rock and R&B. Included 
is the Bee Gees classic "To Love Somebody " 
a standout in an outstanding set. 

GREATEST HITS—Country Joe And The 
Fish—Vanguard VSD 6545 

This f ine set of t r acks f r o m Count ry Joe and 
the F ish 's four successful L P ' s demons t ra tes 
wha t has kept t hem s w i m m i n g s t rong long 
a f te r the San Franc isco ac id - rock hype was 
over. Count ry Joe M c D o n a l d is c l ea r l y one of 
the br igh tes t and most ve rsa t i l e songwr i te rs 
in progress ive rock , and on s tunn ing poet ic 
epics l i ke " W h o A m I , " "Po rpo i se M o u t h , " and 
the classic " N o t So Sweet M a r t h a L o r r a i n e , " 
he reveals an o v e r w h e l m i n g ta len t as 
composer and l y r i c i s t . Set should m o v e we l l 
on the char ts . 

YOUR GOOD THING - Lou Rawls - Caoi 
ST 325 I ^J|J 1 

Lou Rawls' blend of soul and polisl 
nightclub singing has a lways prov 
successful, and his new album continues! 
precedent he has set. On this outing, Lou lei 
his rich, highly-trained voice to Gerry Col 
and Carole King's "I Can't Make It Alon 
Otis Redding's "Chained And Bound," Is? 
Hayes and David Porter 's "Your Good Thin 
"Lionel Hampton and Ben Kynard's "F 
Top" and a host of others. Should do nicely 
the charts. 

Pop Picks 
WILLY AND THE POORBOYS -BCreedence 
Clearwater Revival — Fantasy 8397 

The cover of this brand new Creedence LP 
just about tells the whole story. Perhaps more 
than any other group, Creedence is directly 
concerned with the simple lives of simple 
people, and their music, filled with basic ener-
gy and honest, intense passion, reflects their 
sensibilities. Containing both sides of their re-
cent two-sided smash single. "Down On The 
Corner" and "Fortunate Son," a stunning ver-
sion of the folk standards "Cotton Fields" and 
"The Midnight Special," and a pack of driving 
John Fogerty originals, this is the group's most 
powerful LP to date and will soon reach the 
heights of the chart. 

YAKETY REVISITED — Boots Randolph — 
Monument SLP 18128 

Popular saxophonist Boots Randolph should 
have no difficulty achieving sales success with 
his new LP. Such tracks as "Down Yonder," 
"The Battle Of New Orleans," "Wichita 
Lineman" and "Yesterday, When I Was 
Young," are bound to delight a host of 
listeners. Randolph has done nicely on the 
charts with his past sets, and there's no reason 
that he shouldn t continue the pattern with this 
package. 

I " * * — ' J C M N A; 



We liked it so much. 

We've covered ourselves. 
With J o h n D a v i d s o n ' s 
new Columbia single,1"It's SUCH a 
L o n e l y T i m e o f Year/'c^sos^ 
John brings to the song that great talent 
and understanding for which he is so 
well known. And the national 
prominence can't hurt a song that's 
impressed us enough to release it 
twice. 

Listen to John sing this very 
unusual seasonal song, and you'll 
truly understand why. 

On C o l u m b i a R e c o r d s ^ 

We did it twice. 

We've covered ourselves. 
With Chip T a y l o r ' s new Epic 
single,"It's S u c h a L o n e l y 
T i m e o f Year.'Viose?) 
Chip is the author of this very different 
kind of seasonal song. So even if he 
isn't a famous singer, Chip gives the 
song the insight and meaning that 
only an author can have. 

And when you hear him sing it, 
you'll truly understand why. 

On f e p i c } R e c o r d s 
^ W / l l W ^ 
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Classical Picks. 
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GREATEST HARPSICHORD HITS - 5 
Marlowe — Decca DL 710170 

Sylvia Marlowe, whose recordings are 
known to devotees of the harpsichord, 
offers an album of "Greatest Harpsi' 
Hits" which should please her followers 
LP is made up of short works by Raf 

Bach, Purcell, Handel, Couperin, D£ 
Mozart, Haydn and Scarlatti. For , 
unfamiliar with harpsichord music, thi 
might be an excellent introduction tj: 
subject. Those already initiated shoulder 
trip through familiar territory. 

PROKOFIEFF: SONATAS FOR vf ji 
AND PIANO — Perlman/Ashkenazy -
Red Seal LSC 3118 . n HI 

Violinist Itzahak Perlman and ? 
Vladimir Ashkenazy give exce L 
interpretations to two Prokofieff sonaU U 
violin and piano on this album. On botna 
No. 1 in F Minor, Op. 80, and Sonata 
D, Op. 94a, the two musicians 
themselves excellent technicians as J' J 
sensitive artists, and this LP should 
interest to many lovers of Prokofieff. 

Cash Box - December 

Decca Sets 'Rock R( 
NEW YORK — Six albums and tape 
cartridges will be released by Decca 
Records under the heading, "Rock 
Survival". The series consists of re-
cordings by rock 'n' roll stars of the 

UA Label Readies 
3 More Soundtracks 
NEW YORK — Enjoying considerable 
success with two soundtracks, "Mid-
night Cowboy" and "Alice's Restau-
rant", United Artists Records will 
serve up three more major track LP's 
before the end of this year. 

The new James Bond adventure 
film, "On Her Majesty's Secret Ser-
vice", starring George Lazenby as the 
new Bond, has a score by John Barry, 
winner of last year's Academy Award 
for "Lion In Winter" and the composer 
of the background music for UA's 
"Midnight Cowboy". 

Henry Mancini's talents were snared 
for the scoring of "Gaily, Gaily", 
Ben Hecht's story of the flamboyant 
days of competitive journalism in the 
Chicago of 1920. The film stars Jason 
Robards. 

Jerry Bresler's production of "Hap-
py Ending" again teams the award 
winning combination of Michel Le-
Grand with Alan and Marilyn Breg-
man, writers of "Windmills Of Your 
Mind" from UA's "Thomas Crown 
Affair". A single, "We Have All The 
Time In The World" sung by Louis 
Armstrong, has already been released. 

Press and deejay screenings are 
being arranged to acquaint media 
with the scores prior to the general 
distribution of the films. A full array 
of merchandising support has also 
been planned. Elaborate displays have 
been designed, featuring the new film 
scores along with perpetuating the 
Alice's Restaurant and Midnight Cow-
boy packages. Extensive use for dis-
play purposes will be made of action 
stills from the films and music will be 
utilized in trailers and spots by the 
film company. 

New York Offices 
Opened By P.I.P. 
NEW YORK — The opening of Man-
hattan offices for Pickwick Interna-
tional Productions (P.I.P.), a division 
of Pickwick International, Inc., was 
announced last week by P.I.P. vice 
president, Hal Charm. The offices are 
at 850 Seventh Avenue, Suite 702. 
Phone No. is (212) 247-7088. 

In addition to the Pickwick and 
P.I.P. labels, P.I.P. is also distribut-
ing the Viking Records diskery of 
Bobby Goldsboro and Bob Montgomery. 

rival' LP's, Tapes 
late fifties and early sixties. 

The initial release in the "Rock Sur-
vival" series will contain selections by 
Buddy Holly, the Shirelles, the Fla-
mingos, Bill Haley and the Comets, 
Len Barry and the Kalin Twins. It will 
be issued first in stereo tape and car-
tridge form in January and then re-
leased in album form in February. 
As part of the album package, a spe-
cially designed poster will be included. 

Decca will support the release ex-
tensively with advertising and sales 
promotion. 

Fabri's Musico To 
Bigger Headquarters 
CHICAGO — Musico Records, the 
Chicago based economy line of stereo 
albums, 8 track stereo cartridge tapes 
and cassettes, has moved to newer 
and larger headquarters at 3420 W. 
Main St., Skokie, Illionois, 60076. Ad-
ditionally, Pete Fabri, president said 
that, effective immediately, he will be 
representing Musicor Records in sales 
on a regional basis in the mid-west 
and south, reporting directly to Mu-
sicor president Art Talmadge. 

Included in the Musico catalog are 
such artists as Ray Charles, Vic Dam-
one, The Platters, J immy Dean, Al 
Martino, Gene Pitney, Dinah Washing-
ton, Jerry Butler, Sarah Vaughan, Hugo 
Winterhalter, Inez and Charlie Foxx, 
The Three Suns, Lou Rawls, George 
Jones, Xavier Cugat, Marvin Rain-
water, Pearl Bailey, Sam Cooke and 
the Original London Cast of the long 
running Broadway smash, "Mama". 
Since its inception last April, Musico 
has released a total of 30 packages by 
these name artists. 

Fabri said that the policy of Musico 
Records will be a continuing effort to 
produce and acquire current record-
ings, in addition to leasing and pur-
chasing product from other companies 
for release on Musico. 

Lena Home Cuts 
'Now' Skye Album 
NEW YORK — Lena Home has just 
completed a "now" album for Skye 
Records. The album, featuring gui-
tarist Gabor Szabo, is called "Lena 
& Gabor". 

It offers material by the Beatles, 
Donovan, Fred Neal, Nilsson and 
Charles Aznavour. Also on the date 
are the Howard Roberts Chorale, 
Grady Tate on drums, Chuck Rainey 
on Fender bass, Richard Tee on organ 
and Cornell Dupree on guitar. Photo-
grapher Richard Avedon is supplying 
the liner art. 

RIGHT WHERE IT WAS PLANTED is where Henry Mancini was presented 
a gold album for reaching the million-dollar mark with his "A Warm Shade of 
ivory . The composer/pianist/conductor accepted his presentation of an RIAA 
certification plaque in the RCA Hollywood record plant in the center of a gath-
ering of the afternoon shift employees. Making the award to Mancini are (to his 
lett) Joe Reisman, manager and executive producer for West Coast pop A&R-
and (to Mancini's right) Ernest Ruggieri, manager of the Hollywood plant 

CashBox Album Reviews 

WE'LL CRY TOGETHER — Maxine Bro 
Commonwealth United CU 6001 

Soul songstress Maxine Brown here 
lively R&B versions of such varied sor 
John Sebastian's touching and brilliant 
ling Be Home Soon," the Janis Joplin 
stirrer, "Piece Of My Heart," BOD D 
thoughtful "You're The Reason I 'm Li' 
and Tim Hardin's oft-recorded "Reaso 
Believe." Maxine is a fine singer whose 
is as good as her voice, and this LP cou 
her in the R&B spotlight as well as draw 
heavy pop attention. 

COUNTRY MOOG (SWITCHED ON f 
VILLE) — Gil Trythall — Athena 6003 

The Moog systhesizer, responsible for 
ing those electronic sounds currently so 
lar has traveled the world over taking 
kinds of music and converting it. Now G: 
thall takes Moog, goes back down hom 
picks up some tunes from the cells of F 
Prison and the meeting halls of Harpe 
ley. LP is a delightfully fresh appros 
country music and with the inclusion of 
try standards such as "Foggy Moi 
Breakdown," "Folsom Prison Blues,' 
"Harper Valley P.T.A." could succeed i 
and country markets. 

GEORGE WEIN'S NEWPORT ALL-STA. 
Atlantic SD 1533 

George Wein, producer of the Newport 
Festival and a jazz pianist on the side, 
joins forces with Red Norvo (vibes); 
Farlow (guitar and guitar bass) Bi 
Kessel (guitar), Ruby Braff (cornet),! 
Ridley (bass) and Don Lamond (drums) 
session that should delight a number of 
enthusiasts. There's lots of good solo wo: 
the various performers, and Wein's voe 
J immie Cox' "Nobody Knows You When 
Are Down And Out" is a groove. Dig it. 

Pop BesiBets. 
1111 

ROUND TRIP — Phil Woods — Verve V6 
Phil Woods, alto saxophonist, compose 

arranger, has come up with a spirited a 
that could be enthusiastically received ir 
circles. Woods plays very well, anc 
arrangements are polished and profess: 
Five of the eleven pieces on the LP ar 
own compositions. Johnny Pate produce 
package, and Chris Swansen conducted; 
gentlemen did professional jobs. Nice set. 
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NEW YORK 
TEN WHEEL DRIVING 

When there is a British group called 
the Beatles, it becomes the life's work 
of promo men, publicists, and maga-
zine writers to find the (are you 
ready?) "American Beatles." And 
when there is a male singer such as 
Jim Morrison who becomes famous 
for his sexuality and the excitement 
his performance can generate, all 
those same promo men, publicists, 
and magazine writers go on their an-
nual quest to find the female Jim 
Morrison. Not to mention the fact that 
a female Jim Morrison is a contradic-
tion in terms, let us just say that it 
doesn't do a lot of girl singers much 
good to have to try to be anything but 
themselves. It is no better to be a fe-
male Jim Morrison than it is to be a 
black Arthur Godfrey or a male Raquel 
Welch. 

