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Good evening, ladies and gentlemen, as the case mav be, and welcome to the second
1t1on of the Blue Dus, a long-awaited event, to say the least, This is our gala holi-
y: issue, though you wouldn't have guessed 1t from the price, It covers all hoildays
tween Thanksgiving and Fasiter, including, unforiunaiely, Te§, So much for the com-
rcial, Now v we cau deu dpur. to serious business, like
eing you with tales of our adventures since last issue, Ty-
cally, in our never-eading search for fresh and interesting
lent(T,I,C.) we stumbled south to Hobart's Landing, Florida,
ere we heard iliss Anita Owens as she entertained over lunch

ihe Pirate's : L Cove, TFor those of you who know her, she re-
rded a new PHRBEAeON W o Grand Ole Opry hit, "If It Takes a Bottle to
ep You Home, & AT P I¥11 Buy You Cne Tonight,"” For those of you

o don't know \p”ﬁ“‘ her, she still recorded a new Grand Ole Opry

t, but I'm NEIE 'ﬁ}IKVﬁQ\*‘ not about to type that title again, The opinion
Miss Helen R AN ] Barnes, the proprietess of the Cove, sums up
r own reac- V.7 tiony  "She can flat play that piana,” That

unds reasonable,

The other half of :he editorial staff found itself one evening in the Alexandria Rol- |

r Rink, Luckily, he also found an average Roller Rink-size crowd plus Blood, Sweat,.

d Tears(minus one Al ZXooper, but that can be explai~ed later), It's sufficient to

y that not a single person left, though they had all forgotten their skates, Now

at you're interested, we mav as well say a word aboui the ubiquity of Al Kooper(what-
ey that means), He's accomplished what only a few people in history have been alle
do(and then, as now, only when the writer couldn cthink of a more original phrase):
seems to be in more than one place at one time, ile count him involved indispensably
three separaie albums released not more than a month ago, Not t¢ mention Super Ses-

on or his Blood, Sweat, and Tears work, As soon 2s he learns to walk on water, he'll

“eligible for Lhe Legion of Super Heroes,

Back to work., I'e hope vou've hearg the Kaseneiz-Zaiz Suier Circus' one and only{(we
pe) release, '"Bubble-Gum ilusic,” It would be a classic put-on, but they seem to be
sgustingly serious, Ii's a living, if that's (he way vou approach music, Thai's not
.+ say, however, that all work should have a message: if that were the case, much of
at is generally acknowledged as "great" music, pariicularly outside of the modern
nular field, would be damnable, Still, since the main concern of the Blue Bus lies
thin that field, a more relevant case , should be of-
red, True soul music or authentic blues e (if you can
scern a difference) are the perfect ex- amples, for the
gence of both mwdes is creative expression as opposed to |
e didacticism, overt or otherwise, inher~ ent in "lies-
ge Music," A virtuoso performance in ex- pressive art,
pecially music, is dependent on much more than sheer
qhnical skill, "Soul" is the familiar necessary in-
gdient, and, though the term is overused, it will have
‘suffice here. The point is, at any rate, that aesihetic value is too often disre-
rded in favor of intense interpretation, Maturallv, “here is a point somewhere be-
een simple enjoyment, technical or iatellectual appreciation, and emotional involve-
nt at which one would derive most from any form of art, Egyally as naturally, no one
n find that point,

We've wandered far enough, It's time to get back %o simpler things, To6 begin with,
ve you ever heard of Bill Haley and the Comets? If noi, go and ask some one, they're
ything but unknown, If vou have the photograph, Bill Haley is the fat one next to
‘© . prone saxmar, Does "hat sound ridiculous? 1''ell, then, think about a man plaving
guitar between his legs or with his teeth, Showma-shin is great in an act, but Jimi
ndrix is going to look pretty absurd in a few vears, That's just a thought, Of course,
ndrix is technically excellent and has done some "grea: things,” For instance, "“Fire,"
ough it is the "Louie, Louie" of the form, has a lot in its favor., DBetter still is
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‘ P "gre SOt T0316 " “rom Electric Ladyland, If you haven't heard it,
ot .. get on it, It's even better than "Uire," Honest,
. LYoy ; Ais long as we're talking about funky(?) people, we'll throw in

