
































Joe Muscarelle '27:

The Man Behind The Museum

Education Is Heartfelt Interest For New Jersey Building Contractor

“Oh no,"” says Joseph L. Muscarelle,
Sr., he isn’t another Horatio Alger. Not
for him any glowing accounts of rags-
to-riches success. In fact, he slices
through such hyperbole like a warm
knife through butter.

“God’s been very good to me,” he
says. Case closed.

But the facts of Muscarelle’s life tell
a different story.

Joseph L. Muscarelle was born on
New York’s Lower East Side, the
oldest of four brothers and three
sisters. Their father was a mill hand
struggling to make ends meet, and the
family moved to Garfield, N.J.,, when
Muscarelle was two years old.

Young Joe attended New York Pre-
paratory School and set his sights on
college. He worked after classes at the
New York Public Library, as a freight
car checker for the Erie Railroad, and
on construction jobs during vacations.

Graduating near the top of his class,
Muscarelle came to William and Mary
in 1923. There he continued the pat-
tern established in high school, work-
ing in between classes as a waiter and
doing odd jobs. Still he cut the
academic mustard, completing pre-
med studies in three years. Nowadays,
Muscarelle brushes that aside with,
“The requirements weren'’t as
stringent then.”

The future looked bright for this
William and Mary student in 1926,
when he was accepted by the Univer-
sity of Buffalo Medical School. But it
wasn'’t to be.

Looking back, Muscarelle says it all
in one statement: ““On the way over to
Buffalo, my brother Samuel was killed
in a car he was driving me in.”

Samuel had been the family bread-
winner, a job which his brother Joe
now took over. That meant literally
picking up Samuel’s toolbox and
going to work using carpentry tools
he’d never used before. ‘It was a
struggle,” Muscarelle admits, “but I
was ambitious.”

His first job was completing some
alterations work and a small house
that Samuel Muscarelle and his
partner had begun before the accident.
Methodically, Joe Muscarelle supple-
mented his work experience with eve-
ning classes in blueprint reading and
estimating at Columbia University.

In the years to follow, Joe Muscare-
lle guided his one-man firm —
founded the day after his brother’s
funeral — into what is currently one
of the top 400 construction companies
in the nation. It employs over 1,000
people at peak work periods and has
put in place more than $40,000,000
worth of construction annually.

The Hackensack, N.J., contractor
and real estate developer carries the
title of Chairman of the Board instead
of “Dr.” Joseph Muscarelle. with no
regrets. “Except,”” he says quietly,
“that I lost my brother in the process.”

Family ties seem important to
Muscarelle, who talks of how he and
his wife met as if it were yesterday
instead of 1928. They married in 1930,
and have three children: Carole, Mar-
lene and Joseph L. Jr. Mentioning
children launches the grandfather of
15 into a description of his wife’s phi-
lantropic work with youngsters.
Margaret Muscarelle has received
both a national award, the Jefferson

Award, for outstanding community
service; and an honorary degree, Doc-
tor of Humane Letters, from the John
Dewey International University Con-
sortium this year for her
humanitarianism and outstanding
community service. Other 1983 reci-
pients of the Jefferson Award were
Kirk Douglas and Helen Hayes.

Her husband is especially proud of
her involvement with the Margaret P.
Muscarelle Child Development Center
in Garfield, New Jersey. “It takes care
of handicapped children and the
children of working mothers,” says
Muscarelle, “‘She’s quite active with it,
as well as being involved in many
charitable causes.”

For Joe Muscarelle, education is a
heartfelt interest. It led him to estab-
lish the Joseph L. Muscarelle Founda-
tion, Inc. in 1953, which has, among
other charitable contributions,
awarded over 250 partial scholarships
to college students who otherwise
could not afford an education.

He’s also the sole donor and builder
of the Joseph L. Muscarelle Center for
Building Construction Studies at Fair-
leigh Dickinson University in
Teaneck, N J., and was the recipient of
an Honorary Doctor of Laws from that
institution.

Director, trustee and officer of
numerous organizations in his home

_ state, Joe Muscarelle has also received

a slew of awards for achievement in
his profession and for his
humanitarianism, including the Pope
John Paul Il Humanitarian Award
from Seton Hall University in 1981,
and is a member of the Knights of
Malta.

Oné might think that answering a
call for help from his alma mater
might be just one more item on a very
lengthy list to a busy man. Muscarelle,
who received the Alumni Medallien
in 1981 from the Society of the
Alumni, doesn’t see it that way.