Genya Ravan, fiery lead singer for 
Ten Wheel Drive, has the distinction 
of being a female Genya Ravan. If 
you're a guitarist, they (we) compare 
you with Eric Clapton, if you're a 
songwriter, they (we) compare you to 
John and/or Paul, and if you're a girl 
rock singer, they (we) from now on 
will compare you with Genya Ravan, 
which is unfair to everyone including 
Genya. But that's the way most critics 
are. It's hard to just talk about a per-
former without trying to discover now 
he's like other performers, even if 
that method doesn't always do every-
one justice. 

So let's do the publicist's bit. Genya 
Ravan needs a word. One rock-it-to-em, 
sock-it-to-em word. One word. A hook. 
A word that'll catch on. Make you a 
star, kid! Make you a star! One of 
those words. Let's see. Exotic, erotic, 
neurotic, psychotic. One of those 
words! 

In the end, words don't do much. In 
the end, it will all be Genya herself and 
what will be important will be her mu-
sic. 

Ten Wheel Drive is not "one of the 
most exciting bands to come along this 
or any other year." That would be too 
simple. It's true allright, but it's too 
simple. It also sounds an awful lot like 
a lie. 

Ten Wheel Drive's first LP on Poly-
dor is called "Construction #1," and 
it is a furiously intense and vibrant 
work, filled with energy, passion, and 
even some poetry. Genya is something 
of a vamp, and ner searing, incandes-
cent voice weaves a hypnotic spell a-
round every phrase she utters: "I am 
a sapphire underground, I am the opal 
no one's found, I am precious jade hid-
den in the shade." There is a subtle 
kind of despair in Genya's voice. She 
always seems to sound as if she were 
just managing to hold back the tears. 
In "Candy Man Blues," we can almost 
hear her crying. 

of her voice speaks in itself, and 
speaks in a way that makes everybody 
listen: "Sun in summertime sits on 
my shoulder, cutting deeply into my 
skin./I've been ending for so long I 
can't remember what it's like to be-
gin./I've been wasting my time,/I've 
been trying to climb through the eye 
of the needle." And everybody listens. 

Ten Wheel Drive is made up of ten 
members all of whom are masters of 
their instruments. Genya plays voice, 
while the group's composer Mike Za-
ger plays superb jazz piano and organ 
and lyricist Aram Schefrin plays gui-
tar with a kind of controlled violence. 
There are lots of beautiful horns and 
flute tones in the background giving 
the group a rich, full sound, all perfect 
for Genya. And Genya is perfect for it. 

Genya is the blues allright, and the 

Genya Ravan Eileen 
But constant sorrow is not exactly 

what singing the blues is all about, and 
that's why Genya is so significant. Her 
"Candy Man Blues," for instance, is 
soft, slow, easy, quiet, and sorrowful, 
but it is also burning with other emo-
tions, anger, love, and perhaps a touch 
of hope. It's there in the song itself, 
but it s also in Genya's voice: "Candy 
man, baby, why, why did you go and 
didn't take me, you bastard, sweet, 
sweet Candy man, baby, hurtin' lover 
man . . . Left me with nothin' but emp-
ty dreams, smokin' and drinkin' ain't 
helpin' me forget your jive talkin', 
baby, oh Candy man . . ." All slow 
and easy. No violence, no overacting. 
Just saying it that way. Just letting 
him know. Genya smolders when she 
sings. She is passion and energy and 
emotion. She conveys meanings that 
go beyond the words. The very sound 

Goldfarb B.B. King 
blues can make you cry. But with Gen-
ya it's special. You cry, but you can 
see through your tears. 

EAST COAST GIRL OF THE WEEK: 
Perhaps Eileen Goldfarb would be bet-
ter called "East Coast Mystic Of The 
Week," for her interest in psychic 
phenomena such as ghosts and astrolo-
gy makes her perfect for just such a 
title. But Eileen does not ghost-hunt 
for a living. Currently working as 
assistant to publicists Connie DeNave 
and Phil Leshin, she has had an ex-
citing and varied career. While still 
in high school, she worked on Teen-
time Magazine, a now-defunct chroni-
cle of the rock 'n' roll scene, and it 
was there that her interest in pop mu-
sic became crystallized. For four years 
Eileen worked for Q-TV as a script 
girl, traveling around the country, do-

Producer's Profile 

DICK GLASSER 

There are many independent pro-
ducers, but few indie A&R men. The 
difference being, of course, that while the 
indie producer is busy working with 
self-contained acts, or writing and pro-
ducing his own material with non-exis-
tant groups, the indie A&R man sticks 
to the tried and true concept of finding 
the right song for the right act. One of 
the leaders in the latter category is Dick 
Glasser. 

Glasser's forte is MOR light rock, with 
recent hits by the Vogues, Gary Puckett 
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and the Union Gap, Ronnie Dove and 
Bobby Hatfield among his five-year string 
of successes. Although he's been offered 
many chances to work with contempor-
ary groups, Glasser has wisely steered 
clear. "There's no sense in kidding a rec-
ord company. They call you and say do 
you want to record so-and-so and it's not 
that you don't believe in the group its 
just that they're not your bag and I don't 
want to take on something that I don't 
think I can handle artistically. I can't get 
with some of the things that are happen-
ing. I understand them after they're done, 
but I think you've got to find your own 
frame and stay with it. We've got enough 
happening so we're not out scrounging 
for accounts. We're trying to establish 
certain artists that we know we can live 
with and come up with hits for them." 

Glasser's belief in the old A&R concept 
can probably be traced to his early years 
in the business, when he worked his way 
from songwriter ("Angels In The Sky 
was his first hit) and demo singer to 
publisher. Latter move came in 1961 
when he was picked to run Liberty Rec-
ords' Metric Music operation. When Glas-
ser joined Metric, the firm was in almost 
an inactive state. The first writer he sign-
ed was Jackie DeShannon and the first 
song he accepted was "Dum Dum," 
which became a Top Five hit for Brenda 
Lee. Randy Newman, P. J. Proby and 
others followed, and the firm's activity 
was reflected by the eleven chart rec-
ords they had during Glasser's second 
year there. 

Glasser has been very successful with 
'firsts.' The first record he produced was 

the Ventures hit remake of "Walk Don't 
Run" in 1964 (for Liberty's Dolton label), 
followed by a succession of Ventures 
hits including "Slaughter on Tenth Ave-
nue'" and "Diamond Head" (which, al-
though only a Top 50 record here, sold 
600,000 disks in Japan). During his 
tenure at Dolton, Glasser also cut several 
hits with Vic Dana, including "Red Roses 
For A Blue Lady" and "I Will" (which he 
also wrote.) 

Glasser moved to Warner's as A&R dir-
ector, in middle 1965, again hitting with 
his first outing, Freddy Cannon's "Action," 
and followed with nits by the Everly 
Brothers, Anita Kerr, Jimmy Darren and 
the Marketts. 

Glasser went independent in March, 
1968, and again came up with a first-
time-out smash, this time with the Vo-
gues. Glasser had met the Vogues when 
they were recording their first hits for 
Co & Ce Records in Philadelphia, and 
when they were ready to change their 
disk affiliation (they were with MGM), 
Glasser brought them to Warner's and 
cut "Turn Around, Look At Me," the first 
in a two-year string of hits, which recen-
tly included "Greenfields," "Moments To 
Remember," "Earth Angel," "No Not 
Much," "Woman Helping Man" and 
"Till." 

Glasser has recently signed a deal 
with Ampex Tapes calling for the release 
of six albums a year, and has given rec-
ord rights for the LP's to Uni. First two 
projects will be Pat Shannon, Glasser's 
brother, and a brass-oriented instrumen-
tal set. 

Other current Glasser projects include 
new product from Puckett, a new LP with 
Mason Williams and another album with 
Andy Williams. Additionally, Glasser is 
into the radio jingle field, having just 
completed new idents for the Bill Drake 
stations. 

Taffy Rogers On 
Vault Promo Trek 
LOS ANGELES — Taffy Rogers: 
Vault Records administrative assis": 
ant, is presently visiting distribs i 
10 cities to set up promo programs fc 
the company's new albums, speai 
headed by a Black Panther vocalist. . 

She is making her first promo tri 
for Vault to assist field personnel i 
promoting the Elaine Brown albujr 
''Seize The Time," plus new title-
by Jack Bridges and the LA Happei 
ing and Alexander "Papa" Lightfoo-
a blues harmonica player-singer. 

She is covering New York, Chicag" j 
Boston, Newark, Philadelphia, nai 
ford, Nashville, Milwaukee, M e m p n . 
and Baltimore-Washington during "t 
three weeks on the circuit. . . •.! 

In addition to working with aisiri 
promo men on these albums, sne 
also going to radio stations witn j 
new single, "Honky Tonk Womar 
by a new blues singer, Bobby M°™1 
gomery. Vault's president, 
Lewerke, has given the °an.HL. 
500 copies of the LP for promotion 
purposes. 

3 New AF Distribs. 
NEW YORK - Audio Fidelity Be 

ords appointed 3 new distributor* 
handle their product in New 
Atlanta and Dallas/Houston. ' 
distributors are: Empire ,_K ̂ a I 
Sales in New York, Atlanta's » 
Line Records, and Jay Kay Dist-

ing TV news shows, working with me 
jor political figures. Eileen tells us the 
mastering the teleprompter was a 1( 
of fun and great experience, hut th 
time came when she, like the rest c • 
us, had to join the music business an 1 
so Eileen became a secretary -c I 
Screen Gems. But her talents wer'll 
suited to much more than just the 
and she recently joined Phil Leshin' 
team. We wish her the best of luck. 

IN SOUNDS: ABC/Bluesway recordin 
artist B. B. King, with his soulsearin 
vocals and masterful guitar style, i 
currently playing to standing ovations 
packed nouses and rave reviews on 
14-city tour with the Rolling Stones. 

The B. is America's number on 
bluesman, but he is also one of th! 
kindest, gentlest, most sensitive peopl 
in the music business today. There i' 
not a performer in rock, no matte j 
what his bag, who can't learn some 
thing from the King. Here's to a masi 
ter S M 

Les Brown (Jr.) of the Rockin' Fo 
dropped in between gigs at Philade! 
phia's Electric Playground and the up 
coming Miami Festival (with tn 
Stones). He & GRT head Alan Min 
are both excited about "Rocheste 
River" just pulled from the Foo's LF 
Group has just added a fourth men: 
ber as bass player . . . Bee Gees Barr; 
and Maurice Gibb have been signed t 
write a weekly column for British po 
publication Record Mirror which na 
a circulation of about 80,000. They wil 
take turns writing it weekly . . . Blood 
Sweat, and Tears to make Las Vega 
debut in concert at Caesars Palac. 
December 18-20 . . . Jethro Tull, Re 
prise recording artists, to appear a 
Fillmore East on Friday (5) and Sa, 
turday (6) on a bill with the Grani 
Funk Railroad and Fat Mattress. 

Ten Wheel Drive and Genya will b 
appearing on December 5th at Middle 
sex County College, Edison, New Jei 
sey; on December 9th in Shippen: 
burg, Pennsylvania; on Decembe 
11th, 12th, and 13th at the Boston Tel 
Party in Boston Massachusetts; o 
December 14th at Brandeis University 
and on December 20th at the Spectrur 
in Philadelphia. Let's all be there. 

butors for the Dallas/Houston area. 
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VALHALLA 
BUDDY MILES EXPRESS 
ACTION HOUSED LjgHHG ISLAND, 

N.Y.—Valhalla, fKJiew hard-hitting 
a n i m P r e ^ v e 

set at theyApti'on House, v®ete/' Iney 
ap0eared_,on a bill { \Mtfi the Buddy 
JMiles|Expr^9®A^Biting spectacular 
dhownjianship andja |egvy rocjt sound, 

^alhalla'-'cbinpojied dtt five native/Long 
Islanders, served notice t h^ f i py are 
a power to contend with. ^ ^ 

The set opened with their roaring 
version $y'Hard Times," a song from 
their j^st released United Artists al-
hnnri. In this. as in "Chanm," "11m 

Not/ A.skin and "fethe® Blues. 
sii\£er-drganist >Mark MangoW^-agj 
turned loose and he pgmifleil some 
striking focal work and! keyboard 
tech niq^Ba Ring with incredible stairtj 
WS antnfBmeTjWne WffHe^JhySrcar 
violence this side of the Who. 