“w\“«u.w.w o s Hhatt 3 3 ; i+
something from the coast, Vhai's happening(pick dne) around/with/
to Janis Joplin? 'lell, betwenn trips to the bank, :he Voice is trying to find a new
backup group., Seems thai Big Brother cauldn': satisfv her desire for, in her own
words, "new directions and all that shit," A: the last word, she was still trying,
‘ Were vou aware that Stanford University has an official prohibition on sexual
intercourse between unmarried students, under penaliy of expulsion? That bit of
trivia was added mainly :o0 move smoothly into our next subject: rhe “"Liberation" of
the W&M coed(whether she likes it or not), Al:hough some action has finally been
taken on the autumn petitions, there exists the worrisome possibility that interest
will falter, and with it progress, As the Flat Hat Teleclectic beat us to saying,
Penn students made their influence effective in a six-day sit-in staged against the
erection of a new Science Center, All it took to win their demands was perseverance
and participation, The moral is obvious, so we'll confuse it by using a Latin pro-
verb borrowed from John Birch: persevera, per severa,

e won't translate that proverb, but it does mnccur to us that it applies just as
well to any change or improvement (they're not synonymous in every case, you know) at
the College of '/illiam 2nd Mary or anywhere else. That thought will allow us to say
an idealistic word against disgusted would-be transfers, That is, leaving doesn't
do a damn thing for this school, and it's probably little better where you're headed,

7i1liam and Mary is small enough that a small, concerned, and(to be embarrassingly
pretentious) dedicated group can accomplish a {reai deal, provided &t is also compe-
ient and wise enough to win popular acceptance, Then again, as you're most likely
thinking, it's really none of our business, 'robably true, but we hope you're
thinking, .

Now that we're practically finished, weren't you impressed by all the names and
quotes and trivial notes we were able to include? You'll see more in the rest of the
issue, but if you're not impressed it doesn't bother us a bit, because we don‘t give
a damn about what books vou've read or =lays vou've seen or people you know or whol.
your cousin's roommate used to be, Some call that the Name Game, We don't call it
anything, and we hope we 're not too guilty of playing it for the gake of a good im-~
pression, As no one ever said until new, a good impression isn't worth the paper it's
typed on, and veou're lucky to get that, N &

»;‘——
Fedodededede dedek dedodedede doedededededede Jede dededede dedede Sode Yok Fedodede Jodedededke /«

‘I ambled out in the drowsy dawn rain
More than nineteen hours from you
Iscaping from the insomaiac,
rattle-clack traia . L. TH? DLUE DU§ .
To the suckling sua's breaking through, is a semi-literary magazine published
occasionzlly by its intrepid co-editors,

I traveled wearily to my bLattle's fringe Ernie Gaces and Doug Green,

o~
— (‘:'f?rfwa
Fode oo e dode Yo R o deds Jodo Fede dodedede dodo e Kfode deFede Sededefe e fedede hfekde R

Befuddled by the din of obligations, The Head Writer (when he feels like
then all my good was impinged it) is Daniel J, Coakley,
By the carnage and mutilations, The Niuve Dus has no permanent artis-
j tic staff, but would dearly love to have
}Wandering through the jungle maze one, In the interim, we appreciate the
Chilly in the new yarmth of the sun efforis of ilisses Kate Owens, Paige Reid,
I spied a man lying naked in the haze-- and Teverlv Sauer, The cover illustra-
'I raised my gun, tion was copped from Leonardo da Vinci
(who still lives) and revised by your
Please don't ask why you won't see me humble editors,
again excep: through sod. Thauks to the Flai Hat for the typing
In vour late and lonely nights machine, and fto various people whom we're
you w1g} know, my son, no: allowed to mention for various things
What it is fo be a god which we're not allowed to name,
And not have one, The whole production was choreographed

--lav1e Richardson by Zeplin Dai,
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A musical form such as the blues is 2
basically restrictive one~how is the mod-
ern group to be creative within ite high-
1y traditionalist bounds? lany groups
such as the Cream are strongly blues-
oriented, yet do not operate primarily
within the blues context,
¢ Of modern white groups, one that has
most successfylly preserved the authen-
tic blues atmosphere, vet infused their
recordings with a spirit and personality
211 their own, is Canned Heat, The band
is composed of Dob "Bear" or "Big Fat"
Hite, vocals; Henry "Sunflower' Vestine,
lead guitar; Al "Blind Cwl" VWilson, rhy-
thm guitar, harp, and vocals; Larry
"Mote" Taylor, bass; and Fito de la Parra,
drums, Of Canned Heat's albums en Lib-
erty, the first contained largely tradi-
tionalist performances, the second was
highly original and a mild success, Their
most recent release, a two-record set
called ®“Living the Blues" is a gigantic
seller, and is also one of the year's
best and most important recordings,

