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Dear Readers/Aoporue Yutateam,

Happy autumn! I is my absolute pleasure to infroduce you to the first Gazeta issue of the year. In this
issue, student-writers share tales of summer adventures all over the world, discuss foreign affairs, and present
poetry and art. | hope you find a moment during the busy semester to relax and enjoy reading Gazeta. Best
of luck to you all in the semester! 4 xeaato Bam ycnexos!

-Arianna Afsari, Head Editor

SUMMER IN TAJIKISTAN
CAHAM AHAAYM

“Tajikistan...where is that?” “Oh..you mean over an open flame. Tajik dishes are usually very fatty!

Kazakhstan?” “Next to Afghanistan! That doesn’t sound
safe...”

These were a few of the comments and questions I
got after telling people I was going to be spending two
months this past summer in Tajikistan. Tucked away under
mountainous terrain, and landlocked between Kyrgyzstan to
the north, China to the east, Afghanistan to the south, and
Uzbekistan to the west, Tajikistan is an overlooked jewel in
Central Asia. Moreover, the country is an interesting product
of both Soviet and Persian history and influence on
numerous levels. Since the beginning, Tajikistan has been a
place of all kinds of diversity: religious, linguistic, and
ethnic. Today, the population is made up of Tajiks, Uzbeks,
Afghans, Russians, and other sub-ethnic groups such as
Pamiris, Ismailis, and Yaghnobi.

I stayed in the capital city, Dushanbe, for two
months with a Tajik host family. Every day, my colleagues
and I had classes at the American Council offices, which
hosted Eurasian Regional Language Program students, as
well as Critical Language Scholarship students. In these
classes I worked on improving my proficiency in a number
of dimensions of Farsi, and also had one Tajik class a week.
Despite the fact that Tajikistan gained independence from
the Soviet Union on September 9th, 1991, many Soviet
remnants linger on, in architecture and even the Tajik
language. Learning to read and write in Tajik involved
learning the cyrillic alphabet, and using that alphabet to read
and write Farsi: imagine that! Beyond classes, our group also
went on several excursions, such as a hike up the Alauddin
Mountains, where we took a dip in glacial lakes! During my
stay, I also took traditional Tajik dance lessons, as well as
music lessons at the Gorminj, where I not only learned the
Sitar Badakhshani; I managed to bring back my instrument
with me as well! All of our language and cultural lessons led
up to our farewell party, where students performed skits,
dances, and recited Persian poetry. At the party, host families
and friends came to watch, and then gathered at the end to
dance and eat the national Tajik dish called Osh, which is a
rice dish made with shredded carrot and meat, fried in oil

By far the most rewarding and memorable part of
my trip was my host family. I lived with a host Mom, host
Dad, 2 host brothers, 2 host daughters in law, and 3 children.
The neighborhoods we lived in were like those of old Iran
during the time of the Shah; houses are close to each other,
children from the whole neighborhood are out playing, and
every house has a hayat, or a courtyard, where they grow
cherry or apple trees. As a native Farsi speaker, I
overestimated my ability to communicate with my host
family in the initial days. I was very thrown off my the mix
of Russia and the Tajik accent, which is much harsher than
an Iranian accent. However, by the time I left my
understanding of Tajik had improved 10 fold and I was even
using Tajik slang with my host sister.

I recommend everyone to learn more about
Tajikistan, as well as the rest of Central Asia!
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HTOBbI MOAYYUTL BM3Y...
POBMH BPAAAU

1 Invitation

2 Private

3 Turned out
4 Confusing

5 Application
6 It took

7 Blood test

8 Allows

9 HIV infected
10 Hidden

11 Blood and Sweat
12 Worth it

13 Wonderful

Jis aMepuKaHIIEB OY€Hb CJIOXHO IOJYYUTh
poccuiickyro Bu3y. OTuM JjeroM s e3aun B CaHKT-
ITeTepOypr 1 MoCKBY, HO mepe[| MOE3IKOi, MHE HYKHO
OBLIO MONYYHTh BU3Y U MPUIJIANICHHE' OT IIPAaBUTEILCTBA
Poccuu. Tpuriamenue He ObUIO Mpobnemoit. [Iporpamma
MIOMOTJIa MHE OBICTPO TIOJNYYWTHh NpPHIJIALIEHHE, HO JUIS
TOTO, YTOOBI MOJYYUTh BHU3Y, MHE CAMOMY HYXHO OBLIO
OrOBOPHThL C YACTHOH® KoMmaHueil mo uMenn «Invisa
Logistic Services». Ilpouecc ©Obi1 B IHTepHeTe, U
oKasalcs® IONTMM M 3amyTaHHBIM'. Ecli BBI cuemaete
OIHY MaJeHBbKYIO OIIMOKY, BBl JOJDKHBI 3aHOBA HAYaTh
I1071aBaTh 3asBKY . UTOOBI HAKOHEI! T0JaTh 3asBKy Ha ILS
MHe TIoHa106m0ck” MHOTO JOKyMeHTOB. IIpexe Bcero,
MHE HyXKeH OBbUI aHAIM3 KPOBH'. JTO IIOTOMY 4YTO

HHQUIUPOBAHHEIM® MHOCTPAHIAM BHE3KATh B CTPaHy. 51
TAKKe KYMHJ HOBBIM aMEPUKAHCKUIl MacrmopT, KOTOPBIH
mren okono Tpéx Henenb. [locie Toro, kak s coOpan Bce
MOU JTOKYMEHTHI, s oexas B Bammarron u Hameén oduc
ILS, xotopsiit 6bu1 ckpeiT'® B ropome. S xman B oduce
yac, IPeX/Ie YeM s MOrOBOPHUII ¢ paboTHUKOM. S oThan er
CBOU JIOKyMEHTHI, Mo€ ¢oTo u 3ariatui ILS oueHp MHOTO
nener. K cuacteio, y MeHa He Obuio mpobiem ¢
JOKyMEHTaMH. S mojioxaain eue JBe HeleNu, U MOyl
BU3Y 10 noute. [Iporiecc BU3BI CTOMI MHE KPOBH ¥ 1oTa'!,
HO 9TO Toro crownio'’. Mos moesnka  Gbula
3aMeuaTenpHON' . WHTEpecHo, Talke JTH TPYIHO UL
POCCHSH MOJXYYHUTH IOTYIUTh aMEPUKAHCKYIO BU3Y.