But Valhalla is hardly a one man 
show. Other members, Billy Chattin 
the drummer, vocaliSJ,«ob Huling and 
guitarists Don Krantrand Rick Am-

SSfosfe, 'Jwere all' o^ f thf place wifcfr, 
diiviW^ Sfllo.s and the sheer force of 
their personalities. Overall, a most 

tSCUSde -ret,. 
They were foHoweffl onto (he.maon 

mbuWmSf^ bv«the Wradyivifre® | f 
press which seemed to have been re-
routed to the local track for the eyS*" 
ning. With the exception of some fine 
sounds from their guitar section, this 
band's set was plodding and downright 
monotonous. ^ 

Club Review November 22, 1969 

Valhalla Visual Treat 
NEW YORK — Valhalla, a 

very heavy and hard rock group, 
combines visual excitement with 
musical virtuosity; a con^jjna-
tion which adds up to entemin-

Mangbld's organ solos were 
jazzy, chocdjilled pieces which 
even had him sitting down for 

barrage durihgj; h-is solos'. r ; 
H^ilhallsps c^pab^e of fiieljodic 

'rt£eVl u desl y p J n ct u a ted \v i t h 

ment. Thâ ir eiig£g^^eiM|un-^^Jime. Dtugio^r ChatUji W ^ 
limited, as theV gojt it Ion at; j v-jdgd a rapid-fire t pe'r«ii||s!ah 

- p i a n o ' s week t,12;> 
^xhli:«rolp|pjfflj^rgjjjisjj "MaflH 

^ A e S f c H r N f f e s A e k i n ' . " " S o i ^ ^ n ^ - l u d e s H . ^ ^ ^ 
®?op MW^an$ggcWcei^-a l l^Bme soulfflT sH8!ltin^>.Olan-

gold, in their "Overseas Sym-
phony." Another standout was 
"Mother Blues." If thM^ong 
were recorded I doubt if, afixler-
grmiji d flM^/iSSfementiyi} *t«flj> 40 

p l m w B l l ,b«| allov^Sl tw afir 
it It Is, HSiwIvei', one of ma$y 
dramatic highlights of "their in-

are included oiBsSpeir debut al-
bum for United Artists. Most 
of their compositions were 
written or co-written by group 
J^decant! organist Mark Man-. 

formance <Sn ./keyboara^vooalsl 
and-':high jump i m 
over-his organ with a scissors ̂ gjgWh lj§£oi^§nce. H 

The major fault of the group kick worthy of "an Olympic con-
testant-) . 

For the most part, the group's 
material is quite heavy, depejiijl-
ing mainly on the engaging 

'23p|ytHtn work ofthe'members df 
I the'gij'ou]p :•iR-ick A(mbi;tts|. bass, 

—S.witcli.jiH for ceiifevtn touinlierS; 
• Bin eiMtin.^BBBost tasteful 
d r u m m e r ; and Bob Hurlin, lead 

vocals and the all-important 
cow-bell. 

is its tendency toward repeti-
tious instrumental breaks. More 
solos would relieve some of this 
aural monotony. On the visual 
sidt^there is> never a dull ixitS-
rhejt wifhlthes^STi'lst ph.vsurTT 
of lerfoirrfers. Valhalla shguicl-
)>e around £or<spi)ie time jajtlopjjf;. 
d p ( h n S h u sSfsffl wild ^nfinirv 
keep up to the fantastic pace 
they have set for themselves. 

• "rrrltob Merlis. 

( reviews reproduced in their entirety) 

ESs 

Direction: Wm. Morris Agency, Inc. 
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an original piece for rock and svmr 
ny" for AT&T's "Pop Goes The S 
phony" special, airing Mar. 14 
Joe South headlined the German f 
eral Press Ball in Bonne last weet 
special guest of the Federal Ret 
lie's president, Gustav Heinemann 
Henry Mancini off on a London < 
cert tour in Dec. 

Harley Hatcher penning mus 
score for "Occam's Razor . . . ? 
Cowsills planing to N.Y. to tap. 
special Kraft Music Hall Xmas s 
with Wayne Newton and Jack Wild.' 
Bob Levinson, of Litrov/Levinson 
R. won the grand prize in the art s | 
held by the Public Relations Societ 
American at their national conven 
. . . Pacific Gas & Electric signe 
management contract with Ron { 
shine of Ross and Steinman . . . s 
bolic Records opening two pubiisl 
subsids, Bithsign (BMI) and CI 
(ASCAP). 

Harriet Margulies, formerly 11 
Campbell, Silver in the P.R. depj 
ment, named vice president in ch£| 
of TV sales and development for R i-
brandt Films, a New York firm. 
HEATH-KIT—Just about twenty-a 
years ago we were handed a skell 
biographical paragraph on Ted Hi1 

ana asked to come up with an ex! 
sive set of liner notes for Ted He? it 
first U.S. release, "Fat" Wall h 
"London Suite." Forced to improta 
(and given only a couple of hour j 
come up with those notes) we | 
gested that Heath's band was aire!; 
known from Soho to the fart | 
reaches of eastern Europe and J 
Heath had been "discovered by ^ ; 
Hylton during the depression c I 
who found him jamming on a st;H 
corner with several other jazz I 
sicians." The legend .has, appareiBl 
lived on. Last week the same flimf 1 
phrase was carried on the obiti 's 
page of the L.A. Times. 

Sumpter Raises Flag 

For Smith & Lewis 
NASHVILLE - Song-writing team 
Myra Smith & Margaret Lewis have 
founded the Sumpter label in connec-
tion with the Shelby Singleton organ-
ization with the aim of granting 
"youth with pro potential the oppor-
tunity to create". 

The writing team which has been 
responsible for many of the outings on 
other labels in the Singleton fold noted 
that they have chosen the title Sump-
ter from the word's original meaning, 
that of a "pack horse" adopted in 
their case as a symbol of the packer 
of youth" program behind their re-
cording plans. Sumpter, Smith & Lewis 
state, has been carefully thought out 
during the last several months and 
designed to encompass "all areas of 
the creative arts, alloting talented 
youth the opportunity to express them-
selves in their own way while working 
under the guiding hand of professional 
know-how. 

First acts with the new label are 
Helen's Babies and the Flight 505. 
Product from these acts has been re-
leased already to test markets. Helen's 
Babies are represented with "Sugar-
maker" while Flight 505 has lifted off 
with "Port of New Orleans " 

Brown To ABC 
HOLLYWOOD - ABC Records has 
signed vet blues star Charles Brown 
to its Bluesway label. First deck from 
Brown will be an updated version 
of an old Brown hit, "New Merry 
Christmas Baby." According to ABC 
vice president and general manager 
Howard Stark, label will release 
Brown's first album early next year. 

ROCK MIKES: The new Electro-V 
model 626 and 627A "enter tau 
mikes are especially designed for • 
group singers, budget priced at 
and $40, respectively. They are 
namic types with the "single-D • 
boost" feature that permits a 
former to emphasize the low freque 
end of his voice by simply won 
closer to the mike's grille. Snowif 
the 627 A mike. 

Deutch To Fermata 
HOLLYWOOD — Debora Fran 
manager of the U.S. office of tne 
mata Group, South America's lea 
music publishing firm, has appo* 
Irving Deutch to the post of proi®; 
al manager . Deutch, a veteran n. 
man, has been associated with a 
ber of major hits and repress 
Southern Music in N.Y. for Jr' 
years. According to Frankiel, ^ 
will be involved with converts 
"Americanizing" Fermata-B<?' 
extensive catalogue and ' help".-
stimulate them as hit U.S. copyni 
"Fermata-Bendig's U.S. offices, 
located to 6290 Sunset Blvd. m " 
wood. 
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audience? How much quicker it would 
have been if he'd been able to play a 
few dates at the Fillmore East. 
CATCHABLES: King Crimson & 
Gypsy at the Whisky . . . Country Joe 
& the Fish, along with Ruthann Fried-
man, at the Troub . . . John Hannond 
and Lonnie Mack (latter doing an 
acoustic thing) at the Ash Grove . . . 
Ike & Tina Turner at Thelma's. 

Price, Walsh Pen 
For Trousdale 
HOLLYWOOD — Tunesmiths Harvey 
Price and Dan Walsh, who penned the 
current Grassroots hit, "Heaven 
Knows," have been signed to an ex-

clusive writing contract by Dunhill's 
pub branch, Trousdale. Other com-
positions by the young writers have 
been recorded by Smith and the Robbs. 

According to Dunhill v.p. Jay 
Lasker, Price and Walsh will also cut 
their own tunes for Dunhill as a per-
forming duo. 

WITH ONE MAN DOWNFIELD—eight of the nine members of Ambergris are 

rea^v for thp' k i r kn f fU n f f h ° ^ 3 ' ' c 0 a c ! , e s and recording t e a m - m ^ e s f s the'y reaay tor the kickoff of their association wi th Paramount Just siened to the 
s h o r u f X ^ S 1 f h 1 p a f , V c , A r ] 1 ^ r g r i S i s ? ™ l y work ing on an a lbum t o f e released 
K m &gSS - t h e fT- s t o f t h e y e a r - W l t h the eight man front-l ines, the backf ield 
fpfn i t e ' 1 " T 1 1 ^ consists of halfbacks Paul Sloman and A l Schwartz (Set 
Jack Wiedenmann p r e s i d e n t B i U Gallagher, and executive vp & ful lback 
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Both Sides Now 
Bill Graham, we've come to your 

defense. You've often said that you 
don't give an audience what they want 
but what you think they should want, 
and we agree. An audience is basical-
ly a mass,'following whoever happens 
to be leading. As long a s you're in a 
position of leadership, you have a re-
sponsibility to upgrade your audience, 
whether they like it or not. It was sug-
gested here last week that you stop 
mixing your shows, throwing in coun-
try with hard rock, folk with blues, 
but don't you listen. If only five mem-
bers of an audience get turned on to a 
new artist thru your efforts, you've 
handled your responsibility well. It's 
the audience that has to learn respect 
for all artists, learn to listen and 
judge, and then listen again. The 
American mentality makes people 
avoid what they don't know, and only 
by repeatedly grabbing their ears and 
saying "listen to this, dummy," can 
they be turned on to something out-
of-the ordinary. Of course mistakes 
will be made. Of course some of the 
less musically-intelligent members of 
the audience will get uptight, but 
hopefully, the day will come when 
people will at least accept any form of 
music that is good (meaning profes-
sionally done) and you can look back 
with pride. The musicians themselves, 
I'm sure, welcome a challenge, a 
chance to play to an audience that 
doesn't idolize them. They know they 
probably can't win 100% of the audi-
ence everytime, but it makes life so 
much more interesting. How long did 
it take for Johnny Cash to find his 

Gordon, is hyping new product from 
Tim Buckley, Jeff Simmons, Tim 
Dawe and the incredible G.T.O.'s via 
a tongue-in-cheek attack at record re-
viewer's ala Spiro. 

Spent a charming hour chatting with 
Maurice Gibb and his wife Lulu last 
week about the Bee Gee's new label, 
Gee Gee, and other topics of lesser 
interest to CB readers including the 
fact that Mo and brother Barry sat 
in on the Beatles' "Abbey Road" 
sessions. The brothers, by the way, 
will take turns writing a weekly col-
umn for England's Record Mirror, but 
we have no plans to start singing. 

Buddah's Ron Weisner in town for 
talks with Vic Damone, a trip to San 

Johnny Cash 

Stan Kenton, who's done quite a few 
nice tricks with horns himself, back-
stage at the Blood, Sweat & Tears con-
cert in Santa Monica raving about the 
band. The group, incidently, has 
formed B, S & T Ltd, and opened of-
fices at 120 East 57th St., in New York, 
under the direction of Larry Goldblatt. 

Condolences to disk jockey Bill Stew-
art, whose wife Dusty passed away 
last week. 