The first cui, "Poav Blues," opens with
soft, restrained quitar picking into which
the driving rhytihm is suddenly interject-i
ed, The effect is very much as suggested
by the title, Hite's strong vocals come
across to good effect, "My Mistake," a
Wilson song, follows, It emphasizes his
unique falsetto vocals and the rhythmic
lead parts that characterize his songs,
'Sandy's Blues" is a Hite song about his
woman in Cleveland, and his vocal manner-
fsms, "It's the Blues now," "I want you
all to stand up and put vour hands on the
woman that you love,” etc,, could easily
be overdone if used vwith less taste, but
Hite makes them an integral part of the
slightly archaic atmosphere of the song,
The atmosphere is reinforced with an ex-
cellent horn arrangement, Next is "Going
up the Country," another Wilson song and
a recent single, This cut provides the
best illustration in the album of crea-
tive innovation within the context of a
blues form, Traditionalist songs would
never use a flute as a2 lead instrument,
but Wilson pulls off his solos with ease
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and naturalness, "Walking By lyself” is
a Jimmie Rodgers country song which the
Heat has converted into a blues, distin-
quished by fine strong lead harp work
and a swinging vocal by Hite, The lagt
cut on side one, "Boogie Music," is the
band's excursion into rhythm and blues,
with another good horn arrangement (by
Dr, John the Night Tripper) and a soul-
ful bass line, This cut provides an
example of Canned Heat's humor, which
no band except the Mothers can match,
The track closes with a recitation of
the virtues of boogie music, "an essen-
tial factor in the life of all," and
"the right comprehension and right ap~
plication thereof:;" and ends with a -
scratchy bit of oldtime violin and acous-
tic guitar boogie,

Side two opens with an incendiary ver-
sion of the Blind Lemon Jefferson song,
"One Kind Favor,” Hite's raunchy vocal
is combined with Vestine's extremely
hairy lead to produce an outstanding per-
formance marred only by an uninteresting
rhythm guitar, “Parthenogenesis® is
nineteen minutes' worth of (mainly) in-
strumental exploratory short improvis-
ational blues-oriented largely original
pieces that range from a harmonica raga
to a "solo" with five overdubbed guitars,

Sides three and four are entirely
taken up by a forty-minute "Refried Boo~
gie," a live version of the "Fried Hoc-
kev Doogie" on their second album, Each
member of the band gets to solo, and
suffice it to say that the recording
reaches peaks, especially in Vestine's
solo, which match any waxed thus far,

(continuved)
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A major problem faZEng 211 rock bhands
who try to be creative and produce records
of artistic merit is that, in trying to
explore the many faceis of music (i,e,,
the blues, folk music, couatry and west-
ern, etc,), they develop a style of no real
depth and containing little group "person-
ality," (The Deatles are often guilty of
shallowness, for example, but their strong
personality rarely fails to give some in-
terest to their work,)

Canned Heai has avoided this all
too common pitfall by choosing to restrict
themselves to one form, the blues, How-
ever, they have not restricted themselves
within that form, An attempt to play
merely Chicago style or Delta style blues
would be pointless, as these forms have
already been more than adequately covered
by the masters of past generations, The
band has instead chosen to present in a
unified package, with great technical
skill, soul, aand enthusiasm, a broad col-
tection of sounds classifiable only under
the generic term blues, The blues in the
album range from jazz to sharecropper's
iaments to R&B, And it all comes out
Canned Heat. A group personality is pro-
bably impossible to define, but if any
group has it, Canned Heat does,

Canned Heat has not attempted to cut
the masters, "hat they have done is mold-
ed an all too ofteh "inaccessible musical
genre, the blues, into the rock form fa~
miliar to most modern listeners, and have
done it with such skill and finesse that
the transition is smooth, in fact, hardly
noticeable, The tlues have always been a
ma jor influence upon rock, and listening
to Canned Heat can only increase the lis-
tener's enjoyment and appreciation of
both forms,

Living the Dlues is a2 masterpiece of
modern interpretation of a difficult area
of music, As such, it is one of the most
signifjcant recordings of 1968, and is
worth the notice of anyone with a serious
interest in expanding his musical hori-
zons, If you don't want your horizons

expanded, you can still do the boogie,
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After all, you wouldn't expect
two dynamic, crusading editors who
are striving urgently to obtain a
decent average to devote their whole
time to the thing, would you?

Actually, we're not all that

bad off, but we would appreciate a
bit of help now and then, We could
use anyone with a modicum of talent
in the fields of literature, music,
and/or art(even typing, a graphic art
to us). This person and/or persons
must be utterly servile, willing to
take orders(esp, deli runs), and, in
certain cases, simply willing, (To
work as hard as we do, of course,)

Even if you don't want to join
the staff, you can always contribute,
Contributions should be in approxi-
mately the same fields as those above,
(Gifts of money will be freely and
disgustingly mercenarily accepted,)

There must be willing talent
somewhere at W&M, but our doors haven't
exactly been broken down since last
issue, Maybe it's because we forgot
to include our address, Our editorial
office and executive suite is A-23 of
Taliaferro(up the stairs and to the
right), and our Post Office Box is 2647,