poccuiickoe IpPaBUTEILCTBO HE nossomser’ BHY-
MMCbMO AKOAMUMAE
AXOLIYA ObYCY

1 Smagine Jloporass Jlionmuma, s He Mory cebe J0OMa M KYIHIM BOLY M JIEKapCTBO' W HA BAIIM JCHBIH.
3 Walked around | ipeficTaButh'  Camkt IletepGypr Ges Bac. S Bama 7m1060Bb Gbima GesycioBHas ©. Jlake Koraa BBl
4 Got angry
S Brobe ooy rule YYBCTBOBAJ ce0sl KaK Balll ChIH. S| MOMHIO, 410, KOT /A A ce0s1 4yBCTBOBAJIM TIOXO, B MEPBYIO OYEPEAb AyMaiu
6 Heat it up BXOJIMII B KBAPTHPY, BbI Becesio roopwin “Kro tam?”, 0060 MmHe.
;g{;;rl‘l’:l’;‘i:e a s orBevyan - “celH”. [locie yero BBl Japuiud MHE A o6 s wyiki'®. Hanomve sac
9 Being late Oonpmyto yasIOKy. LiBer Moeit KOKH> HE OBLT I Bac b0t Kparsa®. 1 Lt qaCToerBo 'HHH I:I o p’6 y/:[eTe
}(1] gnocﬂll‘ed npobiemoii. C mepBoro AHS, MbI MPOBOJIWIM MHOTO 6 P o e“’ V  pac Boe ;) 6 ’ o o}; co

are UTh MEHS €. B BCET, bI XOpOII
12 Encouraged BPEMEHH BMECTE M OBOIITH BOKPYI BeCh rOpoi. Bb HacTpoerye’ 1 OTIIHOE BCTBHO IOMO[i-Ia o /:I[)Mnna
iigolticed ObUIM TEepBOM, KTO IO3HAKOMUI MEHS C PYCCKUMHU o o oTnadTe CI(})/CGG ' ’ ?

i o s BH 9TO BBI OTAAETE B 51!
15 Looked after pybnsmu! Bbl mOKazaam MHE paiioH, B KOTOPOM Ac, A
}g 1?/10:1 sick xuBéTe. MBI Jlake €3/IMIIM Ha METPO M Ha aBTOOYCE OnuH ¥3 JIy4IIMX MOMEHTOB JUIS MEHSI - 3TO

edicine
18 Unconditional BMecTe, 4TOOBI s MOHSJ, KakK JioexaTb OT JOMa 1O  nenp Ganmera JleGeounoe Oszepo’>. S wWe 3Han, Kak
19 Jokes YHHUBEPCHUTETA, KOTOPBIH OBIII HEAIEKO. npuexarh B Teatp, U A coobmmr Bam 3a momropa’

20 Stinging nettle
21 Mood

22 Swan Lake

23 Informed

24 One and a half
25 Hesitation

26 Threatened

27 Cut off

28 Shared

29 Cultural
misunderstandings
30 Unforgettable

Bbl naBanu MHe OeclLieHHBIC COBETHI U MHOTO
MHe mnomoranu. Hampumep, “He mokymail ey Ha
ynuie” Wik “He HOCH HIOPTHI BCE BpeMsl, IOTOMY YTO
3TO HEKyJIbTypHO’. boiee TOro, BbI 3HAJIH, 4YTO S
JrOOIII0 TYJSTH 110 TOPOJY JIONO03/IHAa, HO HUKOTJA He
cepaunmuck’. XoTs, s 9aCTO MPUXOIMIT TOMO# MO3THO 1
HApyIIal HAll JOrOBOP  HPHXOJIMTh HA YXKHH B 6
yacoB. HecMoTpst HM Ha 4TO 0Ma ObLIa BCETAa roToBa
efla, U s Mor pasorpets’ eé B MHKPOBOIHOBKe . M3-3a
TOTO, YTO y MEHS IUIOXas NPHBBIYKA® ONa3JBIBaTh ,
Balll JIIOOMMBIA BOIpOC OBbLT “KOrZa ThI XOYellb
3aBTpakatk? Korma yxwunate?” S momrobunm Bpews,
KOTJIa BBI CTydau'’ B MO0 JIBEPb M FOBOPMIIH, “JIxKol,
uau kymats! Mol pyku!” BpIIO SICHO, YTO BBI
3a6otumics'' 060 MHe.

SI mukorga He ObuI rojoaHbIM! JIrogMuma, BbI
Hay4YuJId MeEHs U TOKa3aJd MHE MHOIO BelleH,
KOoTOpble 51 HHUKoraa He 3a0yny. Kaxknaerii nens Ber
MOOIIPSUTH ~ MEHS 32 MOW MaJieHbKHE I00ensl B
PYCCKOM s3bIKe, 0coOeHHO, Korna Bl roBopumnm: “bes
akienra!!!” Bel orMeuann'’, Kakyio 6oibuIyi0 paboTy
clleNana MOl TPEMo/iaBaTelbHuLA bonna. Bel nomoriu
MHE [IOBEPUTH , YTO I MOT'y TOBOPUTH MO-PYCCKHU.

Bl Bcerja NpHUCMATpMBANK' S 3a  MHOIL.
OnHax/p! 5 3a60en'®, OTOMY YTO i BBIIMI MHOTO
MoJoka (6 crakanoB!). He monro mymas, BB ymum w3

yaca 10 crekTakin. Bes koneGamHuit’ Bl CXBATHIIH
MEHS 32 PYKy M IPOBOIWIA MEHS N0 Tearpa. S Obul
“Balll MaJIbyWK’, KaK BBl MEHS Ha3bIBaIU. Bkl
OPUHUMATH MOHW IUIOXME MPUBBIUKU: XOTsS, KOTAA s
urpaj C BOJOCaMH, Bbl YIPOXKaJIH  HCIOJIb30BaTh
HOYKHHI[BI, YTOOBI 0Tpe3aT1)2 MHE BOJIOCHI. Tak MBI
nenmucs? KYJbTypHBIMU paSJ‘II/I‘II/IﬂMI/Izg, HO B LIEJIOM
s MOTY C YBEPEHHOCTBIO CKa3aTh, 4TO BHI, JIrogmmia,
CeTaTy MOIO TIEPBYIO B JKH3HH IMOe3AKy B Poccuro
HezabhiBaemoir”. CriacuGo Bam!