Straight's West Coast publicist, Jon 

Cowsills 

Francisco for Sha Na Na's Fillmore 
West gig and a quick flight to Vegas 
to see Joan Rivers. And he still found 
time to visit. Also in town, and visit-
ing, was Stu Ginsberg, formerly with 
Go and now with Capitol ( a timely 
move) in N.Y. 
BITS & PIECES: Georgie Fame to 
write the musical score, and sing the 
title tune, for "Entertaining Mr. 
Sloane," a murder flick . . . Gait 
McDermott, Hair" composer to do 

l l 
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Our advice to those of you 
whoVe grown rich on The New Colony Six: 

open a new savings account. 
"Barbara, I Love \ ou" (73004) is the big new single just 
released from The New Colony Six chart album 
ATTACKING A STRAW M A N (SR 61228). 

It follows their chart singles "I Want You To Know" 
and "I Could Never Lie To You." 

And it's like money in the bank. 

PRODUCED BY PETE H. WRIGHT & HOWARD BEDNO 
A SENTAR RECORDS, INC. PRODUCTION 

From The Mercury Record Corporation Family Of Labels 
V N MERCURY • PHILIPS • SMASH • FONTANA • LIMELIGHT • BLUE ROCK • WING • INTREPID • PULSAR 

j m e r c w n j J A producl 0 , Mercury Record Production, Inc.. 35 £.si W.cker Drive. Chicago. Illinois 60601 

A NORTH AMERICAN PHILIPS COMPANY 

SR 61228 



Dimension, Hirt To Play White House 
LOS ANGELES — The Fifth Dimen-
sion and Al Hirt will be at the White 
House as the dinner guests this week 
(3) of President Richard M. Nixon. 
Following dinner, the two acts will 
perform for the President and a room 
full of distinguished guests in the East 
Room of the White House. 

The dinner will mark the close of a 

Gelles To GM Slot 
At Jos. Zamoiski 
NEW YORK — The Jos. M. Zamoiski 
Co. has appointed Arthur Gelles to 
general manager of the company's 
record distribution and rack jobbing 
divisions. 

He brings to the company fifteen 
years of record experience with the 
Hecht Company Department Store in 
Washington, D.C. as Record Buyer, 
and with Schwartz Brothers as dis-
tribution sales manager and general 
manager of its rack jobbing division. 

His duties with the Zamoiski Com-
pany will include acquiring labels for 
the distribvand new accounts for the 
rack department. 

New Beat's 1st Year 
(Con't. from Page 10) 

material is published jointly by Jeff 
Barry's and New Beat's publishing 
companies. 

Mark Alan also negotiated a pact for 
Robin McNamara, a star of the hit 
Broadway show, " H a i r , " to be 
produced for a 5-year period on Steed 
by Jeff Barry. McNamara, a prolific 
composer, is a client of New Beat 
Publishing Company Ltd. His first 
single will be "Lay A Little Lovin' On 
Me." 

Alan has arranged for four acts he 
represen t s for m a n a g e m e n t & 
publishing to record for the Columbia 
label. They are The Exiles, Supa, 
Dennis Belline and Neon. The 
producers he secures for New Beat 
acts on Columbia invariably are such 
stalwarts as Buddy Buie, Bob 
Johnston or John Hill. 

New Beat also represents Mike 
Appel, a staff writer with the Wes 
Fa r re l l organizat ion, (a deal 
negotiated by Alan), who wrote and 
per formed on "Question of 
Temperature" one of last year's Top 30 
records. Over the past year, Appel has 
had production deals with Date, 
Atlantic, and Kapp, all negotiated by 
Mark Alan. This year he will produce 
acts for other major labels, to be 
announced right after January 1st. 

New Beat also represents a group 
known as Three Brothers & A Cousin 
on the UA label. Their first single, 
"Sha La La," will be released 
momentarily, as will an album before 
the year is out. The deal was 
negotiated between UA's Mike Lipton 
and Mark Alan. 

Mark is assisted in management and 
booking by Robert Slater, who started 
in the business as Alan's assistant at 
Premier Talent, leaving with him to 
start New Beat. 

Rober t ' s bro ther , Alan, vice-
president of the corporation, handles 
business affairs and administration of 
New Beat Management Ltd., as well 
as the administration of the publishing 
and production firms, New Beat 
Records Ltd., and New Beat 
Publishing co. Ltd. 

series of conferences concerning the 
problems facing youth in the United 
States. The conference is being attend-
ed by the teenage children of the 50 
state governors. Earlier that day, the 
members of the Fifth Dimension will 
sit in on the discussion groups and 
contribute their thoughts on current 
youth problems. 

The dinner will be attended by the 
young people attending the confer-
ence, Vice President and Mrs. Spiro 
Agnew, the members of the Cabinet 
and their wives, and the 50 governors 
and their wives. 

The Fifth Dimension 1 will perform 
their soon to be released single en-
titled, appropriately enough, "The 
Declaration Of Independence." The 
lyrics for the new single are actually 
words from the Declaration Of Inde-
pendence. 

Stern Is Biz Mgr. 
For Van Heusen 
NEW Y O R K & Miriam Stern, former 
exec director of the American Guild of 
Authors & Composers (AGAC), has 
become the business manager of 
composer J immy Van Heusen. Van 
Heusen is settling in the east af ter 
many years on the west coast writing 
such Oscar songs as "Swinging on a 
Star," "All the Way," "High Hopes" 
and "Call Me Irresponsible." In recent 
years, he's contributed scores to 
Broadway, including "Skyscraper" 
and "Walking Happy." He is presently 
considering a number of properties for 
either stage or film use. Van Heusen 
recently married Bobbe Perlberg, one 
of the Brock Sisters. His attorney is I. 
Robert Harris. 

Shayne Reopens Firm 
HOLLYWOOD|§Mel Shayne has re-
activated his personal management-
publishing-product ion f i rm , Mel 
Shayne Enterprises, and opened of-
fices at 9229 Sunset. Until last week, 
Shayne was associated with Bernie 
Brillstein, and prior to that was for 
several years a partner in Scandore 
& Shayne management. 

Shayne's client roster includes 
Johnny Tillotson, Merilee Rush, 
the Kingsmen. Joe Guercio-Bill Reddie 
Music Productions, Scoey Mitchill, 
songwriter Linda Laurie and Pat 
Morita. 

Shayne has formed Emiss Music 
(BMI () with Tillotson and Nick 
Paulini already signed. 

Administrative assistant to Shayne 
is Shelley Golden, who has served in 
that capacity for the past four years. 
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GUESS WHY Jack Richardson is given gold to keep his hands full for the 
ductions that earned million-unit sales certification for his Guess Who Car 
the plaques for million sales of "These Eyes" and "Laughing"/"Un' 
Richardson is flanked by RCA executives who presented him the producer's 
version at an informal gathering in the company's New York offices S.| 
with Richardson are (left) Norm Racusin, president; and executive 
president of the record division Rocco Laginestra. Behind them are (from. 
Irwin Tarr, marketing division vp; Harry Jenkins, record operations divisio 
Don Burkheimer, manager of pop A&R in NY; and Ernie Altschuler di\ 
vp and executive producer of pop A&R. The Canadian act which' bri| 
Richardson these two gold singles was produced by him for Nimbus 9 
ductions, which is also responsible for a new Guess Who release marketed 
week, "No Time." 

London's Budget 
Classical Release 
NEW YORK f § London Records an-
nounced its year-end release of two 
budget lines, Richmond's "opera 
treasury series" and its own "stereo 
treasury series." 

Tlje Richmond opera grouping in-
corporates performances by various 
European ensembles and singers of 
Gluck's "Alceste," Mussorgsky's 
"Khovanschina," Thomas' "Mignon," 
Debussy's "Pelleas and Melisande" 
and Mozart's "The Abduction of the 
Seraglio." 

The London stereo treasury release 
features a deluxe eight-LP set of the 
complete Beethoven nine symphonies, 
in addition to four of the composer's 
overtures. The Beethoven work is 
composed by Ansermet and L'Orches-
tre de la Suisse Romande in a set that 
carries a suggested list price of $19.00. 

n A ^JfY\ N „ V A R N S H - J l m .N o vy- assistant creative director of Liberty/ 
(left) and Macey Lipman, national sales and promotion director for World 

Pacific Records survey the Carnival regalia assembled for a festive "do-it-
yourself promotional kit being used in conjunction with WP's bossa-rock team 
^ e Carnival. The kit, which includes posters, streamers, flowers, stickers and 
confetti, has been sent to nearly 2,000 retail outlets with blowup displays of the 

c o v e r introducing the team that features several members of the original 
E 5 S

n T ' , W P h a . l a l s o J u s t . Vitiated a special sales-promo force 
P H M I M m 0 S t u m q u e P°'nt-of-purchase display with the 

Col Gift Promo 
(Con't. from P. I 

radio spot schedule and si| 
television spots in many markets 
well. These will stress individual 11 
sellers, new releases and curl 
albums in the catalog. These spots [ 
run from Thanksgiving thro I 
Christmas. 

Department and chain stores will 
featuring eye-catching display i | 
which will include easels, stream I 
mobiles, slicks . . . The works. Lig! [ 
displays and racks featuring Colun I 
product new and proven, Christ! 
and standard, will be seen at de£ | 
throughout the country. Thesef 
bring all of the label's product to I 
attention of the gift-buying consul | 
early enough to present the idei 
giving record albums for a Christ | 
gift that goes on giving. 

Complete local advertising kits 1J 
also been sent out to dealers across I 
country. These will feature both al:[ 
and tape product. 

Disc jockeys "will be receivinl 
special album containing highlighll 
Columbia 's al l- t ime best-sell 
Christmas LPs in time for hoi [ 
programming. 

Labels & Singles] 
(Con't, from Pi 

Having some songs featured in 'j 
Rider" has not only helped t 
maintain a hot in-person pace, but 
picked up sales on their first 
albums and got their new aw 
"Monster," off to a big jump. 

"A large part of S teppenwol fs 
time success is because they 
write their own material and 1 
gained recognition as an 'undergrc 
act, whatever that means these c 
But there are several creative 
who, while enjoying success, aren 
that category. In fact, a couple o« 
acts have just gone thru what migj 
called an 'identity crisis.' In afl(* 
to achieving popular successes 
musicians want recognition from 
peers, and they attempt things 
they really don't have the capao"1 

doing. On the other hand, 
shouldn't be ashamed of t h e i r « 
capabilities, which they often an® 
a group like the Turtles to have s if 
for six years on singles alone , 
phenomenal accomplishment, j 
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THE DELLS 

DOCK OF THE 
BAY 

CADET 5658 

ROTARY CONNECTION 

WANT YOU TO 
KNOW 

CADET CONCEPT 7018 

WOODY HERMAN 

I CANT GET 
NEXT TO YOU 

CADET 5659 

CADET 
R E C O R D S 

CashBox Radio Active 

A survey of key radio stations in all important markets throughout the country to determine by percentage of t ' 
reporting which releases are being added to station play lists this week for the first t ime and also the degree of 
centration combining previous reports. Percentage figures on left indicate how many of the stations reporting 
week have added the following titles to their play list for the first time. Percentage figures on right include 
from left plus the percentage title received in prior week or weeks. 

% OF STATIONS 
ADDING TITLES TO 

PROG. SCHED. 
THIS WEEK 

45% 

41% 

39% 

36% 

34% 

29% 

27% 

24% 

24% 

22% 

20% 

18% 

17% 

16% 

14% 

14% 

12% 

11% 

10% 

10% 

10% 

TITLE ARTIST 

TOTAL % OF 
STATIONS TO HA 

LABEL ADDED TITLES T 
PROG. SCHED. 