Wetre waiting, Get moving,
dededededededodedek oo kedodok ke dededodded ook ok dodek dekkokok




Page §

o4
R T
- i
e B
- -~
~ \ .
g C .
/« ~ - Ty i
T § \ .
\\ } 3 5,
N ; N
hay S 7
: -
H ot E i
H ~ e :
: N o
i . .
!. E .\:‘
s N
N Y '\\
. ‘-

H -
b -~
H

Lapping waves laugh at lian-~-
His efforts, his existence and "plan,”
They hiss and crash with wrath and spite,
But send soft suds scampering

Up damp sand,

These frail things recede as they come

So that 1life and death are almos! one,

Back into their mother's womb thev slip,

Who sits with infinite power and peace,
Fternal bliss,

iMan too does tihwust and Fall,
Tossed by tempesiuvous seas
VWho give him life, then snatch it back,
In an instant of being
He lives, dies,

Thus also he sirives~~for whai?
All efforts are doomed o failure,
Knowing nothisg of his origin
ind less of destivy~—

Absurd one,

The Blue Bus

March 1969

Dulled eves could not hear

The melancholy of mindless minstrels
rlaving senseless tunes,

tlorbid songs of vile despair,

Those iisode to an ead, once biiter,
Thich uow was scarcelv feli,

lor 2id lusty Venus stir
I~ hear:s which were so fresh,

LR K NN J

Drink, drink and be merry,
Tomorrow's mourning greets you soon,
If vou cei 2 wee bit hairy,

“e'll fix what's broken, too,
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Fatterns of red bricks fall aeatly
Into place under my feet, and
S:iff leaves crumple, crisply,

/211 feeling is lost, all meaning
Ui-ileeded; love does 2ot reach
And its security is stagnant,

Testacles of golid black
“gainst vague grey, groping,
I am alone, unmoving,

Faces shine with hot moisture,
Satisfaciion oozes into weary limbs,

The cool gtillness of night

grazes flustered cheeks

Sucking in damp leaves and wetly-shining asphalt, deeply,
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Nearly two months of legal battles over|
the proposed cover could not keep the Rol-
ling Stones' DBeggar's Banguet from ear:ing
a2 place in the top ten albums of 1968, The
albur} marks a return from the extravagant
"total effect” of Their Satanic Majesties
Request to a patented style of rhythm and
blues which only the Stones can produce,

If their bluez? sound has not excited you
in the past, don'i expect to be stoned by
this album, gjedicated Stones fans, how-

ever, will tell vou that it is their best
ever, It is the Stones in their finest

form, wailing a~d pulsating the lusty blues

that made them famous,
A most pleasant surprise on the album

is the emergence of ¥eith Richard as a very

talented guitarist, Richard's versatile
style ranges from a Claptonic wailing,
through Keith's own rock-blues style, to
@n outstanding imitation of the old Negro
country-blues picking, chording, and even
bottle-necking,

The album, nevertheless, is Jaggezr's
from beginning to end, His performances
on "No Expectations," "Sympathy for the
Devil," "Salt of the Darth,” and "Stray
Cat Blues" are godly, The Jeggar's Ban-
quet Jagger is tne Jagger of the past, the
Jagger of "Tell lle,” "That's How Strong Iy
Love Is," and "Cry to H " The rest of
the group provides an except10na1 musical
accompaniment bui remains well in back of
their leader throughout the performance,

The highlight of the album, and one of
the best Stones songs ever, is "Stray Cat
Blues," The lyrics were never lustier
("There'll be a feast if you just come up-
stairs;" "Bet your Homma don't know you
can bite like that"), and ihe driving beat
leaves no doubt about Mick's subject, If
that's all you're after, don’t miss "Para-
chute Woman,"
single, "Street-Fighting Man,"” Charlie
Watts® firing drums carry a clear call for
violent youth revolution, The two compo-
sition gems of the collection are '"Jig-
Saw Puzzle" and "Sympathy for the Devil,"
a pair of narrations by Jagger, Bill

The Blue Lus
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In their previously releaseqijj_ ,
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Now take note: the story's charm k~)
Is the child Rebecca, not the farm,
R N
Infant in a cage of glass;
Is that like Walden, too?