Bam cein, Jxom!
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AMEPUKAHCKO-POCCUNCKMM POHA

CALWA MOPPUC

Otum JeroM, s pabortana B Poccuiicko-
aMepukaHckoM ¢oHae. Poccuiicko-aMmepuKkaHCKUi
domn 6bu1 ocHOBaH' B 2008 rofy JUIs yKpEIUICH s
OTHOIHCHHflj MEXITY CH%A u Poccuelt, u gum
CONCHCTBUSI B Pa3sBUTHH YACTHOTO CEKTOpa B
Poccuiickoit ®enepaunu. C Ttex mop, USRF
MOJICPKUBAET IPOTPAMMEI, KOTOPHIE Pa3BHBAIOT

WHHOBAIUNA B obJactu oOpa3oBaHus,
HpeI[HpI/IHI/IMal;;eHLCTBO7, u HAYYIHBIX
nccnenoBanun .  llenr USRF  mopnmepkuBath
pa3BUTHE  JEMOKPATHYECKHX  WHCTUTYTOB B
Poccun.

@®oHn (UHAHCHPYET NPOEKTH, KOTOpHIE
MOJIEPKUBAIOT 3TU 1esd. OH KOHTPOJHPYET STH
MIPOCKTEI, 9TOOBI rapaHTHUPOBATH ux
s¢exTuBHOCTS. DOH 6bLT BhIABOPEH U3 Poccuu
B 2015 romy, m ObU1 Ha3BaH HEXeJIATCIbHOMN

Bocrounoit EBporibr.

Doup SIBIIIETCS peeMHUKOM ' |
opranm3anueil MuBectummonnoro ¢onma CILA-
Poccust (TUSRIF), co3mannoro B 1989 romy mis
MoAEP KKK AeMokpatun B Boctounoit Esporme.

DoHx SIBJIIIETCS oO11ecTBEHHAs
6HaF0TBOpHTeJH>HOCTI>12 OpraHu3alNnA
BbIAatomiasi - TpaHTel, U ero COBET AMPEKTOPOB

Ha3HA4Ya€TCA MPE3UACHTOM.

3a Bpems paGotel B  (QoHme, 4
MO3HAKOMMJIACh C  HECKOJBKMMH  OBIBIIMMU
Apwmeiickumu iociamu B Poccun, KoTopble ydmim

Hac craxepos'!  gummomatmu. Mel  Takke
nocetwnu'>  MHOTOYMCIEHHBIE  JIGKIMH O
puemneii'®  mommruke  Poccmm.  3a  Bpewms

CTa)KI/IPOBKH”, sl TIONTy4rJIla BO3MOXKHOCTH y3HAaTh
MHOTO HOBOTO O PpOCCHMCKON TONHTHKE H

! 1 Founded

| 2 Strengthening of
| relations

: 3 Promotion

| 4 Development

| 5 Private sector

| 6 Supports

1 7 Entrepreneurship
: 8 Research

1 9 Expelled

1 10 Undesirable

! 11 Successor

1 12 Charity

: 13 Issuing

| 14 Interns

1 15 Sat in

' 16 Internal

1 17 Internship

opraHu3anueil. [ostomy, OHU Tenepb
(UHAHCHPYET TPOEKTHI B JAPYIHX CTpaHax B

ITO3HAKOMUTBHCA C MHTCPECHBIMHU JIFOAbMU.

UZBEKISTAN: AN AMERICAN SOFT POWER SUCCESS STORY
MOCKP BbICTPAHCKIMN

Uzbekistan is not a country that Americans think
about often. In 2012, Republican presidential candidate
Herman Cain famously dismissed the importance of foreign
policy in American leadership by boasting that he did not
know who the president of “Ubeki-beki-beki-beki-stan-stan”
was, and argued that most Americans didn’t care about the
country. This might be true — but Uzbeks care a lot about
America, and the recent success of Uzbekistan’s reform
process is based on a foundation of admiration for American
culture and values.

I didn’t know much about Uzbekistan before I left to
spend the summer there, and had mentally filed it in under
‘generic  post-Soviet dictatorship’. 1 expected Soviet
nostalgia and a mistrust of Americans. But upon arrival, I
found a country opening up under new leadership, hungry for
everything Western. Freedom of speech and religion was
being allowed for the first time in the country’s history,
billboards were appearing on roads advertising all sorts of
products as ‘American’, and everywhere I went, upon
learning that I was American, people of all sorts - students,
taxi drivers, policemen, and merchants - wanted to ask me
what America was like and how Uzbekistan could be more
like it. Never have I felt more welcomed and liked simply for
where [ was from.

Many foreign affairs thinkers are skeptical of the
role of soft power in American foreign policy. Although
most probably wouldn’t go so far as Herman Cain did in
dismissing Uzbekistan on the whole, they would at least
argue that American foreign policy should be focused on
achieving concrete results which advance core U.S. interests
in the region. From this view, the Uzbekistan of 2012, which
had expelled a U.S. airbase and remained under the control

of a ruthless dictator, was not worth much of our attention.
But had the United States given up on its cultural programs,
support for civil society, and promotion of trade ties in
Uzbekistan then, it is unlikely that we would be experiencing
the same success there as we are today.

If these developments in Uzbekistan have shown me
anything, it is that American diplomacy is as much an
investment in our relationship with the people of a country as
with its government, and in the long run the former is more
important than the latter. Economic fortunes rise and fall, and
someday the United States may not have the resources to
maintain its global hegemony. But so long as we retain our
democratic values and commit to upholding them not only in
America, but around the world, American soft power will
keep our influence high and our reach long for as long as
humans desire freedom and prosperity.
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MYTELLECTBME CKBO3b COBETCKOE MCKYCCTBO

KATPUH T'PUNH

1 Paintings
2 Colorful
3 Hung

4 Inspiring
5 Thaw

6 Images

7 Obvious
8 Noticed

Psanom ¢ mapkom I'oppkoro B Mockse ecTh
JIpyroii mapk: mapk UckyccTB MyseoH. B 3Tom mapke
ctouT HoBas TpeTbsikoBKa, B KOTOPOI €CTh HCKYCCTBO
JBaALATOro Beka. Sl Xoauiaa B ATOT HHTEPECHBIN
My3e#, xorna s Obita B MOCKBE 3THUM JIETOM, M MHE
OuYeHb TOHPABHJIOCH.

XOTSl HECKOJIBKO 3KCHO3UINN OBIITH 3aKPhITHI,
s CMOIJIa YBHAETh TO, YTO XOTesJa OOJNBIIE BCETro:
kaptunbl Kannuuckoro. Ero KUBOTIHCH ' - OoJbIIHE,
KpacouHele’ M abCTpakTHbIe. B  ramepee 6blma
KOMHATa, HA CTEGHAX KOTOPOil BHCEIH’ TOJBKO €ro
kapTuHel. [loObIBaTH B TOH KOMHaTte CTajo
IpeKpacHbIM ombITOM i MeHs. C nerctBa Mo
CTapIuas cecTpa pacckasbiBajia 4to KaHauHCkuil - e€
JIFOOMMBIH, BZ[OXHOBJ'ISIIOII.II/If/i4 XyIOXKHUK. Ay MeHsA
Obl1a BO3MOXKHOCTD YBHAETH TaK MHOTO €T0 KapTHH!