TO DATE 1 

Jingle Jangle — Archies — Kirshner 

She — Tommy James & Shondells — Roulette 

Venus — Shocking Blue — Colossus 

Don't Let Love Hang You Up — Jerry Butler — Mercury 

When Julie Comes Around — Cuff Links — Decca 

I Want You Back — Jackson 5 — Motown 

Winter World Of Love — Engelbert Humperdink — Parrot 

Wonderful World, Beautiful People — Jimmy Cliff — A&M 

Baby Take Me In Your Arms — Jefferson — Janus 

Cold Turkey — Plastic Ono Band — Apple 

Early In The Morning — Vanity Fare — Page One 

Don't Cry Daddy — Elvis Presley — RCA 

Cowboy Convention — Ohio Express — Buddah 

Whole Lotta Love — Led Zepplin — Atlantic 

She Let's Her Hair Down — Tokens — Buddah 

A World Without Music — Archie Bell — Atlantic 

These Eyes — Jr Walker & All Stars — Soul 

Turn, Turn, Turn — Judy Collins — Elektra 

She Let's Her Hair Down — Don Young — Bang 

Brass Are Coming (LP) Herb Alpert & Tijuana Brass 

When We Get Married — 1910 Fruitgum Co — Buddah 

93% 

41% 

74% 

87% 

62% 

62% 

34% 

87% 

47% 

40% 

63% 

96% 

42% 

93% 

58% 

14% 

82% 

37% 

23% 

10% 

10% 

LESS THAN 10% BUT MORE THAN 5% TOTAL % J O DATE 

Let's Work Together — 
— Wilbert Harrison — Sue 9% 

Lady 0 — Turtles — White Whale55% 

Together Illusion — Steed 9% 

Oh How I Miss You — Bobby Womack 
—Minit 8% 

Free — Pearly Gate — Decca 

The Last Time — 
Buchanan Bros — Event 

16% 

What A Beautiful Feeling — California 
Earthquake — Soul City 15% 

Fancy — Bobbie Gentry — Capitol 7% 

It* 

42 

I'm Tired — Savoy Brown 
— Parrot 

Don't Let Him Take Your Love U 
From Me - 4 Tops - Motown g 

I Love You — Otis Leavill — 
Dakar 

Tonight I'll Say A Little Prayer M 
Eydie Gorme — RCA 
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JnMcmorium 
Zo Zkose Who Qave Z,heir Cives 

ULTRA VIOLIN 
VLADIMOR VIOLIN 
SEYMOUR STRADIVATIOUS 
FATS & FREDDIE FIDDLE 
VIVIAN VIOLIN 
CHITTYCHITTY CELLO 
CHUCKIE CELLO 

TRUMAN TRUMPET 
WINDY TROMBONE 
FRUIT FLUTE 
FUNKY FENDER 
GUIDO GUITAR 
ACAPULCO DRUMS 
TINY ORGAN 

GILDA GIRLSINGER 
VERONICA VOCALIST 
PIJOS PIANO 
MIDNIGHT ENGINEER 
A.A. PRODUCER 
JACK DANIEL ORCHESTRA 
EMILE COPYIST 

"pLcapr^ 
p u s s u x n ^ o u L e t x e 

with 
c y c o L e m a n 

Li I n f l 

Produced by 
Cy Coleman 

w\ 

7:30 

Notable Music Co. 
161 W. 54th Street 
N.Y.C. 212-PI-7-9547 

10:30 

8:00 pussian poulerte 
uoiHh 

cvcolemAn 
(Notable 1102A) 

Notable Records Distributed by 
Event Records 
201 W. 54th Street 
N Y.C. 212-LM-5398 

And Our Deepest Sympathy 
To Those Who Have Not Heard It. 



Talent On Stage 

THE ROLLING STONES 
IKE & TINA, B.B. KING, TERRY REID 

MADISON SQUARE GARDEN, N. Y. 
- The "Satisfaction" that the Rolling 
Stones have been unable to get enough 
of, (according to their song), they 
must have had by the heart-full last 
Thursday night after their first of 
three N. Y. concerts. Because they no 
doubt must have sensed that they com-
municated with the jammed-to-the-
rafters crowd in this 19,000 some odd 
seat arena in New York. 

Communicated is a gross under-
statement. Reached their audiences 
very nerve endings would be more like 
it. As a matter of fact, the fans couldn't 
resist getting closer to the stage (mid-
way through the Stones set) and taking 
in some of the sensational excitement 
that was felt down at the foot of the 
stage. It was obviously frustrating to 
the many fans in the distant corners of 
the spacious, cold "room" to watch 
the hand motions and body girations 
down in front. So as today's bold teen-
agers can be expected to do, they just 
came down from the less expensive 
seats and filled every available bit of 
aisle space in the lower orchestra 
(fire regulations be dammed), cram-

med right up against the stage, and 
grooved. After Mick Jagger's exhausting 
ten minute "Midnight Rambler" this 
mass of bodies in the orchestra was 
just beginning to cook. Since visibility 
was obstructed, people in the orchestra 
seats stood up. So those in the aisles 
sat on each-others shoulders. By the 
time the Stones finished with "Satis-
faction" everyone was standing on the 
seats. When they went into their 
closer, "Honky Tonk Women," the fans 
were standing on the arms of the 
chairs. 

Dancing, poking the V for Victory 
(or peace) sign into the air in tempo 
with the vocal, were the order of tne 
day. The Stones sounded fantastic. 
Jagger gave it everything he had, and 
everyone had more than enough "Sat-
isfaction." So satisfied were the fans 
that after a bit of cheering and asking 
for more following the "Honky Tonk 
Women" closer, they seemed to under-
stand that insisting an exhausted Mick 
Jagger do anything else might mean 
his death. The boys gave their all and 

it was thoroughly exciting. You could 
sense from the appreciative attitude of 
the crowd that tne Stones have never 
been hotter with the American public 
since they came on the scene. They 
have stayed "real" and their fans 
would definitely not like to wait three 
more years to see them in the U. S. 
again. 

Before this all happened, the Ike and 
Tina Turner revue nad the audience 
hopping. Tina has got to be one of the 
sexiest performers in the rock world. 
Although she was wild and very single 
entendre with her version of "Re-
spect," and everyone knew exactly 
what she was trying to say when she 
sang "I've Been Loving You Too Long" 
while stoking the mike tenderly, her 
act seemed to be too well rehearsed 
and too polished for the fans (98% 
white 15 to 25 year olds) who came to 
hear and see the earthy, natural, un-
predictable Stones type performers. 
This belief was confirmed when at the 
close of Tina's "Land of 1000 Dances" 
rocker, Janis Joplin jumped on stage 
and the two gals did a head-to-head 
finish while a strobe light flickered. 
They went off stage to an absolute roar 
because the fans obviously experienced 
the sensation of watching two per-
formers turning each other on. 

The great B. B. King was well ap-
preciated by the crowd. He was doing 
his thing so well—just wailing and 
playing some fantastic guitar—that he 
got a strong ovation from people who 
obviously appreciate true talent. 

Terry Reid's Quartet got everyone 
into the show mood by opening the 
four-hour long show. 

It was quite evident that the day of 
the computer-programmed performer, 
who learns a routine by heart and pre-
sents it as expected, is rapidly coming 
to a close (at least among the young.) 
Today's youngsters are far more de-
manding. They want a concert to be 
an experience and they want to be 
treated to the unexpected. They want 
to be moved, turned-on, electrified. 
And if a performer can't do that for 
them, his days are limited. It is also 
becoming increasingly necessary for 
a performer to be himself. The Stones 
were all that and then some. 

JOE COCKER 
KING CRIMSON 

FLEETWOOD MAC 
FILLMORE EAST, N. Y. — King 
Crimson is unabashedly a hype group. 
For the past several months reports 
have been filtering in from London 
about "the greates t British act 
since the Beatles or the Stones." We've 
heard that one before; over and over 
as a matter of fact. And it's getting 
extremely tiresome. 

Yet King Crimson just may be able 
to live up to their own hype. At Bill 
Graham's New York rock haven this 
weekend (21-22) the group proved 
that they are at least the most unusual 
act from Britain in a good long time. 
And the quartet plays excellent off-
beat music. That it was off-beat was a 
source of great consternation to the 
parochial audience. Like their other 
musically advanced English predeces-
sors (Nice, Family, Arthur Brown, 
etc.) Crimson fell afoul of audience 
indifference. Consequently they cut 
their set to only three numbers. But 
in that short time the group, so far 
ahead of its time, showed those people 
who could be bothered to really listen 
that they had something valid to say. 

Indeed what Crimson has to say 
musically is, in many ways, more im-
portant than what many other groups 
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are doing. All of the act's songs deal 
with man's eternal fight with chaos, 
both within himself ("21st Century 
Schizoid Man") and in his environment 
("Court of the Crimson King"). The 
problem for many people may be that 
Crimson owes as much to Charlie 
Parker and Sonny Stitt as it does to 
the Moody Blues. If that seems con-
fusing listen to "Schizoid" and "Epi-
taph" on the group's first LP. The 
harsh dissonances, tempo changes, and 
jarring breaks of the former contrast 
wildly with the smooth, warm harmon-
ies of the latter. Meanwhile, I suppose, 
King Crimson must muddle along 
playing to indifferent audiences until 
their album sells enough so that they 
have a name. I wish it could be other-
wise. 

The first half of Fleetwood Mac's 
stint consisted of material from their 
new Reprise LP "Then Play On." And 
it was all excellent, blues-based music 
extended and expanded so that it ef-
fectively broke out of the four-chord 
straight blues progression. Mac is an 
exciting band, tight and loud, but it 
was interesting to note that their new-
er more advanced material was not 
received as well as their established 

JEFFERSON AIRPLANE 
YOUNGBLOODS 

JOSEPH EGER'S CROSSOVER 
FILLMORE EAST, NEW YORK -
Let's face it. Rock music is politics and 
there are just no two ways about it. It 
is much more critically sound to ex-
amine an artist's work without consid-
ering the artist as a person, but it 
ain't easy. With the Jefferson Airplane, 
it's downright impossible. It is in fact 
so impossible to separate the Jefferson 
Airplane (people) from the Jefferson 
Airplane (music) that it may well be 
that the group is an exception to the 
rule, and that their music is best ex-
amined in light of their personalities. 
That doesn't mean that it isn't good 
music on its own terms. It is. But 
there's too much charisma and excite-
ment surrounding the group to make 
such cool and aloof criticism impos-
sible. After all, in trying to understand 
"Sergeant Pepper" or Abbey Road," 
it doesn't help to forget who Paul, and 
John, and George, and Ringo are, and 
what they stand for. What they mean 
as people and as personalities is just 
as important as what they mean as 
artists. 

So if rock is politics and the Jefferson 
Airplane are people as well as music-
makers, then what went on at the Fill-
more last Wednesday night had more 
to it than just a lot of hand-clapping 
for that groovy sound and foot-tapping 
for that groovy beat. Every cheer was 
as much for the Jefferson Airplane as 
leaders of people as for the Jefferson 
Airplane as musicians. And when 
Grace Slick and Marty Balin sang, 
"We should be together,/Come on all 
you people standing around,/Our life's 
too fine to let it die,/And we can be 
together . . . We are forces of chaos 
and anarchy,/Everything they say we 
are we are,/And we are very proud 
of ourselves," the excitement in the 
audience, the screams, the people 
jumping up and down in their seats, 
dancing in the aisles wasn't just for a 
great song. It was for an idea, an idea 
of peace. Surely everyone at one time 
or another must have had an idea of 
peace: "We must begin here and now,/ 
A new continent of earth and fire./ 
Tear down the walls,/Come on now 
gettin' higher and higher,/Tear down 
the walls. 

It would not do justice to the Air-
plane to say nothing of the perfor-
mance itself. Jorma Kaukonen is a 
brilliant guitarist who controls the vio-

lence of his musical presentation 
taste and accuracy. His smooth, 
feet playing forms an excellent c 
terpoint to the vocal ferocity of G 
Slick. Sometimes thought of as e 
male Jim Morrison (see Insights 
Sounds), Grace is not really so ho 
as she is. . . . well, hostile. But 
makes it work to the audience and 
voice absolutely soars. Thanksgi 
for the Jefferson Airplane. 

Also on the bill was another 
act, the Youngbloods, who this 
year scored heavily with their o 
newie "Get Together." For both 
Youngbloods and the Airplane 
seemed to be the theme for the n 
and it was appropriate as both gr 
were decidedly together. (All 
viewers have to throw at least 
stupid pun like that in just to ! 
going. The Youngbloods are nice 
soft. Country sounds, folk sounds, • 
up with jazz stylings, bounced ot 
rock and roll make the Youngbl 
one of the most amiable groups aro 
Their music does not rouse, but 
thoughtful and tasteful and fun. ' 
time we hope to see them in a I 
where their intimate sound might I 
ter weave its spell. 