YA

(Sfar»ed at bottom)

g

Uvman s work on bass is outstanding on both

cuts, while Nicky Hopkins' presence on
piano adds a new wavelength to the Stones
spectrum,

With a number of groups trying to find
the right combination of country-blues

and rock, it seems only natural that the
Rolling Stones should be the first to suc~-
ceed, ©One evening at their }.zaquet

should convince the most skeptical listen-
er tha® no group will ever replace the
Sto:es zs pop bluesmen,

Heading the selection of blues is "No
Expectations,” The song is pure Jagger,
Need we say more? Also in the couniry-
blues style are "Dear Doctor," "Prodigal
Son," and "Factory Girl," 1In each of
these the Stones display their good,
homesv, country style and deserve repeated
listening,

Excluding the composite alubm, High Tide
and Green Grass(Big Hits), fthis is " the
Stones' best performance to date, Vatts'
drumming is now better than just
adequate, Brian Jones shines or
brightly in his guitar and har-
monica work, me- lancholy Bill
Yyman provides exceptional base
Keith Richard de- " velops one of the
most versatile guitar styles in the busi-
ness, and ilick Jagger has never sounded so
much like Iick Jagger,

Jo put it simply, if the Stones ever

did one song that you liked, buy Beggar's
{Banquet: you'll find one better,

-~WILFRED V, DYLAN*

*!jifred is really frank Roach, but

the name has some clever symbolic

meaing which no one other thaan the
vaprdicr osw réeicher,

‘\

- SHORT PCMES & THINGS
(The writer wishes to remain anonymous,)

In one rpar and out its mouth,

4
Here observe pedantic vouih: E? ‘
(continued at t'p) !

.i
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s freaky cover, there are no pictures of the Cream dressed as

fi,wjfwf' , "ww,.ﬁ\ necrophiliacs or vegetarians, There isn't even an enclosed
N — “mee ,‘ﬂ*J, foldout sheet with 1lyrics, fan photos, andweird pictures,
h s Perhaps part of the reason that the album is so appealing is

th1s complete lack of pretension, Another reason is that the Cream had taken one
more step towards the recognition of studio recording as a separate art form(a path
started so the critics say, by Sgt, Pepper), The live record is vastly different
from the studio recording, and in concert the Cream shooses to do mestly basic blues
numbers and their own funkier songs,

Still, in the last analysis, the ¢hooging of any one particular album as "the
best" remains a purely subgectlve, personal judgment, When the overall excellences
of the album have been noted, this writer can say that if he had to take only one
album with him to Outer Mongolia or Kansas, Wheels of Fire would be his choice,

So., Cream has broken up. They have left cne memento behind in the form of
Goodbye, released last month, This album contains three live cuts and three studio
cuts, The live cuts, virtually completing the recordings of Cream's concert reper-
toire, are "I'm So Glad," from Fresh Cream, and "Politiciam™ and "Sitting On Top Of
the World" from Wheels of Fire, Since the live performances are in all three cases
done as well as the studio cut, little need be repeated about their quality, The
three new numbers are called "Badge"(Clapton), "Doing that Scrapyard Thing"(Bruce),
and 'What a Bringdown®'(Baker), and they are strange, They don't sound quite like
the Cream of old, The reason seems to be that on each cut, piano, organ, or mello-
tron have been brought into equal prominence with guitar, bass, and drums, It would
seem possible that Cream has been influenced by  he music. from Big Pink, (A note
for you trivia collectors: L'Angelo Misterioso--whoever he is, Though this is not
his first appearance on record--plaving rhythm guitar on MBadge," became the only
outsider other than Pappalardi to perform on a Cream record,) In the end, though
Goodbye ig much more an encore than a finale, the songs are worth your attentlon.

To summar:ze all the preceeding: Cream were the titans of "mainstream", "Proe
greSS1ve"'§ock(1f those terms can be defined, which is doubtful), They were not
principally an experimental group, and, althougb blues-based, they were not trying
to carve a reputation as the® ne plus ultra of blues,' as one unperceptive critic re-
cently wrote, All that anyone can say with certainty is that the Cream tried to
create good music, and that they did,

Clapton has gone back to blues jamming with his friends, Bruce is at home writ-~
ing music as always, and Baker, having turned down many offers to become heads of
1arge corporations, is ''resting," Perhaps someday they will get back together and

record again, In the meantime, they will be missed, YFor it's music that is Cream{
Folededokdkddrkdekdeioiiolokdoikolotoiceioiododkedodok dokokdkolekekodeledoiokdooleoodokoodedoleok dolok dokcodok ook ok sekedokokedok dedesodedesdeok

Good morning Ann Good morning Ann

) i , Without pretense or golden bands
L “ {§ To touch your love and then
' \\“& ' To know myself through you,

Today is born N Yesterday is dead
And I am leaving S And I am a child
¥y soul in hand ) / ifﬁm \\ i\ As the new daY I am .
o mend my plastic world torn : w \ Unbound by things past sai
To find myself ungrieving, f }t~ gl o }3 Fresh and Undefiled,
i‘ ‘i oy ‘uf\ /.
Good afternoon Ann ; ;f, 7 »  Goodnight Ann
| The sun is high PO ;) I have returned again
And I am gone ' X { ! To lie with you
To count the tragedy of sand \x f }/
\! “ 4