ITocne Toro, Kak s mocMoTpena Bce paboThI
KananHckoro, s mocetwna W JIpyrue SKCIO3UINU.
My3seii OblI CTpYKTYpHUpOBaH 1o BpeMeHH. 1 cMmoria
YBUIETh, KaK MEHSIOCh PYCCKOE UCKYCCTBO BO BpeMs
pesomoruy, CTATHHCKMX TOJaX, BO BPEMs OTTENeIn ,
BOCBMHUJICCATBIX W B INOCTCOBCTCKHX TIoaax. bonabme
BCETO MHE IIOHPABWINCh KapTHHBI W CKYJIBITYpBHI,

KOTOpBIE OBIIM CHENAHBI cpa3y MOCIe PEBOJIFOLINH.
MHe Ka3ajock, 9TO B T€X rojax XyIOKHHUKaM COBCEM
He OBUIM Ba)KHBI OBIBIIUC MpPaBUiIa UCKYCCTB. [IBeTa u
(hOpMBI Ka3aIUCh BAXKHEE YEM TOYHBIC 1/1306pa>KeH1/1$16.
U B 3TH HEOOBIYHBIC KAPTUHEI ST IPOCTO BIFOOIIIACH.

B cueayrommx SKCMO3UIUSAX HAXOJUWIOCHh
HCKYyCCTBO OpIWHAPHOE W, II0-MOEMY, CKy4HOe.
Pasnnma Ovima oueBnaHa'. Bucenn xaptuasl CranmuHa
W JIpYyTHX JAedTeNned, CKyJbITYphl pPaOOTHHUKOB, H
JKIBOITUCH OOBIYHBIX, CUACTIMBHIX Jrozei. MckyccTBo
OIATH U3MEHIJIOCH B pa0bOTax MICCTUICCATHIX TOJIOB, a
mociie ¥ B KOMHAaTaX BOCBMHJIECATHIX. B Tex
JKCIIO3ULIHAX, S OTMeTI/IJ'Iag, YTO XYJOKHUKU elI€ pas,
KaK T[0CJE€ PEBOJIONUHU, HKCIEPUMEHTUPOBAIU CO
CTpAaHHBIMH TEXHUKAMH U HICSIMH.

Boooiiie, 3TOT My3eil MHE O4Y€EHb
MTOHPABHIIOCH, U 51 OBl COBETOBAJIa BCEM CXOAUTH. JTO
ObUT MO JFOOMMBIA MYy3el, KOTOpBIH S MOCETHIA B
Poccun, a s moceTnia MHOTO, MHOTO My3eeB!

BAHS - 3TO 3AOPOBbBE: HACTOALWLMM PYCCKMM OMbIT

KATA TAMCOH

1 Brought back
2 Deep

3 Competition

4 Courageous

5 Jump naked

6 Solemnly

7 Gone crazy

8 Construction

9 Easter

10 Sweat

11 Intolerable

12 Long-awaited
13 Stream

14 Unforgettable
15 Cold/ sniffle

MHoro monel cnpalMBaal MEHs, MOYEMY
y4y pyCCKHi A3bIK. ECTh MHOIO IpUYMH, HO IJaBHasd,
3TO OTOMY YTO, KOTJIa MO nama ObuI B KOJUIEIXKE, OH
n3yyaj pycCKUM s3bIK, jJetan B Poccuto, u HpI/IBé31 B
AMepHKy ¢ cooii riy6okyro® mo6OBb K PYCCKOM
penuruu, TpaauuusaM U KynbType. OgHa U3 caMBIX
TMOOMMBIX Tpagunuii - pycckas 6ans. Kak ckazan onuH
Ipyr moero mnambl: «ToOIbKO poccusiHE NENarT U3
BOJHBIX TpOLELYp COpeBHOBaHHe !». Y Hac B
AMeprKe HeT TaKol TpaJHIIUH, HaBEPHOE, TOTOMY YTO
aMEpUKAHCKHE MYXUHHbl HE TAKHE MYKECTBECHHBIE
KaK pPYCCKHE: OHM HE CIIOpAT, KTO JoJiblle OyJer
CHJIETh B MaJICHbKOW >KapKoW KOMHAaTe M He 1o0eryT
TIOTOM HpPBITaTh FOJIBIMU’ B CHET HIIM XOJIOAHYIO BOJY.

S Bcerna xorena XoAUTh B OaHIO, & MOW OTIBIT
npuiren ObicTpee 4eM s okupaana. PaHpIle B 3TOM
rofy, BECHOM, cpa3y IIOCJe Hadajla ceMecTpa, Mo
marna MO3BOHWJI MHE C TJaBHOW HoBocThio. OH
TOPIKECTBEHHO® CKA3aJl, YTO OH KYIHI GAHIO M CTPOMT
eé. baust? Uto? O ¢ yma comén’? S momymana, 4to
3T0, KOHEeYHOo, ImyTka. Ho, 310 He Tak! OH Kymui
OuYeHb MAaJEHBKYI0 OaHIO, KOTOpas Ha3bIBaeTCs II0-
anrmiickn «barrel banya». Cemectp mén, s Oblna B
KOJUIE/KE, W MOATOMY Hosydana ¢ortorpaduu OaHH.
CTpOUTEILCTBO" 3aKOHUMJIOCH ycremHo. Hakowserr,
Oanst Obutla TOTOBA W  TPHIUIO Bpems  e€
MpoTecTUpoBaTh. S| moexana AOMOM Ha BeIMKHI
npasgauk Iacxu®. Ilocme cayxObl B LEPKBH MbI
npurotoBmwin OaHto. Korma ona Obuia roToBa, s, MO

marma, ¥ Tpu MouX Opata monun B OaHto. Ham HuKoOTHA
He Gb110 Tak kapko! ITo HammuM numam 6esxan not'’.
Korna B Gane Hactymuia HEBBIHOCHMAs | ’Kapa, MBI
yOexanu oTTyaa K JOITOXKIAHHOI > Cpre13 XOJIOAHOU
BOJBI M3 CaI0BOTO IDTaHra. [lOoTOM MBI IIUTH BOXY C
MeIoM W MATOH. Sl Hukorma He UYyBCTBOBaJla ceOs
TaKoil uMcToil. D10 HesaGbiBacMoe'’ Bpems! Ecmu y
BAaC eCTh HACMOpK ~, WANTE B OAaHIO, a MOTOM K
noktopy. Kak s yxe roBopuia B Havane, OaHs 3TO
310poBo!