“First of all, I love the College of
William and Mary. Second, it helped
me to find myself among my peers. It
also helped me to realize and appreci-
ate the importance of education, and
I've been involved in the educational
process ever since.”

There’s one more reason why
Muscarelle has strongly supported the
establishment of William and Mary'’s
first museum of art, and is enthusiastic
about seeing the second phase of con-
struction — which will add five
exhibition galleries, office facilities
and increased storage areas — begun.

It has a lot to do with Italy’s place in
civilization and world history, her
contributions to art, science and
statesmanship. Muscarelle quotes a
former Columbia University presi-
dent, Nicholas Murray Butler, who
said, “The place of Italy in civilization
is best shown by trying to subtract that
place from world history — take away
her scientific accomplishments, her
statesmanship, her leadership in the
world for many years and what have
you left? The world is badly decapi-
tated. You can subtract Italian culture
from civilization only by destroying
that civilization.”” He is clearly proud
of that legacy, and of his heritage.

So, says Joseph L. Muscarelle, Sr., of
his gift and pledge of $1,000,000 to
William and Mary, “I'm making this
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contribution as a symbol of my Italian
heritage and also to help in a small
way my contribution to the American
way of life.””

Not in a small way, and by no
means a small man.

— Lisa Heuvel ‘74

In top photo, Mr. and Mrs. Joseph ‘27 L. Muscarelle (fourth and fifth from left) are joined in the November 1981
groundbreaking ceremony for the museum by (left to right) architect Carlton Abbott of Williamsburg, President Graves,
Gertrude Perrin of New York City, Jeanne ‘39 and Gilbert ‘34 Kinnamon of Williamsburg, Mrs. Zoe Graves, and Lucy.
‘47 and Dr. Frederick '48 Herman of Norfolk. In photo above, left, the Muscarelles break ground at the occasion while
above is a photo of Phase I of the museum. Below is the architect’s rendering of how the museum will look when Phase II

is completed, while at right, above, is museum director Glenn Lowry.
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College To O

Muscarelle Museu

It’s official now. William and Mary
has its own art museum, an elegant
one which does justice to an
impressive collection of art begun in
1732: three million dollars worth of
paintings, drawings, engravings and
Colonial silver of great historic and
artistic value.

Designed by noted Williamsburg
architect Carlton Abbott, the Joseph
and Margaret Muscarelle Museum of
Art stands adjacent to Phi Beta Kappa
Memorial Hall and Andrews Fine Arts

Exhibition Schedule 1983/84
MUSCARELLE MUSEUM OF ART

SHERIDAN GALLERY

Oct. 21, 1983-Jan. 16, 1984
William and Mary Collects: 19th
and 20th Century Works of Art
from the Alumni and Friends of the
College

Feb. 4-April 14, 1984
Late 20th Century Art from the
Sydney and Frances Lewis Founda-
tion

May 10-July 30, 1984
Spirit and Ritual: The Morse Collec-
tion of Ancient Chinese Bronzes

SPIGEL GALLERY

Oct. 21-Dec. 16, 1983
From, Function and Finesse: Draw-
ings from the Frederick and Lucy S.
Herman Collection

Jan. 6-Jan. 27, 1984
Masterpieces from the President’s
House Project

Feb. 4-April 14, 1984
Late 20th Century Art from the
Sydney and Frances Lewis Founda-
tion 5

ANDREWS GALLERY

Aug. 29-Oct. 15, 1983
Gregory Gillespie (paintings)

Oct. 21-Dec. 21, 1983
Southeastern Ceramics: An Invita-
tional Exhibition

Jan. 16-Feb. 24, 1984
Ann Knutson (sculpture)

Feb. 29-April 6, 1984
Ben Summerford (paintings)

April 10-April 23, 1984
Student Exhibition

April 27-May 16, 1984
Senior Fine Arts Majors Exhibition

ANDREWS FOYER

Aug. 29-Sept. 30, 1983
Hearne Pardee, Gina Werfel (paint-
ings)

Oct. 3-Nov. 11, 1983
Eric Staller (photographs)

Nov. 14-Dec. 21, 1983
.Recent Work by the Fine Arts
Faculty

Jan. 13-March 2, 1984
Stephen Frazier (Ceramic
Sculpture)

Mar. 12-April 6, 1984
Selected images from the College’s
Permanent Collection (organized by
the Fine Arts Society)

April 10-April 23, 1984
Student Exhibition

April 27-May 16, 1984
Senior Fine Arts Majors Exhibition
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contribution as a symbol of my Italian
heritage and also to help in a small
way my contribution to the American
way of life.”

Not in a small way, and by no
means a small man.