To free Myself and fly
To live my poen,

Good evening Ann

The day is old

And I am alone,

The Sisyphean day I ran
Toward dreams untold
Toward fields unsown, = \Wayes B ichogdson
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Revolution? Student riots? Ask any-
me who was there and vou will find out
chat it was a party., The mass media do
such a tremendous job of convincing the
>ublic that fiery revolutionaries have
>een poisoning the apple pie and inducing
1ass defecation on motherhood that even
-adical student leaders come to believe
.t, Not incidentally, it is a much great-
r boost to the ego to participate in
‘civil disobedience" or "confrontation®
han a tribal orgy, Take, for example,

‘he case of William and llary's Great Vo~
win's Rights Confrontation (hereafter re-~
‘erred to as GWRC),

We assembled by moonlight, and were
soon confronted with the spectacle of cre-
:gote~goaked toilet tissue rolls burning
wightly at the ends of long poles, The
:orch girls, handpicked, I suppose, for
cheir traditionally tumescent American
weasts, spaced themselves in a semi-cir-
:Ye around the crowd with their backs to
:he Campus Center, One
»f the leaders, dressed
in a tunic made from a
semi-dirty white sheet
nd heavily made-up to )
suggest double standard virginity, began
‘0 read from the YDA handbook, and offer
snide comments on the value of the rules,
‘ou know: 'we can fuck just as easily at
chree in the afternoon' sorti of stuff,

Everyone laughed meryxily with her; and
yinked at the crowd of police gathering on
‘amestown Road, With the evening's intel-
.ectual pretensions out of the way, the
‘ules of the coming festivities were ex-
slained to the mass, Oh, lovely! A torch-
ight parade down to Phi Bete field and a
onfire, And then, if the feeling is
‘ight, the girls' dorms will be rushed,
ind a great spiritual movement will cause
111 of them to liberate themselves, They
ire just as likely to run naked in the
streets, I said to myself, But, caught up
in the sheer fun of it all, we marched
lown Jamestown Road with an honor guard of
:orches and police front and rear,

Now that w¢ have set the general mood
»f the demongtration as it actually was,
let's look in on one of the student lead-
:rs: Natty Bumppo., DBumppo, a junior from
:he great mid-west, is an almost MASP from
mn affluent family and was spoiled as a
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child, During the demonstration, Dumppo
was caught up in the party spirit, He

got to exhauct himself yelling through

the poriable P.,A, He got to stand in the
background with other leaders gossiping
about the effectiveness of each's crowd
conirol methods, He even got into one of
the girls' dorms, but sliunk back out when
he saw a campus cop standing inside on the
stairs, reminding himself no doubt that
his value was greater as a2 leader, All in
all, BDumppo found that he had had a good
time,

Two days later, however, the student
newspaper comes out with 'COEDS BREAK CUR-
FEW RULES' splashed across the front page,
Bumppo latches on to it, reading further
that “student organizers of Wednesday's
protest and other interested students met
last night in the Sit*n'Bull room to plan
further *resistance,'" "Hot damn," he
thinks, "I'm a student organizer, The
resistance finally came to William and

y Mary, And ME, Natty
Bumppo, I was there to
lead it,"

Revolution? Student
riots? They and Natty
Bumppo would soon go away if they were
ignored, Always absurd, and, oddly enough,
often theatrical, movements and causes
never fare well when juxtaposed with the
status quo, DBut when written down, when
stabilized and given permanence by one or
more forms of mass media, any cause gains
the first requisite to success: legitimacy,

What, then, makes a radical student
leader successful? Much depends on cer-
tain preconditiong that must be present
if a cause or group is to be successful in
bringing about change, A favorable stu-~
dent press is needed, Ground gwell for
change among at least a sizeable minority
of the student body is also necessary, The
radical leader himself must of course be
vocal, But most important to the success
of his movement is his ability to manage
the type of situation outlined above, If
he appears, as does Bumppo, as ridiculous
as the movement as a whole; so much the
better, The closer the participants in
a demonstration feel to their leader, the
greater are its chances of success,

(Carl Nelson is a young, spoiled, al-
most-/ASP and part-time campus radical,)
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The culmination of the career of the Cream was the release of Wheels 2£ Fire during
the summer of 1968, The record quickly jumped onto the best-seller charts and gar-
nered its certificate for one million dollars' worth of business, By almost all stan-
dards, the record was a financial and an ariistic success, and indeed, may be the
very best record ever made by any group, This is, of course, a somewhat audacious
statement, and to verify it we shall, instead of covering the album track by track,
take an overall look at the elements which make it such a monster,

First of all, of course, is the peerless musicianship, Pelple constantly argue
about whether Clapton, Jruce, and Baker are the best on guitar, tass, and drums res-
pectively, but there is no doubt that they rank aear the top by any staadards, Wheth-
é;mgggmggefers, say, Hendrix to Clapton becomes a maiter of subjective judgement,