Harmra 6aus
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NMOE3AKA B KAAUPOPHUIO
AAEHA PAIMOTA

B aBrycre osroro nera s noObBaia B Can Ha noaxoze x moGepexbio IpsAMO Hepeso MHOM ! 1 Located
DOpanrpcko. Kpome ocMoTpa caMoro ropoia, s CXOJWia B MPOHOCWINCh CTal HEU3BECTHBIX MHE MTHI, a TPOIMy ;E;';?lable
moxon B Tapk mox HasBammeMm «HamwmomansHoe — mepeGeramn kpommku'. SI paccMaTpHBaa KHMBOIHCHBIE 4 Participant
[o6epexne TToiiuT Peiiecy, pacrmonokeHHblii' Kk ceBepy IUBDKM M HaOmogaza 3a TeM, Kak cepoe Hebo g{:srg:;tél"dgs
ot Can-®paHnucko. [Toxon® crai JIOUMOM YacThio MOCH — OUMIIAETCA ), CTAHOBSCH J'Ia3ypHO-CI/IHI/IM21 Sl Oblma ! 7 Tropical vegetation

noesskn. M3ydauB JOCTyNHBIE® B MapKe MapuIpyThl, s
co3Jana cBOM cOOCTBEHHBIN MapHIpyT JJIMHHOHN B 21 kM,
Ha MPOXO0XKJEHUE KOTOPOI'O y MEHS YIILIO CEMb YacOB.

Kaxzplii ygacTok’ MOEro myTH GbUI MO-CBOEMY
3aBOPAKMBAIONINM, HAUMHAs C NPOCTOPHBIX MOISAH® B
6oJiee HU3KUX TOYKAX, U 3aKaHUMBAs OYTH TPOIMYECKON
PACTHTENBHOCTBIO HA CaMBIX BBICOKMX ydacTkax. ITocie
YeTHIPEXYACOBOTO TIOBEMA TI0 JIECHCTOI® MECTHOCTH MHE
OTKpBILICS 3aXBaThIBAKONIMI BH obepexbs' . Braeke''
A yBHJeNa CBEPKAIONIMii'’ OKeaH, a XMIIHbIE' NTHIbI
napuwiu'* mpaMo mosmo MmHoi B TymamHoM'’ Bo3myxe. Y
MeHs 3aXBaTHIO IyX'® OT Takol KpacoTkl, U 5 HEBOJBHO
BOCKﬂI/IKHyna”: «Bot 310 Hal»

COBCEM OJ[HA, OKPYKEHHAS™" TOJBKO MATKMM IECKOM™
MACCHBHBIMH CKaTaMH>' ¥ IIyMOM BONH. Ilpupona
BIOXHOBHMIA® MEHS, M BHE3AIHO’ s IMOYYBCTBOBANA
CTONBKO JKH3HH B CBOeH omuHOKOCTH. Ha 3akare’
COJITHIIA 51 [OMPOIIATIACE ¢ ronyOm3Hoir" THXOro oKeaHa.

Moii o6paT1-n>H7I31 yTh cor[pmaon(;[aﬂa32 TOJIEKO
psbas coa’. Bpbixas cBexuil BO3AYX M CIymas
YCTIOKaMBAIOMMI  MEMOT>'  BBICOKMX  JIEpEBbEB, S
HacjaXxJIajlack IOCIeIHUMU MOMEHTaMu B mapke. Ilocie
TIPEOJIONIEHHS” TIOCTIEIHETO KHIOMETPAa MOE Teo OBIIO
HCTOMIEHO ®, HO JIyIlTa MOSI CJIOBHO POJIHIIACH 3AHOBO '

8 Wooded
9 Breathtaking

1 In the distance
2 Glistening
3 Predatory

6 I was captured by

7 Involuntary
exclaimed

18 Rabbits

19 Picturesque

20 Cleared

21 Azure blue

22 Surrounded by

1 23 Soft sand

| 24 Massive rocks

1 25 Inspired

' 27 Suddenly
28 Solitude

| 29 Sunset

1
1
1
1
1
1
1
1

FIRSTWEEK OF CLASS

SARAH BRADY - CAPABP3U

Mens 30ByT KaTs!
Kak Tebs 30ByT1?

3ppascTByitTe!

Katya! I've known
you for 10 years!

OueHb npuaTHo!

I 30 The blueness

i 31 Return

I 32 Accompanied
33 Spotted owl

| 34 Calming whisper

: 35 Overcoming

| 36 Exhausted

' 37 Born anew

MAPK MY3EOH
PUA HATYPKA

51 e3uI1 IO IPOrpaMMe M3 HAIIEro KOJUIEIKa
B Poccuro. MbI e3auinu B MOCKBY Ha HEZlENt0, U MOKa
MBI OBIIM TaM, Y Hac ObUIO BPEMsI IPOTYJIATHLCS MO
rapKam 1 OTJIOXHYTb B HUX. S BEIOpas mapk My3eoH,
II€ HAXOUTCSI MHOI'O CKYJIBIITYP COBETCKOI'O
BpeMeHH. S BBIOpasl 3TOT MapkK, MOTOMY 4TO MEHS
HMHTEPECYET COBETCKAs HICTOPHS, U 51 YUTAI 00 ITOM
[apKe Ha Haulel Jexuuu no Pycckoii ucropumu.
Chauana, 51 IpoILIeN MEMKOM depe3 napk I opbkoro, a
Korja s okasancs B Mys3eoHe, TaM HUKOTO He ObLIO.
Bbuta o6aunas’ moroaa u Bcé Gbuo THXO. S1 OayMal,
YTO 3TO HEMHOI'O CTPAHHO, OJHAKO BOLIEI B IIapK
onuH. fl cpa3y MOHsI NOYEMY ITOT MapK Tak
Ha3bIBaeTCsl. TaM HaXOAUTCSI HECKOJIBKO CKYJBITYP
Cranuna, bpexxueBa, J[3epKHHCKOTO ¥ KOHEYHO
Jlenuna. Ho Taxxe eCTh CKYJIBITYPBI HE TOIBKO
COBETCKMX JIeTelleii’, a HapPUMep TaM eCTh HOPTPET
OnamreitHa 1 mamsatHUK [letpy IlepBomy. Ilo-moemy,
camasl HHTepPECHAs CKYJIBITYpa - COBETCKUHN UENIOBEK,

KOTOPBIN nomaer pakety. S paj, 4TO yBUIEN 3TOT
TapK, U 1 BCEM COBETYIO CXOJUTh B Mapk My3eoH.