Last and most certainly least or I 
bill was a "thing" called Jo I 
Eger"s Crossover. Eger is a m i l 
aged pseudo-hippy classical Fr I 
horn player who, no doubt having I 
thrown out of every symphony ore I 
tra in the United States, is now tr K 
to make it as a (you guessed it!) I 
and roll star. Aided by a flock of t p 
rate classical and rock musicians • 
whine constantly out of tune, i l 
crosses over from rock to classics® 
taking things like Berlioz (whiclH 
doesn t credit to Berlioz) and tortt i 
them into rock riffs. Constantly ft 
descending to his audience, talkirlj 
them as though they had never H 
heard of Beethoven, he ruins e ' l j 
thing he touches by incredible t Hi 
lessness. The high point of the ; H 
came when one of tne group toss I I 
load of ping pong balls into the I 
ience. The kids threw them b a c | | 
genuine hostility, and as the showM 
gressed, ping pong balls were bour • 
all over the place. They too werel | 
of tune. 

1:1 

ELLA FITZGERALD 
PHILHARMONIC "HALL, N. Y; —Ella 
Fitzgerald was superb in every facet 
of her November 21 concert in Phil-
harmonic Hall at Lincoln Center. Her 
voice, her gestures, her poise, every-
thing about her proved how well she 
deserves the praise she has received. 

Backed by a trio of excellent jazz 
musicians, the songstress offered a 
varied program which included stan-
dards, show.tunes and contemporary 
favorites. So well received was her 
reading of "A House Is Not A Home" 
that she was asked to repeat the num-
ber, and on another song, "A Man 
And A Woman," audience response 
urged her to sing the last verse twice. 

Ella's voice is a remarkable instru-
ment that can convey subtle shades of 
meaning and earnest declarations 
equally well. She is totally at ease, 

totally in command of her mate 
but she is never complacent, anc 
many years of experience seem 
to have sharpened her ability to r 
a song seem fresh and new. 

Among the numbers on her prog 
in addition to those we have air 
mentioned, were "Cabaret" 
which she opened the concert) 
Tisket A Taskat," "I've Got; 
World On A String," "Hey Jude 
"This Girl's In Love With You." 

The two standing ovations that 
Fitzgerald received at the close <> 
Philharmonic concert show that 
is a legend that is still very mu«| 
live. Now signed to Warner Br 
Arts Records, the songstress shou 
pleasing record buyers, as we.J 
audiences in the concert hall, for r 
years to come. 

tunes. 
But everyone had come to see 

Cocker. You know Joe. The British 
supersinger with the delicious voice 
like greased sandpaper, titanic lungs, 
spastic fingers, and the happy, grin-
ning face. 

Joe is unreal. He packs so much 
feeling and compassion into the songs 
it's just not true. His version of Bob 
Dylan's "I Shall Be Released" is a 
classic. All the anguish and majesty 

of the lyrics stand revealed as H I 
sings them. You cannot fail 
moved. George Harrison's 
thing' acquires new depths of 0 
ing with Cocker's interpretation g 
with no other artist, everything he B 
is a joy and a delight. And his entr 
not only woke up the audience, it n 
vanized them into frenzied mover p 
Go see Joe; it's an experience. |j 
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Elvis' Next Single 
A Bee Gee Tune 
LONDON — The next Elvis Presley 
single, to be released in January, will 
be "Words", a song written by Mau-
rice, Barry and Robin Gibb of the 
Bee Gees. The Bee Gees' original 
recording of the song was issued two 
years ago, in December of 1967. 

Presley has already included the 
song in the portion of his new double 
pocket LP which he cut during a jper-
tormance at the International Hotel 
in Las Vegas. 

Ginger Baker Offered 
Star Role In Western 
LONDON — A starring role in a new 
Western to be shot in Hollywood in 
February has been offered to Ginger 
Baker, drummer with supergroup Blind 
Faith. 

The film — "Zachariah" — was 
written by Joe Massot and is to be pro-
duced by Lawrence Kubik. 

Lewisham-born Ginger, who is 30 and 
who was previously with Cream before 
they split up last year, said this week, 
"I have read the script and I think it's 
really great." 

"The idea of playing a cowboy really 
appeals to me and, you never know, 
there might be a drumkit in a quiet 
corner of the ranch!" 

His manager, Robert Stigwood, said, 
"I am at present in the middle of ne-
gotiations with Kubik. Nothing has been 
finalized as yet, but both Ginger and I 
are very keen on the idea." 

This would be Ginger's first major 
screen role. 

Stigwood has previously said that 
Blind Faith will not be making any 
more "live" appearances this year, 
but all four members of the group have 
either finished individual albums or 
are in the process of doing so. 

Ginger has a drum album "in the 
can" which he made with African 
artist Guy Warren. 

Joseph Is Partner 
In Tom Wilson Co. 
Mark Joseph is a partner in The Tom 
Wilson Organization, which has just 
made a production deal with Capitol 
Records. In last week's story on the 
deal, Joseph was referred to as an as-
sistant to Wilson. 

GRANTING PLEASURE — Capitol 
Records has contributed $10,000 to 
kick off a free music lesson program 
for blind children in the Southern 
California area, in cooperation with 
the Braille Institute of America. 
Braille will supply the facilities, screen-
ing and guidance of the applicants as 
well as direction of the entire program. 
The Capitol grant will go to finance 
the salaries of instructors who will be 
recruited from the best in this field. 
Above photo finds Capitol president 
Sal Iannuci presenting the $10,000 
check to Russell Kribey, executive 
director of the Institute. 
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Copyright Law NARAS Meet Theme 
NEW YORK — At its December mem-
bership meeting, to be held this Thurs-
day (4) at 8:00 pm in the Media Sound 
Studios, 311 West 57th Street here in 
New York, the New York Chapter of 
the National Academy of Recording 
Arts and Sciences (NARAS) will have 
a panel discussion on the topic of who 
should and would benefit most from 
the proposed changes in the copyright 
laws and how these changes could 
affect both performers and song-
writers. 

The panel will consist of people who 
are deeply involved in the subject un-
der discussion, and it is predicted by 
some that the meeting will develop 
into a heated debate. 

Stan Kenton, head of the National 
Committee for the Recording Arts, who 
has been spearheading the drive for 
performers' copyright protection, is 
flying in from California especially 
for the occasion. He will be joined on 
the panel by his New York counter-

ident of the American Guild of Artists, 
and Composers (AGAC), while Leonard 
part, Mitch Miller. Presenting the 
songwriters' point of view will be 
veteran lyricist Eddie Eliscu, pres-
Feist, executive vice-president of the 
National Music Publishers Association 
(NMPA), will speak on behalf of the 
publishers. 

Serving as moderator will be the 
NARAS chapter's vice-president, Fa-
ther Norman J. O'Connor. Represen-
tative of RIAA (Record Industry of 
America) and NAB (National Associ-
ation of Broadcasters) may also ap-
pear on the panel. Members of the 
Academy, whose financial status could 
be affected strongly by the proposed 
changes, will be urged to question the 
panelists closely so as to clarify even 
further for themselves the proposed, 
and sometimes violently opposing 
recommendations of the two factions. 

Admission will be free to NARAS 
members. Non-members will be asked 
to contribute two dollars at the door. 

Sire Year-End Relea 
NEW YORK — Sire Records has 
its year-end release consisting ol 
The release includes the debut £ 
by folk singer Jean Ritchie, a 
band from Chicago, a series of 
mances from the Memphis C 
Blues Festival, and a rock alburt 

Miss Ritchie, known as a folk I 
focusses on songs from the root I 
Appalachian heartland, is repr I 
by the LP, "Clear Waters f | 
bered". The third album by 1 1 
tish group, The Deviants, 
"The Deviants #3" is in the relea I 

"Stars of the 1969-1970 M| 
Country Blues Festival," incorpl 
performances by artists si | 
"Champion" Jack Dupree, 
White, and "Mississippi" Fr | 
Dowell. 

And "The Climax Chicago I 
Band," in a program mail Hsudne! 
blues by a new British group tuT1^, 
out the Sire issue. 

i l K n l l i 

Behind This Next Album, 
Reprise Is Putting $146,570. 
It's the 

AVENUE 
$146,570? 
You bet. 
Reprise believes the next big one is 
the Fifth Avenue Band. 
Not without reason (since, as you 
know, Reprise hates frittering 
away $146 thou). ° 
Over there is what all this fuss 
is about: 

that 
Bar,, 

Cash Box - Decembe 
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Amazon Promotion 
Adds Jack Armstrong 
FAYETTE, ALABAMA — Jack Arm-
strong, a veteran of the record and 
broadcasting industry, joined the staff 
of Alabama-based Amazon Promotion 
Inc. 

A Miami resident and former music 
director for WFUN-Radio there, Arm-
strong will continue to headquarter in 
Miami, giving Amazon a dual base of 
operations. Armstrong will promote 
all Amazon-represented record product 
throughout the southeast. 

Armstrong has been affectionately 
dubbed by many people in the industry 
as the "All-American Boy." 

Bird Dog Music Formed; 
A Singleton Affiliate 
NASHVILLE'. Bird Dog Music has 
been formed by two affiliates of 
Shelby Singleton Music, Inc., Green 
Isle Music and Green Owl Music. 
The new company will be an ASCAP 
firm. 

Bird Dog's first single, "What Next 
After The Moon?" recorded by Today's 
Children on Minaret, is already in 
release. 

Barkan-Adams Pen 
Tom McCann Comm'ls. 

NEW YORK — The Tom McCann 
Shoe Company has hired the indepen-
dent production team of Mark Barkan 
and Ritchie Adams to deliver another 
series of commercials. Barkan and 
Adams have created two other series 
of "contemporary" ads for the shoe 
manufacturer. This new series of 
commercials will be aired in the 
spring. 
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3. The Single. 
It's called "One Way or the Other;' and its number 
is Reprise 0884. 

4. The Management. 
He's BobCavallo, and he's damn good. 
With clients like the Fifth and John Sebastian, 
Bob knows how to do it. 

Hinas Promo Set [ 
^ s f l • 
°S*M L V0RK — An extensive promo-
3 i campaign for the upcoming 
"Mi l i cks season has been prepared 

series! E United Artists Music Group. 
e *l .campaign will concentrate on the 
rocka|| Citation of major single releases 

I T United Artists motion pictures 
a a sMii are currently showing or are 
Withe 1$ | b e released shortly, 
id is J l .nD ing the bill are two new songs 
WaifJTthe long-awaited J a m e s Bond 
C l o t u r e , "On Her Majesty's Secret 
w S " which opens in New York 
! * ' flee' 18th. John Barry, composer 

he "Midnight Cowboy" score, has 
^ t o l i e d with lyricist Hal David, to 
val" j .A together a series of melodies de-
aitalied to capture this seasons 
flSIHAudience. "Do You Know 

Christmas Trees Are Grown," 
l s * • first of the two releases, has just 

I _ reCorded by Jackie DeShannon 
1 aerial), and the Do Re Mi Singers 

® CDiti m) 
'gram i [ 4 second new release, "We Have 
ritishiB The Time In The World," has 

| been cut by Louis Armstrong, 
lihe entire motion picture score 
I[mailable on United Artists Records. 

y UA Music Group 
Barbra Streisand's latest single re-

lease, on Columbia Records, is also 
taken from a United Artists motion 
picture. The new recording, entitled 
"What Are You Doing The Rest Of 
Your Life," is from Richard Brooks' 
"The Happy Ending," with music by 
Michel Legrand and lyrics by Marilyn 
and Alan Bergman. 

The complete motion picture score 
from "The Happy Ending," is also 
available on UA Records. 

Henry Mancini's recent collaboration 
with the Bergmans yielded the score 
of another UA release, "Gaily, Gaily." 
The single from this new comedy is 
entitled "Tomorrow Is My Friend" 
on A&M Records, by J immie Rod-
gers. 

The title themes from two recently 
opened UA films are beginning to 
snow action. They are "Stay," from 
"The Secret Of Santa Victoria," writ-
ten by Ernest Gold, and currently 
available by Sergio Franchi (UA), 
and the Golden Leaves (Challange), 
and the theme from "The Battle Of 
Britain," composed and recorded by 
Ron Goodwin and his Orchestre (UA). 

Generation Young 'Rudolph' Sparks Marks' 
Annual Yuletide Exposure 
NEW YORK It's almost a genera-
tion since "Rudolph the Red-Nosed 
Reindeer" made its historic debut, 
and this song, along with three other 
Johnny Marks Seasonal hits, will be 
widely exposed once more. 