— Lisa Heuvel 74

is completed, while at right, above, is museum director Glenn Lowry.
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In top photo, Mr. and Mrs. Joseph ‘27 L. Muscarelle (fourth and fifth from left) are joined in the November 1981
groundbreaking ceremony for the museum by (left to right) architect Carlton Abbott of Williamsburg, President Graves,
Gertrude Perrin of New York City, Jeanne ‘39 and Gilbert ‘34 Kinnamon of Williamsburg, Mrs. Zoe Graves, and Lucy.
‘47 and Dr. Frederick ‘48 Herman of Norfolk. In photo above, left, the Muscarelles break ground at the occasion while
above is a photo of Phase I of the museum. Below is the architect’s rendering of how the museum will look when Phase 11
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College To Open Its New Art Museum

Muscarelle Museum Of Art To Be Dedicated At Homecoming

It's official now. William and Mary
has its own art museum, an elegant
one which does justice to an
impressive collection of art begun in
1732: three million dollars worth of
paintings, drawings, engravings and
Colonial silver of great historic and
artistic value.

Designed by noted Williamsburg
architect Carlton Abbott, the Joseph
and Margaret Muscarelle Museum of
Art stands adjacent to Phi Beta Kappa

Memorial Hall and Andrews Fine Arts

Exhibition Schedule 1983/84
MUSCARELLE MUSEUM OF ART

SHERIDAN GALLERY

Oct. 21, 1983-Jan. 16, 1984
William and Mary Collects: 19th
and 20th Century Works of Art
from the Alumni and Friends of the
College

Jan. 16-Feb. 24, 1984
Ann Knutson (sculpture)

Feb. 29-April 6, 1984
Ben Summerford (paintings)

Hall on the new campus. Inside the
single-story, contemporary brick
building is a spacious foyer which
leads to a large triangular gallery —
primarily for paintings and sculpture
— and a smaller room for graphic
works of art. On the other side of the
foyer are offices and storage areas.

A solar wall has been incorporated
into the museum’s design to make it
energy efficient: tall tubes of water,
resembling a colonnade, transfer the
sun’s heat and supply 25 to 30% of the
building’s heating needs.

Blending art, architecture and state-
of-the-art technology, this solar wall
nas been turned into an artwork itself,
thanks to the talents of artist Gene
Davis of Washington, D.C. and a grant
from the Virginia Commission for the
Arts. Recognized as one of the most
important painters in America today,
Davis has dyed the water in each tube
to create a colorful facade.

Along the sidewalk near the
museum entrance, a seat-wall awaits
sightseers and students. As a special
gift to the museum, the Olde Guarde
classes of 1927,1928, 1929, and 1931
have donated funds for landscaping.

Except for the generosity of alumni
and friends of the College, the
Muscarelle Museum of Art would
have remained a cherished dream
instead of William and Mary’s first
privately-funded building. Joseph L.
Muscarelle Sr. ‘27 and his wife
Margaret, Jeanne ‘39 and Gilbert ‘34
Kinnamon and the family of Bernard
B.and Erin W. Spiegel led the way,
along with over a dozen other donors
who have contributed their time and
energy. They will be honored by the
museum'’s first exhibit.

Called “William and Mary Col-
lects,” and containing 19th and 20th
century works of art from the alumni
and friends of the College, the exhibit
will open to the public on Oct. 22 dur-
ing Homecoming weekend. The dis-
play will consist of works by some of

Metropolitan Museum of Art this past
summer, and come from one of the
most important private collections of
Chinese art in the United States.

To say that the new museum has
generated excitement on campus is an
understatement. A permanent home
will, at last, be a reality for the College
Art Collection. In recent years, Louise
Lambert Kale, registrar of the collec-
tion, and Dr. Miles L. Chapell '60,
former chairman of the Department of
Fine Arts, have catalogued and super-
vised the protection of the William
and Mary art treasures.

“They did a fantastic job,”” com-
ments Glenn D. Lowry, Director of the
Muscarelle Museum of Art. ““Works of
art can’t defend themselves. It takes a
large commitment from a number of
people. In a large part, that commit-
ment came from President and Mrs.
Graves — a commitment to the success
of the museum and the strength of the
arts at William and Mary. It also takes
an articulate and developed depart-
ment of fine arts,” he says, ‘‘now
under the chairmanship of professor
James D. Kornwolf.”

Those factors laid the groundwork
for the museum, and plans were
finalized in 1981 by alumni gifts
totalling $950,000 from the Muscare-
lles, from Mr. and Mrs. Gilbert Kin-
namon, the estate of the Spiegel family
and from Mr. and Mrs. J. Bruce Bredin.
Bredin, a former member of the Board
of Visitors, is a member of the class of
1936.