1 Cloudy
2 Figures
3 Breaks
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PA3FOBOP O NOCTCOBETCKOM MYTH KbIPTbI3CTAHA
KOAAQY3M CMPUHKA

1 Nationality

2 Former

3 Discuss

4 Search

5 Manifests

6 Orally

7 Passed down
8 Generation

9 In the middle
10 Hero-Knight
11 Inhospitable
12 Influence

13 Reflection

14 Literally
‘rooting’ -
Indigenization
15 Officials

16 Perceived

17 Caused

18 Attempts

19 Way of life
20 Primary

21 Nomad

22 Through their
actions

23 Benefits

24 Sun rays

25 Fellow travelers
26 Depicted

27 Top of a yurt

Yto Takoe «HapomHOCcTh»'? Bo MHOrmx
CTpaHaX OBIBIIErO° COBETCKOTO COI03a OOCYKIAIT
9TOT Bompoc. CTpaHbl CTapalOTCsi CHOBAa HAWTH CBOIO
UICHTUYHOCTh. B HacTosmmee BpeMsi BOIPOC O TOM,
HoTepsulach JIM HWJISCHTUYHOCTH B COBETCKOH 3moxe
O4YE€Hb OCTPHIN. Sl HENaBHO MPOBEII MOJI-JI€TAa B Y KpauHe
¥ B KeIpreiscTane, H IOCMOTpel, Kak —MOHCK'
MOTEPSTHHON UICHTUIHOCTH TPOSIBIIAETCS B
COBPEMEHHOH KYJBTYpE.

OnmuH 13 GyHIAMEHTAIBFHBIX MHU(OB KHPTH30B
- 3HaMEHUTHIM 31m0c Manac. Manac - 3T0 nOpeBHSA
T03Ma, KOTOpyIo ycTHO® IepeiaBay’ U3 HOKONCHHS® B
TOKOJICHHUE, 4 3aITHCAII Ha GyMare TOIbKO B CEPE/IHHE
JBaIaToro Beka. Tak, Kak MU(OIOTHIECKHUI O0OraThIph
" Unbs Mypomel] CUMBOJIM3UPYET JIJIMHHYIO HCTOPHUIO
CJaBsIHCKOM Tpaauuuu B Ykpaune u B Poccum, repoii-
BOMH MaHac U ero cembs - IIGHTpalbHas 4YacTb

MECTHBIE TPAJULIUK CYUTAIN HE TAKUMU BaKHBIMH, KaK
B VYKpamHe, BOOOIIE TIOTOMYy 4YTO KHPIH3bl HE
BOCTIpHHMMATH'® COBETCKHE MPOGKTHI B CBOGH CTpaHe
KaK OKKYTIAIHIO.

KOHC‘IHO, HC 3HAQYUT, YTO COBCTCKOC BJIMSIHUC
OBLIO BCerma IMO3UTUBHBIM. Bo BpEMsI HE3AaBUCUMOCTHU

KUPIU3CKOM  pecnyOJMKH, OTKa3 OT  IIAHOBOH
SKOHOMHKH BBI3BaN'~~ KPH3HC H TOCYJIapCTBEHHYIO
HeCTabMIBHOCTh. M 1MOSTOMY MHONBITKH'® COXpaHHTH
KyIbTYpHYIO HCTOPHIO U CTaphlii yKiajg' —cTamm
OCHOBHBIMH™'  IL[CIIMH ~ COBPEMEHHOW  Kuprusumu.
Henasno 3aKOHYMIINCH Bcemupheie Urpsr
KoueBHHKOB”!, B KOTOPBIX KOYEBHHKHM HE TOIBKO H3

crpad CHI', a takxke u3 Typuuu, MoHroiauu, 1 Apyrux
CTpaH COOMpanuch, YTOOBI CBOUMH ICHCTBHSIMH
MIOKa3aTh BCEMY MUPY YHHKanbHOe 3HaHUe. KoHeuHo, y
9TOr0 COPEBHOBAHMS €CTh HEKOTOPHIE AKOHOMHYECKHE

5l'IymHy M3-32 B3JOMa, U HYXHO OBUIO CKa3aThb €My,
yTOOBI OH HE nenan 3toro cHoBa. Ho Tpamm 3Toro He
cnenan. B atom Mecrte, oH kputukoBai LIPY u ®BP, u ux

onenky’ Poccunm mocne BbIGOpoB. Tpamm Takxke He

Haka3aThb Poccuio 3a B3JIOM C IOMOIIBIO MCETO/OB,

1 9 1
IIOMHUMO > CaHKIIMK, U HE 3aCTaBJIATH 6
CHUJIBHEEC HacC.