) There is no group, hevever, as together as the Cream, "Spoonful®t ey
on the live record is the best example, (Note: Wheels of Fire is B
A a two-record set, The first, recorded in the studio, contains nine N

songs, seven of them original, The second was recerded live in
iconcert and contains four songs.,) For seventeen minutes, Cream
holds forth on Uillie Dixon's blues, The virtuosity is dazzling, | ‘
but the song never ecomes a mere display of instrumental pyro-
technics, Clapion, Bruce, and Baker are in clmplete rapport, con-
;Stantly accenting and counterpointing each other, The same tight~
mrss is present throughout the entire album, ;
~ Next we come to the songs themselves, !'hether any person likes |
a particular song, is, ofcourse, a matter of personal taste, But |
the various cuis show a great deal of musical inventiveness, sure-
{1y as much as the Beatles or most of the so-called "experimental®
groups have ever displayed, For instance, on "Deserted Cities of
the Heart,"” as producer Felix Pappalardi puis it, "Cream is going
flike a house afire," and suddenly the song breaks into a viola and
jcello duei accompanied by Baker's jazz drumsiing in 3/4 over implied
4/4 time, (Note: Do not overestimate the author's musical know-
ledge, TPappalardi mentioned the time signatures,)

! A point that is b{tep gyerlentieg "t me~: he mentioned is the
Cream's extremely iasteful use of ouiside instrumentation, all
played by the Cream or Pappalardi, is examples, the chimes in ' '
"Those ‘'ere the Days" (no relation to, and a much better song than,§
iary Hopkin's) impart a semi-religious feeling, nicely accentuating
the 1lyric, Trumpet, tonette, and recorder lend a medieval air to §
"Presded Rat and 'harthog,"” perfectly fiitiag Ginger Baker's Eng- |
N/ lish~accented recitation, 5
g As to lyrics, it is much more difficult :o differentiate between: i N
i-~a "“googd" and "bad" lyrics than it is to categorize music, Cream's ;
e oot LYEACS Seem to fall into two distinct categorigs: the "down-home" ¢
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lyrics sinilar to those in the blues songs they perfoem, such as "Politician"; and
the imagist lyrics found on most of theis original songs, such as "hite Room," 'iis
You Said," and "Deserted Cities of the Heart," An analysis of the lyrics is beyond
the scope of this article, but suffice it %o say that they are at least always ade-
guate, and sometimes downright poetic,

Finally, the vocals, Jack Bruce is the lead vocalist on all but two cuts, and he
has a fine, versatile voice, suitable for both ballads and rumbers like "Spoonful,”
which require a strong, rough vocalization, Clapton sings "Crossroads," and does a
capable job, DBaker's recitation, already mentioned, on "Pressed Rat and Yarthorv
addsa great deal to the mood of the song,

After examining all these disparate elements, it it still difficult to say just
wpy Wheels 3£ Fire is so important, There are -0 "thematic” cuts to give the album
unity, and the cuts don't even run into each o~her, /Although the album has a very

~
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I am a cloudy afiernoon
That should not be cold so soon,

Gracefully the llonet morning
Leaves its cumulus covers
Aad hovers

M , ; Spritely in its dawniang
!Q»\@.Y&SQV\ pritely in its dawning,

sind by the sleeping ash

You smile awake and with a yawn
Xebutton your sash

And are gone,

Yhen moody metaphors collapsed in verse
Opaque in the terse

Sirrus-shrouded sun

Of time elapsed,

Autumn recalled complacently things begun
In all spring's innoceunce and naiveté,

o
%»QE Then glancing at the ochre land
@§§@ ‘here green corn and wouag berries used to stand:
;3 & Smiling uneasily at ihe anticipated soows
fz‘f. Thai will soon immure ihe fertile farrows:
%{ ﬁg Chagrined by the profound ripe fruits
| Passed aloof
é ; Dy the impetuositv of youih,
L4 They cay never he regained,
Consirained to futility and there remain
Yith no one to accept what they had to give
‘M-mwg They lie alone in fields untilled,
v Yell ilived
W But unfulfilled,
I
pleasantly warm svmmer night, o "

ided by a silver disc of 1ight,
r unclad feet crunch through the moist, soft sand;
pants wet to the knee

the gurgling, frothilv capricious sea
at storms the 1aad,

i overwhelmed, racticallvy retires,

s
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Quiet, hand in hand we float e T

i o, e s, WL oo
And pass two weathered fishers with their DODE - sy o Ty et et
. -~ '*w-\?‘"‘n. = Yy -, rom,
Immersed i1 ourselves we are scarcelvy aware e T s I Ty
Cf their flickering fire ”Mjsvﬁéﬁw- e -
And the salty wiud that plays among our frowseled hair, g¢L=~ e
PTG % M. =
Returning along the shore we are as o.e e
I union, god-like as the crimso: sui, '