Announced on Charter Day, 1981,
construction on the 7,800 sq. ft.
museum began last October and has
taken less than a year to reach comple-
tion. Phase two of construction will
add a new wing containing additional
storage areas and offices. This addition
is now in the planning stage. The Col-
lege recently received a $200,000
challenge grant from the Kresge Foun-
dation for Phase two.

Of everyone involved, the one per-
son most anxious to get moved into
the museum facilities is probably

) i ) ) the most significant artists of the last Lowry, its new director. Not only did
s AR Feb. 4- April 14, 1984 April 10-April 23, 1984 200 years: 65 prints, watercolors, : he oversee its pl’anni'ng, but also :
o o 2= Late 20th Century Art from the Student Exhibition paintings and sculptures by 54 artists, Lowry ha.s and is gulldmg somethmg
4. 1 Sydney and Frances Lewis Founda- including Picasso, Moore and far more intangible, its teaching and
| : o April 27-May 16, 1984 Toulouse-Lautrec. educational goals.
- Senior Fine Arts Majors Exhibition “William and Mary Collects” is just “You have to develop a very
N s the beginning. Over the next year, a friendly atmosphere,”” he emphasizes,
¥ Bt M;gilr(i)t L‘:\lg;%ug??rh S Mires Collas: ANDREWS FOYER series of exhibits will showcase the . "“to be open gnd friendl'y to all the peo-
S i o SRR eRt Chifore Brotizes museum and no doubt demonstrate its ple who are interested in you, and
: ! Aug. 29-Sept. 30, 1983 cultural impact on campus and in the make them part of you.” Lowry looks
2 N ’-:\ : SPIGEL GALLERY Hearne Pardee, Gina Werfel (paint- community. Problems of security and forward to involving the college com-
: e ings) ‘climate control have prohibited the munity and the surrounding area in
s College, until now, from displaying museum activities, and adds, “We're

Oct. 21-Dec. 16, 1983
From, Function and Finesse: Draw-
ings from the Frederick and Lucy S.
Herman Collection

Jan. 6-Jan. 27, 1984
Masterpieces from the President’s
House Project

Feb: 4-April 14, 1984
Late 20th Century Art from the
Sydney and Frances Lewis Founda-
tion :

ANDREWS GALLERY

Oct. 3-Nov. 11, 1983
Eric Staller (photographs)

Nov. 14-Dec. 21, 1983
.Recent Work by the Fine Arts
Faculty

Jan. 13-March 2, 1984
Stephen Frazier (Ceramic
Sculpture)

Mar. 12-April 6, 1984
Selected images from the College’s
Permanent Collection (organized by

impressive, invaluable artworks to the
public. -

The Muscarelle Museum will afford
the College a delightful and safe
atmosphere in which to show its col-
lection. From Oct. 22 to Dec. 16, old
master and contemporary drawings
from the collection of alumni Fre-
derick ‘48 and Lucy '47 Herman of
Norfolk, Va., will be displayed. Begin-
ning Jan. 6 (through Jan. 27), master-
pieces from the President’s House at
William and Mary will be exhibited,
including furniture and decorative

in a wonderful situation — we're in
the middle of a major tourist center
where millions of people come
through, essentially on a cultural
odyssey.”

But although it will add greatly to
Williamsburg and Tidewater’s
cultural environment, the Muscarelle
Museum is first and foremost for
William and Mary’s students. Perhaps
that’s why it meant so much to Lowry
(who is also on the fine arts faculty)
when a group of students created their
own “first”” in connection with the

the Fine Arts Society) arts which highlight the house’s 250th new museum.
2 = g anniversary. “This year,” he says, “the Fine Arts
Algr 290r0 céihSe,sl?SS( Aidtings) April 10-April 23, 1984 From Feb. 4 to April 4, late 20th- Society made money to buy the first
i BieR 8 Student Exhibition century art from the Sydney and work of art purchased for the museum

Oct. 21-Dec. 21, 1983
Southeastern Ceramics: An Invita-
tional Exhibition

April 27-May 16, 1984
Senior Fine Arts Majors Exhibition

Frances Lewis Foundation will be
featured, and from May 10 to July 30,
ancient Chinese bronzes from the
Morse collection will be on view. The
23 bronzes were displayed at the

— a French drawing by Gustav Dore.”
With a grin, Lowry adds, “It’s splen-
did.”

— Lisa L. Heuvel '74
















