Poccuto kazarbcs

28 Crossed ribs 23
29 Bloodily HUCTOPUYECKOIO  KOHLENTa  KHUPIHU3CKOTO 11Hapozla. BBITOJbI~ JUIS TYpPU3Ma U CTPOUTENILCTBA.
JKuBymyM B TOpPHOW, HETrOCTENPUUMHON 3eMJIe 24
CBeT cOpoKa COJHEYHBIX JIy4yel Ha
KAPTu3aM Hago OBUIO COXpPAaHHUTH CBOW KYJIBTYPHBIC 25
. KHPTU3CKOM (hiiare - 3T0 CHMBOJI COpPOKa CIYTHHKOB
Tpaguoun - OT KHTT;ICKOFO’ MYCY/IbMAHCKOTO M Mapaca, a B LEHTPE COJHIA M300paxeHa”® Bepxyka
pycckoro BIIASAHUA . Boprba Manaca 3a IOpTI:.127, TPAJULMOHHOIO JOMa KOYEBHUKOB, CO
13 . .. N
HE3aBHCHMOCTb €r0 Hapoga - OTPakeHHe  OTOM  ckpemeHHbIMH péOpamm>. Ceiiuac mepeq BCeMH
JPEBHEM UCTOPUMU. ctpanamu CHI'  crtomT 3amaya - HalTH CBOIO
HapOJHOCTh WJIM CO3/1aTh HOBYIO, HHOTJIA - MI/IpHO KaK
Tocne  obpasosamns  Coserckoro  COM32 5 Kyprysuy, a mHOrZa TUKENO W KpOBaBO®, Kak B
BIINSTHUC HMHOCTPaHHOU KyIbTYpbI (pyccKoid, VYkpaune. Haneroch, MHE el MOJIy4UTCS HO6BIBaTI> B
KHTAHCKOM, MHAMACKOH) CTalo emeé CHIbHEE, 0COOEHHO  Kuprusum W yBUAeTh  JJIMHHBIA — HyThb  OT
TI0CIIe OKOHYAHNS KAMITAHWK KOpEeHH3aIuy *. MeCTHbIe  COIMANHMCTHYECKOTO IPOILIOTO IO CO3JaHHS HOBOTO
TpamgulMd OBUITM HE TaK BaXHBI, KaK arpapHas PYCCKOTOBOPAILETO MHpA.
peBOTIONMA M MOJEpPHHU3alHsi, KOTOPYIO IPOBOAUIH
1
COBETCKHME CTPOMTENM M umHOBHMKM'. B Kuprumsuu
1 Imposed | Otum nerom Poccust yacto ObUla B HOBOCTSIX B IOTOBOPWJI O CaHKUUSAX ¢ [IyTHHBIM; OH TOJBKO
2 Punish ! 7
3 Hack | pe3ybTaTe CaMMHTa B Xenbcunku. [lpomen camMMuT B YHOMSHY1 O ;IaHKLI,I/IﬂX C OJKYypHAJIUCTAMH IIOCJIE €T0
ggﬁﬂﬂve ! XenbcuHkH, B OuHnsaHanu Mexnay npesugeHtoM Poccun,  nmuuHOM Oecensl” ¢ Baagumupom Brnagumuposuuem.
allenge
6 Evaluation | Bmagumupom  Ilyrunom, wu  mpesugentom  CIIIA,
7 Mentioned i . ITo MoeMy JTHYHOMY MHEHUIO - MHEHHE, KOTOPOE
i Jonampaom TpammoM. DTOT caMMHUT OBUT OYSHb BAaXKHBIH, 9
8 Personal i ?  pa3sfendloT MHOTHE 4YIEHBl  KOHIpecca - MNpe3uIeHT
G
;osnlr:::‘a; ion ! TaK Kak rocne Bbl0opos B 2016 roxy C2]_LIA BI)IHyCTI/InI/I3 Tpamn yxacHo crpamics'! ¢ 5THM cammuToMm. BaxcHo
10 Members | caHkiuM B Poccum, 4TOOBI HakazaTh® HMX 3a B3HOM4 coTpyaHuuath ¢ Poccueil u m3beraTb HampsHDKEHHBIX
13 Handied | BpiGopoB. DTO ObLT WAHC JUIA JBYX JIMAEPOB PemMTh'  orHOweHwii'’. Ommako, Tpamm He mo3eonser’ Ham
1 v
relations | KOHQIUKT M TOMOYb OTHOIIGHMSAM MEXIy IBYMs  YJIydIIUTh HamM oTHomeHus ¢ Poccueil. M3-3a Tpamma,
13 Al !
11 Cm‘:;seﬁmrs ' crpanamu. OIHaKO, IPOM30IIIO 0GPATHOE. CIIIA Beirisgur cinabo. Baxho, ‘111“0651 Poccus u CIIA
15 Besides ' ObUTH pPaBHBI, @ HE KOHKypeHTamu . Ham HyxeH GanaHc:
16 Make | Honanen Tpamn gomkeH Obll OpOCHTH BBI3OB
1
1
1
1
1
1
1
1
1
1
1
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PEXTOBAHME B METEPBYPTE
SAM3ABET CATTEPAMH

Moé nero B [lerepOypre ObUIO OYCHB 3aHSATHIM.
Y MeHs ObUIO Majo BpPEMEHH, 4YTOOBI MOCMOTPETh
JOCTONPHMEYATSIBHOCTH M I[MO3aHUMATBCS  CIIOPTOM,
KOTOpBIi 51 nroOmo. B TedeHuwe roja B B KOJUIGIKE
uMeHn BwibsiMa u Mbdpu s QexTyio ¢ ApYruMH
CTy/ICHTAMH, HO sl HE XOTeJlda OCTAHABIHMBATHCS JICTOM.
IToaToMYy, 51 pennia COXpaHUTh MECTO B CYMKE JJIsl MOUX
(eXTOBAJIBHBIX TEPYATOK U KYPTKH , W (eXToBaTh B

JKeHIIMHA, OPTaHW30BaNIM 3aHsATHE. HenaBHO akamemus
Tepeexaa, 3al 0Ka3ajicsi HeMHOTO HE3aKOHUYEHHBIM, HO
BOCEMb CTYISHTBl BCE pPaBHO MPAKTHKOBAIUCH. S
npopaGateiBana’  (peXTOBaNbHBIE  YNPAKHEHHS — C
Ipynnoil, a pasroBapuBajga ¢ JEBYIIKOH B Kiacce,
KOTOpasl O4eHb XOPOLIO IOBOpUJIA HO-aHriIuicku. OHa
HepeBOIUIa MHE MHCTPYKIUHU TPEHEPOB, MIOTOMY YTO S
elle He MPUBBIKIA’ K GEXTOBANBHOM TEeKCHKE TO-PYCCKH.