Johnny Marks, via his St. Nicholas 
Music, will spark promo efforts on 
the material, also including "I Heard 
the Bells On Christmas Day," "Rockin' 
Around the Christmas Tree" and "A 
Holly Jolly Christmas." 

The "Rudolph" song and the annual 
TV'er it inspired airs again on Friday, 
Dec. 5 (7:30 pm, EST). GE has re-
newed the show as sponsor for two 
more years. The cast LP on Decca — 
featuring Burl Ives is being pro-
moted by the label. 

Since 1949, "Rudolph" has sold over 
57 million records in America, 29 
million abroad and over 4 million 
copies of sheet music. It was first 
recorded in 1949 by Gene Autry. His 
record sold over 6,500,000 and it's 
the all-time best seller of Columbia 
Records. This year it's offered with a 
special sleeve in The Hall of Fame 
Series and is included in several 

albums. There have been more than 
350 records of the song and it has been 
published in 115 different arrange-
ments, which have sold over 5 million 
copies. It has been equally successful 
abroad. "This Week" magazine called 
it one of the two most valuable songs 
in the world. 

"I Heard The Bells On Christmas 
Day" was first recorded by Bing Cros-
by on Decca Records in 1956, followed 
by 30 other artists, including Harry 
Belafonte, Frank Sinatra, Ed Ames, 
Ray Price, etc. Over 4,000,000 records 
have been sold thus far. 

"Rockin' Around The Christmas 
Tree" became a top hit in 1960 as 
recorded by Brenda Lee for Decca 
and is now a perennial international 
hit, with many new records each 
year. 

A "Holly Jolly Christmas" was a 
hit for Burl Ives on Decca in 1963 
and has become another annual re-
peater. It's one of the songs in the 
score of the "Rudolph" Spectacular. 

Marks has written the music for 
the GE commercials for the past 
three years. One of these commer-
cials won the Gold Medal Award of 
the 1967 International Film and TV 
Festival in New York. His Christmas 
Community Lyric Book has now sold 
over 3,000,000 copies. 

For this year, Marks has written 
"Joyous Christmas," the title song of 
a Columbia album produced for the 
Beneficial Finance Co. and for the 
benefit of the Senior Concert Orches-
tra of Local 802. 

Johnny Marks 

I.The Producers. 
There are three: Erik Jacobsen, Zal Yanovsky, and 
Jerry Yester. Which is like The Lovin' Spoonful 
revisited. 

These folk will be treated to the same goodness 
that got Variety to say this about the Fifth Avenue 
Band's L. A. debut: "Sextet...got a resounding 
reception. Opening night led to pleas for more, 
more and more." 

2. The Product. 
Pictured is their new 
album (RS 6369), it's on 
tape, too. Around Reprise 
they're calling this the 
most exciting new act 
since Jethro Tull about 
a year ago. 



New Additions To Radio Playlists 
A broad view of the titles many of radio's key Top 40 stations added to their "Playlists" last week. 

KFRC — San Francisco 
These Eyes—Jr. Walker—Soul 
Winter World—Englebert Humperdinck—Parrot 
Friendship Train—G. Knight & Pips—Soul 
Wonderful World—Jimmy Cliff—A&M 
Evil Woman—Crow—Amaret 
Alcatrax—Malvina Reynolds—Century City 

KYA — San Francisco 
Jam Up—Tommy Roe—ABC 
Okie From Muskokie—Merle Haggard—Capitol 
Don't Cry Daddy—Elvis Presley—RCA 
You Gotta Pay The Price—Gloria Taylor—Silver 

Fox 

Cold Turkey—Plastic Ono—Apple 

KIMN — Denver 
Jennifer Tompkins—Street People—Musicor 
She—Tommy James—Roulette 
I Want You Back—Jackson Five—Motown 
Winter World—Englebert Humperdinck—Parrot 
Marvelous Toy—Peter, Paul & Mary—WB 
Brand New Me—Dusty Springfield—Atlantic 

LOVE I N V A I N 
R O L L I N G S T O N E S L O N D O N 

Noma Music 
Nice Songs 

D O N ' T C R Y D A D D Y 
ELVIS PRESLEY. . . RCA 

Elvis Presley Music 
B-n-B Music 

V ICTORIA 
T H E K I N K S REPRISE 

Noma Music 
Hi Count Music 

N O O N E BETTER T H A N Y O U 
P E T U L A CLARK W . B . 

Anne-Rachel Music 

B A B Y IT'S Y O U 
S M I T H D U N H I L L 

Dolfi Music, Inc. 
Mary Jane Music 

GET R H Y T H M 
J O H N N Y C A S H S U N 

Hill & Range Songs 
Hi-Lo Music 

( I ' M SO) A F R A I D OF L O S I N G Y O U , 
A G A I N 

C H A R L I E PRIDE RCA 
Hill & Range Songs 

Blue Crest Music 

S I N C E I M E T Y O U B A B Y 
S O N N Y J A M E S C A P I T O L 

Progressive Music 

C A M E L I A 
M A R T Y R O B B I N S C O L U M B I A 

Noma Music 
Weedville Music 

R U B B E R N E C K I N ' 
ELVIS PRESLEY RCA 

Elvis Presley Music 

D O N ' T LET M E B E 
M I S U N D E R S T O O D 

G I N E T T E R E N O P A R R O T 
JOE COCKER A & M 

Bennie Benjamin Music 

THE ABERBACH GROUP 
241 West 72 Street, New York, N.Y. 

KHJ - Hollywood 
She Belongs To Me—Rick Nelson—Decca 
Up On Cripple Creek—Band—Capitol 
Jingle Jangle—Archies—Kirshner 
Mind, Body & Soul—Flaming Embers—Hot Wax 
Baby Take Me In Your Arms—Jefferson—Janus 
LP—In Came Out Of The Sky—Creedence Clear-

water—Fantasy 

KRLA — Pasadena 
La La La—Bobby Sherman—Metromedia 
Wonderful World—Jimmy Clif f—A&M 
Let's Work Together—Wilbert Harrison—Sue 
Venus—Shocking Blue—Colussus 
LP—Until It's Time—Neil Diamond—Uni 
Spirit In The S k y ^ N o r m Greenbaum—Reprise 

WIXY — Cleveland 
Whole Lotta Love—Led Zeppelin—Atlantic 
Cowboy Convention—Ohio Express—Buddah 
These Eyes—Jr. Walker—Soul 
Don't Cry Daddy—Elvis Presley—RCA 
When Julie Comes Around—Cuff L inks -Decca 
Tonight I'll Say A Prayer^-Eydie Gorme—RCA 
Get It From The Bottom—Steelers-^Date 
She Lets Her Hair Down—Tokens—Buddah 
She Lets Her Hair Down—Don Young—Bang 
Cupid—Johnny Nash—Jad 
What You Gave Me—Marvin Gaye Tammi Terrell 
pf |§-Tamla 
Baby Mae—Bobby Darrin—Direction 
Won't Find Better Than Me—New Hope— 
Lady 0—Turtles—White Whale 
Don't Let Love—Jerry Butler—Mercury 
She—T. James & Shondells—Roulette 
Cold Turkey—Plastic Ono Band—Apple 
Point It Out—Smokey & Miracles—Tamla 
Arizona—Mark Lindsay—Columbia 
No Time—Guess Who—RCA 
Turn Turn Turn—Judy Collins—Elektra 
Oh How I Miss You—Bobby Womack—Minit 

KXOK - St. Louis 
Winter World Of Love—Engelbert Humperdinck— 

Parrot 
What A Beautiful Feeling—California Earthquake 

— W / P 
Grand Funk R.R.—Mr. Limousine—Capitol 
When Julie Comes Around—Cuff Links—Decca 
Jingle Jangle—Archies—Kirshner 

WMEX — Boston 
LP's—I Am The President—David Frye—Elektra 
Let It Bleed'—Rolling Stones—London 

WMAK — Nashville 
Venus—Shocking Blue—Colossus 
She Lets Her Hair Down—Tokens—Buddah 
Hey Girl—Panhandle—Happy Tiger 
Free—Pearly Gate—Decca 
Troublemaker—Lee Hazlewood—Lhi'i.&l 
Slow Down—Yellow Pages—Uni 
Cold Turkey—Plastic Ono Band—Apple 
Whole Lotta Love—Led Zeppelin—Atlantic 
Celebrate—3 Dog Night—Dunhill 

WQXI — Atlanta 
A World Without Music—Archie Bell—Atlantic 
These Eyes—Jr. Walker—Soul 
I'm Tired—Savoy Brown—Parrot 
Early In The Morning—Vanity Fare—Page One 
Brand New Me—Dusty Springfield—Atlantic 
Jingle Jangle—Archies—Kirshner 
Don't Cry Daddy—Elvis Presley—RCA 

WFIL - Philadelphia 
Traces/Memories—Lettermen—Capitol 
Groovin—New Beats—Hickory 
Brand New Me—Dusty Springfield—Atlantic 
Don't Cry Daddy—Elvis Presley—RCA 
When Julie Comes Around—Cuff L inks-Decca 

WOKY — Milwaukee 
Midnight—Classics IV—Imperial 
Jingle Jangle—Archies—Kirshner 
Venus—Shocking Blue—Colossus 
She—T. James & Shondells—Roulette 
Winter World Of Love—Engelbert Humperdinck-

Parrot 
Early In The Morning—Vanity Fare—Page One 
She Lets Her Hair Down—Don Young—Bang 
Barbara I Love You—New Colony Six—Mercury 

WABC — New York 
Midnight Cowboy—Ferrante & Teicher—U.A. 
Kozmic Blues—Janis Joplin—Columbia 
She—T. James & Shondells—Roulette 

WKBW — Buffalo 
She Lets Her Hair Down—Tokens—Buddah 
Walking In The Rain—Jay & Americans—U.A. 
Sunday Morning—Oliver—Crewe 
The Last Time—Buchanan Bros—Event 
Want You Back—Jackson 5—Motown 
Baby Take Me—Jefferson—Janus 
LP's—Just Pet—Petula Clark—WB 
In Person—Elvis Presley—RCA 
Joe Cocker—Joe Cocker—A&M 
The Brass Are Coming—Herb Alpert—A&M 
Bobby Sherman—Bobby Sherman—Metromedia 
Led Zeppelin II—Atlantic 

WDRC — Hartford 
Whole Lotta Love—Led Zeppelin—Atlantic 
Don't Cry Daddyf lElv is Presley—RCA 
Want You Back—Jackson 5—Motown 
From The Bottom—Steelers—Date 
Don't Let Love—Jerry Butler—Mercury 
What You Gave Me—Marvin Gaye Tammi Terrell 

—Tamla 
Jingle Jangle—Archies—Kirshner 

WEAM — Washington D.C. 
Jingle Jangle—Archies—Kirshner 
Cowboy Convention—Ohio Express—Buddah 
Venus—Shocking Blue—Colossus 
Gotta Pay The Price—Gloria Taylor—Silver Fox 
Don't Let Him Take Your Love—4 Tops—Motown 
Wonderful World—Jimmy Cli f f—A&M 
LP—Together—Illusion—Steed 
Tracy—Cuff L inks-Decca 

WQAM — Miami 
Want You Back—Jackson 5—Motown 
Lets Work Together—Wilbert H a r r i s o n -
Love Will Find A Way—Jackie DeShannon-

Imperial 
Soldier Boy—Betty Wright 
Wonderful World—Jimmy Clif f—A&M 

WTIX - New Orleans 
Early In The Morning—Vanity Fare—Pa 
Night Owl—Bad Habits—Paula 
A Walk On The Outside—Tommy Sears-

i One 

WLS — Chicago 
Jingle Jangle—Archies—Kirshner 
Don't Let Love—Jerry Butler—Mercury 
Turn Turn Turn—Judy Collins—Elektra 
Venus—Shocking Blue—Colossus 

WDGY — Minneapolis 
Lod In NYC—Nilsson—RCA 
Cupid—Johnny Nash—Jad 
These Eyes—Jr. Walker—Soul 
Sunday Morning—Oliver—Crewe 
Jam Up—Tommy Roe—ABC 

CKLW - Detroit 
How I Miss You Baby—Bobby Womack—M 
Baby Take Me In Your Arms—Jefferson—Jj I 
Too Many Cooks—100 Proof—Hot Wax 
Old Love—Intruders—Gamble 
Cripple Creek—The Band—Capitol 