S aieaye

The sileunt fishers are ~one now., Tairered ) A
Ashes comprise their onl,; estimouy Yy TR

iV e

~ e .
Ye. soon we wmusi again intrude upor the world of fishers, aad shattered
Relinquish our perfect harmonv,
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A strange and trounling face haunts the recorc idusiry of today, Since 1966 it has
en accused of couirihuiing to the moral decav of America by releasing five albums to the
blic, One descripiion of this person says, "His personality is so repellent that it's
st he stay awav,.,for the sake of impressionable vounz minds who might not be prepared
- cope with him,"

Above 2all this, bowever, Frank Zappa has influeacecd every reco ding studio in pop music
th his inventive techniques of sound mixiag (or mu:ilating, if you prefer), In iwo num-
rs from his first zlium with the lMothers of Iuveriion Zappa founded the sound collage of
p music, "Help, I'm a Rock™ is the cry of an in-ocent young being who vearns first to t
policeman and thea :the mayor of the city, Y'ith ithree movements and a definite inner
ructure the cuf could be called a sonata for piazo, drums and voice. The flip side of
e record is an unfinished ballet titled "The Reiura of the Son of lonster ilagnet," di-
ded into two movements, "siiual Dance of the Child-Zillers" and "Hullus iretii" (trauns-
tes "No Commercial T'otential,” a comment made by a record executive upon first hearing
eiMothers). "Monster ilagnet" is a true collage of uiiconnected sounds sustainiag the sam
reussion rhythm throughout exj 'cept for a short trio where the
at double times,

Zappa has not commissioned
chniques for sound reproduc-
eamcheese, whai's got into
¢t he wants the lisiener to
s said, "If we can get people {!
ons, then we will have suc-
His collectiion of musical

l B
S \\Qxlmself however, to invent new
\ -
y \ i ytion, He asks one question, "Su:
/‘ ?

| )

vou?" To him it is rhetorical,
| jask himself this question, Zappa
ito just start asking some ques-
?ceeded."

‘and lyrical satire is unparallele
history, In "Brown Shoes iDon't ilake It"™ from his second
bum Absolutely Free the ...voice urges ironically to "be a
val plastic robof for a world that doesn't care," The song goes on to commeat on the .
xual mores of society, comparing a businessman’'s reaciion to his dreams about his secre-

ries and the adventures of his thirteen-year-oid daughter,
The career of Zappa with the llothers of Invention has reached its high point to date
th the album Vie're Only In It For the iloney, The cover is a play on the cover of Sgt.
pper and the inside on the world of phony hippies i1 California, Zappa's true philo-
phy comes through clearer than ever, namely that the parents are to blame for the verw
tions of the voung people thev condemn, The bapp:e whose "hair is getting good in the
ck” is a "victim of lies vyou (the older generation) helieve," There is the mother who
ts at home and drisks while ber daughier is being killed by the cops in the park, Then
e punk who’'s going "io the love-in to sit and plav my bongos in the dirt¢," Zappa sets
illiant trap for the listeser in "'hat's the Ugliest Part of Your Body?" when he con-
rgs the expectation of a D:0old obscenity only :0 answer the question with "your mind,"
The music in these albums is among the most origiial being written today. Zappa uses
assical piano obligato and unimaginable amplified shrieks to highlight the message of ¢!
ngs, No one in pop music, and perhaps not even Schoaberg, can handle abrupi changes in
mpo, rhythm or key as effectively as Zapna. In an occasional orchesiral interlude he.
hibits the control of a wide range of instrumenis befitiing a composer of the first rank
Zappa's one album without the llothers, (although a2 few of them are in the chorus along
th Eric Clapton of the Cream and others,) is a commissioned ballet that in Zappa's own
rds "probably didn'i make it,"™ Lumpy Gravy, rotally Zappa's creation with him conductir
e Abnuceals Emuuka "lectric Symphony Crchestra (& Chorus), is a2 sprawling mass of dis-’
rdant music and inaie commentary, The album opeas and closes with cretin instrumentals
cked by redundant frombone harmoniv, .11 is perfeci, The inanity of the music sets the
eal mood for the paranoid coaversations of the characters, ’
After all, the onlv to understand Zappa is to lisien to him, and many people sre not
lling to wcather “he cacophoaous blurbs and sarcastic insulis so common in the music,
t Zappa must speak for himself:; he is the only one who can, "Unbind vour mind/There is
+ time/To lick your stamps/ind paste them 1u/stcorper~+eﬁ,nd we'll begin,"
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