WMPS — Memphis 
When We Get Marr ied—1910 Fruitgum Co-1 

Buddah 
Together—Illusion—Steed 
When Julie Comes Around—Cuff Links—De I 

WSAI — Cincinnati 
Won't Find Better—New Hope—Jamie 
One Tin Soldier—Original Caste—TA 
Fancy—Bobbie Gentry—Capitol 
Love Will Find A Way—Jackie DeShannon-j 

Imperial 
Don't Let Love—Jerry Butler—Mercury 
I Love You—Otis Leavill—Dakar 
Lets Work Together Pt. 1—Wilbert Harrisoil 

WMCA - New York 
She—T. James & Shondells—Roulette 
To Love You—Country Store—TA 
Midnight Cowboy—Ferrante & Teicher—U.. • 
Early In The Morning—Vanity Fare—Page ( | ; 
Don't Let Love—Jerry Butler—Mercury 
She's Coming Thru The Bathroom Window-1 

Cocker—A&M 
Don't Cry Daddy—Elvis Presley—RCA 
World Without Music—Archie Bell—Atlantii 
The Gangs Back Again—Kool & The Gang-1 
Hikki Burr—Bil l Cosby—Uni 
LP—Willie & The Poor Boys—Creedence E 

water—Fantasy 

KILT - Houston 
She—T. James & Shondells—Roulette 
These Eyes—Jr. Walker—Soul 

' r H Heavy Merc. Promo For 'Littlest Angel'I 
i ve c o - B 
dy p r e ! 
ill s w i : • 

CHICAGO — M e r c u r y R e c o r d s h a s 
j u s t r e l e a s e d t he or ig ina l c a s t a l b u m 
of the TV m u s i c a l ve rs ion of t he 
sea sona l c l a s s i c " T h e Li t t l es t Ange l" 
which will be t e l e c a s t b y NBC-TV on 
D e c e m b e r 6th. It is e s t i m a t e d t h a t the 
Dec. 6th 90-minute spec ia l will be s e e n 
by 50 mil l ion v i ewer s . 

M e r c u r y a n n o u n c e d t h a t it would be 
pu t t ing one of i ts m o s t e n t h u s i a s t i c 
p romot iona l c a m p a i g n s beh ind t he 
LP . Lou Simon, M e r c u r y ' s m a r k e t i n g 
and s a l e s VP , sa id t h a t t he label h a d 
al lo t ted $50,000 fo r a d v e r t i s i n g . T h e L P 
would be i s sued in a de luxe se t in a 
spec ia l double-fold, pop-up p a c k a g e . 

The L P will ge t a spec ia l boos t on 
the n ight of D e c e m b e r 6, w h e n a spe-
cial c red i t on t he s c r e e n s t a t e s t h a t t he 
or ig inal s o u n d t r a c k is a v a i l a b l e on 
M e r c u r y R e c o r d s . In addi t ion , c r ed i t 
will a lso be g iven on T h a n k s g i v i n g 
D a y when t he show ' s young s t a r 
J o h n n i e W h i t a k e r p e r f o r m s one of t he 
show's t u n e s d u r i n g t he na t iona l ly 
te levised M a c y ' s p a r a d e . 

In addi t ion to W h i t a k e r (who p l a y s 
the Li t t les t Ange l ) , o the r f e a t u r e per-
f o r m e r s in the show a r e F r e d Gwynne , 
E . G. M a r s h a l l , C a b Cal loway, Tony 
Randa l l , J o h n McGive r , G e o r g e Rose , 
and Connie S tevens . T h e show is b a s e d 
upon the c lass ic C h r i s t m a s t a le by 
Char l e s Tazewel l . 

H a l l m a r k will be heav i ly s u p p o r t i n g 
the p r o g r a m with fu l l -page a d s in 
n e w s p a p e r s a n d o the r pub l i ca t ions 
th roughou t t he coun t ry . M e r c u r y will 
be t ie ing in with add i t iona l n e w s p a p e r 
a d s a s well a s s p a c e in TV G U I D E a n d 

o the r pe r iod ica l s . A massiv 
p r o g r a m , f e a t u r i n g already 
ad l ayou t s , will be in full swi 
D e c e m b e r 7, t he d a y a f t e r the she I 

To s u p p o r t t h e deluxe LP in £>« 
w h e r e it will be of fe red at a sugj | 
re ta i l p r i ce of $5.98, merchan ji 
d i r ec to r G e o r g e Balos has cre£ I 
21 by 32 inch full color poster I 
a r o u n d t he t h e m e "Mercury Pr 1 
T h e P e r f e c t Gif t Album". 

" T h e Li t t les t Angel" LP • 
b r o u g h t to M e r c u r y through neB 
tions b e t w e e n Bob Reno, tne c o B 
tion 's e a s t e r n d i rec tor of recB 
p roduc t , a n d L a n O'Kun, who • 
the or ig ina l s c o r e and served a s g 
u t ive p r o d u c e r on the program 

Buchalter To Merc's 
Expanded NY PubliciV 
N E W Y O R K — Gail Buchalter i M 
a m e m b e r of the New York P* f j 
d e p a r t m e n t of Mercury R e c ?J (n 
por t s Ron O b e r m a n , Mercury s K 
r a t e d i r ec to r of publicity. u " ' y 
sa id t he a p p o i n t m e n t was pan 
expans ion of the New York PK a t 

Miss B u c h a l t e r , who will wor* 
the d i r e c t supervis ion of 
publ ic i ty h e a d Bob Sarlin, ">• l c 
worked wi th both Mercury anu f 
a r d G e r s h Associa tes in a set r 
c a p a c i t y . She is a published J«u I 
and a r e g u l a r in the New X<«* I 
scene . 
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C « » h B o x Looking Ahead 

1 TONIGHT 
(Cotillion/ Motor City — BMI) 
MC 5 (Atlantic 2678) 

2 FREE 
(Dunbar® BMI) 
Pearly Gate (Decca 734674) [ , 

3 BLESS YOUR HEART 
(Triple 3 - BMI) 
Isley Brothers (T-Neck 912) 

4 BEAUTIFUL PEOPLE 
(Kama Rippa/Melanie Music/United Music 

ASCAP) 
Melanie (Buddah 135) 

5 GOIN' OUT OF MY HEAD 
(Razzle Dazzle — BMI) 
Frank Sinatra (Reprise 0865) 

6 WHEN WE GET MARRIED 
(Kaskat/Drageon - BMI) 
1910 Fruitgum Company (Buddah 146) 

7 JESAMINE 
(Mills — ASCAP) 
Shannon (Heritage 819) 

8 LOOKKAPYPY 
(Marsaint — BMI) 

. The Meters (Josie 1015) 

9 HE AIN'T HEAVY, HE'S 
MY BROTHER 
(Harrison — ASCAP) 
Hollies (Epic 10532) 

10 JE TAIME-MOI NON PLUS 
(Monday Morning — BMI) 
Jane Birkin & Serge Gainsbourg 
(Fontana 1665) 

11 OH ME OH MY (I'M A FOOL 
FOR YOU BABY 

: (Nootrac - ASCAP) 
Lulu (Atco 6722) 

12 CURLY 
(Dunbar Music Inc. — BMI) 
Jimmie Clantop (Laurie 3508) 

13 LOVE BONES 
(East Memphis — BMI) 

i ; ; Johnnie Taylor (Stax 0055) 

14 COME SATURDAY MORNING 
(Famous — ASCAP) 
The Sandpipers (A&M 1134) 

15 TOO MANY COOKS SPOIL 
THE SOUP 
(Gold Forever S B M I ) 
100 Proof Aged in Soul (Hot Wax 6904) 

16 

17 

18 

I'VE GOTTA HAVE YOU 
(Blendingwell — BMI) 
Horatio (Event 3306) 

MORNING DEW 
Damnation of Adam's Blessings 
(U. A. 50609) 

BAD CONDITIONS 
(Cissi — BMI) 
Lloyd Price (Turntable 5001) 

19 JENNIFER TOMPKINS 
(Moonbeam — ASCAP) 
Street People (Musicor 1356) 

20 JEALOUS FEELING 
Vogue/Don C — BMI) 
Dick Jensen (Probe 468) 

21 HAVE A LITTLE TALK 
WITH MYSELF 
(AHAB - BMI) 
Ray Stevens (Monument 1171) 

22 WENDEGAHL THE WARLOCK 
(Shelby Singleton — BMI) 
Rugbys (Amazon 4) 

23 LOVE AND LET LOVE 
(Fox Fanfare — BMI) 
Hardy Boys (RCA 0228) 

24 HEY HEY WOMAN 
(Press — BMI) 
Joe Jeffrey (Wand 11213) 

25 COW PIE 
The Masked Marauders (Deity 0870) 

26 BORN UNDER A BAD SIGN 
(East/Memphis — BMI) 
William Bell (Stax 0054) 

27 RIGHT OR LEFT AT 
OAK STREET 
(Attache — BMI) 
Roy Clark (Dot 17324) 

28 (GOTTA Fl N D) A BRAN D N EW 
LOVER - PT. 1 
(Assorted — BMI) 
Sweet Inspirations (Atlantic 2686) 

29 LETS WORK TOGETHER 
(Sagittarius — BMI) 
Wilbert Harrison (Sue 11) 

30 TO BE YOUNG GIFTED & BLACK 
( N i n a n d y - BMI)' 1 

Nina Simone (RCA 0269) 

31 GUESS WHO 
(Michele - BMI) 
Ruby Winters (Diamond 269) 

32 OKIE FROM MUSKOGEE 
(Blue Book - A M I ) 
Merle Haggard (Capitol 2626) 

33 I'LL BET YOU 
(Jobete — BMI) 
Funkadelics (Westbound 150) 

34 JUMPIN JACK FLASH 
(Gideon - BMI) 
Thelma Houston (Dunhill 4212) 

35 HURRY CHANGE IF YOU'RE 
COMING 
(Kent & Lyman'& Feldman — BMI) 
Tennison Stephens (Aries 2076) 

36 SHE LETS HER HAIR DOWN 
(Moon Bear — ASCAP) 
Gene Pitney (Musicor 1384) 

37 WHAT A BEAUTIFUL FEELING 
(Flowering Stone — ASCAP) 
California Earthquake (World Pacific 77931) 

38 YOU'RE THE BEST THIII 
SINCE CANDY 
(Assorted — BMI) 
The O'Jays (Neptune 18) 

39 ITS ONLY MAKE BELIE ! 
(Marielle - BMI) 
Roy Hamilton (AGP 125) 

40 HOW I MISS YOU BABVl 
(Trace Bob/Unart — BMI) 
Bobby Womack (Mint 32081) M 

41 WON'T FIND BETTER 
(Dandelion — BMI) 
The New Hope (Jamie 1381) 

42 WASN'T BORN TO FOL | 
(Patton - BMI) 
The Byrds (Columbia 44990) 

43 WICHITA LINEMAN 
(Canopy — ASCAP) 
Sergio Mendes & Brasil '66 (A&M I 

44 ITS BEEN A LONG TIIV j| 
Betty Everett (UNI) 

45 VOODOO WOMAN 
(Nipper — ASCAP) 
Simon Stokes & The Nighthawks 1 
(Elektra 45670) 

LOVE FEVER 
(Brown Trout — BMI) 
Leer Brothers (Intrepid 75007) 

46 

47 SIX WHITE HORSES 
(Peer Int'l - BMI) 
Tommy Cash (Epic 10540) 

48 SOMETHING IS WRONL 
(Jinky —BMI) 
Gary Lewis & The Playboys (Libert I 

49 

50 

SUNDAY'S GONNA COi I 
ON TUESDAY 
New Establishment (RCA 69 500C I 

PAPA JOE'S THING 
(Papa Joe's — ASCAP) 
Papa Joe (ABC 11246) 

t y ^ . t ^ i . 

c/tc/ if 

P. S. #69, and headed for Top Ten! *BDA 147 

50 Cash Box - Decembe 



Not So Sweet Martha Lorraine 
The Masked Marauder 
Bass Strings 

Here I Go Again 

INCLUDES: 

Fish Cheer & 
-Feel-Like-I'm-Fixin'-to-Die Rag 

Maria 
Streets of Your Town 

Who Am I 
Porpoise Mouth 



EXOTIC 

A SUBSIDIARY OF RAI 