1 Fence

2 Gloves and jacket
3 Thanks to

4 Website

5 Slightly unfinished
| 6 Worked out

1 7 Got used to

: 8 Break

1 9 Foil—type of

| fencing sword

! 10 Embarrass

| 11 Turned out to be

Poccun! B mnepepeiBe’, s mOroBopuia ¢ IJIaBOM aKaJAE€MHMU O | 12 Much cheaper
ITo pekomenmanuu apyroii ¢pexropaipiuibl 1 ¢pextoBanuu B CIIIA B ynuBepcurere. I[lox koHen |
CTYIEHTKH DPYCCKOrO s3bIKa B HalleM YHHBEPCHTETE  3aHATHS MBI (EXTOBaJM HECKOJIHKO OOEB ¢ pamupamu . |
(I'abpuena Kapuu, xotopas esquna B IlerepOypr B 2016),  Tpenepa Obinu panel, 9ro s mpuexana. Kak ckasamn ux |
s Hanua MexayHapoxHylo Axagemmio DextoBamsHbIX — crymenTs “He cMymaiire'® Hac!” !
HckyccTB. Akanemus Obuia HEJJAJIEKO OT MOEH KBapTHUPBI Poccuiickoe dexroBanme okazanoch'' apyrim, !
Ha BacuibeBckoM OctpoBe. bmaromaps® 3JeKTpOHHOH  HO TIOXOXKHM Ha aMEpHUKaHCKOE, a 3aHATHE OBbLIO Topaszio !
CTpaHI/IL[e4 aKaJeMUu B WHTEpHETE, sl Hambla aapec H nemepne'? wem B CIIIA. Mexnyraponnas AxageMus |
pacnicaHue 3aHATHH. 3aHATHS [Vl B3POCIBIX ObLTH MO  (DeXToBaibHBI  VICKYCCTB  Ou€Hb  HHTEPECHOE M |
BOCKDECEHBSIM B JIBEHA/AL[ATh 4YacOB MAHA. B TeYeHWHM  NPHUBETCTBEHHOE MecTo. [l KOro-HuGydb, KTO MIIET, |
HelenM s pacckasala cBoel Xosdilke o cBoem rae dexrtoBath B CaHkT-IleTepOypr, s COBETYIO 3TO |
HEOOBIYHOM X000H, OHA MOXKeIaja MHe yadu. A Korqay — mecro! i
Hac HOSBWIOCH CBOOOAHOE BpeMs, B IIEpPBOE Ke |
BOCKPECEHBE 5 IIOIIUIA B aKaIEMHUIO. |
51 mo3HakOMWIIaCh ¢ MHOTUMH HHTEPECHBIMH !
JIONPMH B akagemuu. JlBa TpeHepa, MYyXXYHHA H !
'
BE3AOMHBIE KOTbI METEPBYPT A
KOMAA LUMPAM
Otum nerom s e3guina B Poccuro 1o Bce 3HaroT, YTO A JIOONI0  HAIIKX | 1 Feature
nporpamme ot Komnemka uMenn BuabsiMa n Mapu.  ueTBepoHOrHX'~ apyseil. S aymana, 4To POCCHICKHE g%ﬁfizyrly
Tam s yBHAeda KpacHBbIC 3JAHMS M MOCTBI, S KOIIKH JKHBYT TOJBKO B 300TOBapax'®, HO s |4 Handsome
ciymana  Jekiun B Caskr-IlerepOyprckoM — BCTpeTHIIa MHOTHE IPEKPACHBIX M MYHIMCTHIX JaM M 2;}’:;6[(1);1(%
rocyaapcrBenHoM yHuBepcurere (CIIOI'Y). Ho s He  rocmon. 7 Stripy
3Hama, 4yro y Cankr-IletepOypra ects emié ongHa 22{3};;""
0COGEHHOCTh — MHOTO OPOITUNX” KOIIEK. 10 To pet
11 We.ll-fed
Komku - Be3ne, Ha ynuuax u B caiax, v 1o g gl:;l}(e)st
14 Hairless

ropoay. OKOJNO MOEro 1OMa, M MOXKHIOH KOT
PAIOM C IEpKOBBIO. B 3TOM 1BOpE CTOSAIN MaJleHbKHE
KHOCKH, ¥ CTaTHBIN KOT cuzael Ha yacax. OH HUKOTAa
He 0OsuICsl HAC, KOT/Ia MBI IMPOXOJMIM MHUMO Hero. B
KOHLIE, OH Yyexall, KOrJla HayalluCh CTPOUTEJIbHbIE
paboTel Ha ynuie. S Aymaro, 9TO CTajlO CIUIIKOM
TPOMKO.

Y My3sess AHHbBI AXMaTOBOH, TOXE >KHUIU
TPH KOIIKH. TeXHUUECKH, OHU OpaThsi 6€3/10MHBIE, HO
COTPYAHHKH My3€s dYacTO TPHBETCTBOBATIH  HX.
IlepBbIii KOT OBLI Tomwit® u nonocaTLIﬁ7, cuaen
nepej] BXOJOM B My3eil. DTOT KpacaBUMK MO3BOJIUI
SMHe mogortorpapuposath ero. BTopoii KOT GbLI
OpaHXeBbIH M IyIIHCTBIN , €My HPaBWIICS JIEXaTh B
cany Bech AeHb. OH MO3BONMI MHE MOIIaauTh ~ €ro.
A Tpetmii KOT OBUT TOXE OpPAaH)XEBBIM M OYEHb
YIMTAHHBIM'', OH NpEANOYMTAN JIeXKATh BHYTPH
My3es, TJe ObUT KOHAUITHOHED.

OJHH pa3 MbI ¢ TIOAPYraMH TIOTEPSIHNCh . B
9TOM palioHe, MHE KaxKeTcs, y BceX Obuia roJas
xomrka! S mocMoTpena B okHa — romas'' komka! S
MIOCMOTpEJIa Ha Kpblllly — rojas komka! Bbpatcrso,
MOJeT OBITh?

—

LYANYA>?

Jz,HA& -
TP?’]E(A BogKY!

15 Four-legged
16 Pet stores
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A SHORT INTRODUCTION TO SLAVIC MEDIA
HUKOAAM MY AMOHOB

It is exciting to be writing an article for a Russian
language publication, even though this particular article will be
adopting a broader focus on Slavic culture and written in
English. It harks the imagination back to Vasaunos mulling over
a hot press of «/ckpa» in London, or Ilywxun labouring over
his first draft of «Cospemennux». Of the richness and the
infinite depths of the Eurasian, Slavic, & Russian cultures, one
French scholar has said, to paraphrase, there is no trial, no
triumph, nor tenderness, that the Russian Language is not
prepared to capture in complete comprehension and eloquence.
Perhaps that may be the subject of a future article, but for now —
to invoke “The Spirit of Pushkin,” (to quote Clementine Cecil)
— this piece is offered as a brief glimpse into the contemporary
fine arts and popular culture that I have experienced in my
natural course of Russian, Anglo—Russian, and Russian—
American media trends, over the past several months.

Film: Comsipuc

Let us begin by going back forty-five years. As the Troubles
were reaching an apex in Ireland, JIyna-20 became the second
successful Soviet lunar probe, and Tapxosckuu'released the one
hundred sixty minute motion picture «Coasppucy. In 2011,
Hamanvsa bonoapuyx said of Tarkovskiy’s cinematography: “his
films were all about eternity, and in our Soviet lands at the time,
eternity was not recognised. We were all grave diggers, and his
art was about eternity. It was high poetry, which always rises to
God.” In one thesis, what the film «Cozapucy represents is a
manifest commingling between humanity and the spiritual
concept of nature.

Classical: PaxmannHoB, PyOunirern

The Russian classical music tradition is arguably the strongest
in the world, rivaled only by German composers in prolificite.
As a starting point, Aumon Pyounwmeutr and Cepeeu”
Paxmanunos are suggested, particularly for a first-time foray
into pianoforte.

Literature: Kapam3un

Huxkonau Kapamsun, especially his novella “Poor Liza,” plays
an important role in the introduction of infralapsarian femininity
to Russian literature, as well as sentimentalism-- a tradition that
would continue for over three centuries.

Rock: 3em¢pupa

In terms of visual style, through the combination of chiaroscuro
contrasts and an optical sfumato, 3em¢pupa Pamazanosa brings
together music & video to set the ideal modern atmosphere of
the Russian Pop Rock genre.

Pop: Ykpany

The Armenian influence on Anu Bapoanan adds a refreshing
sense of intrigue to her new song from this August, « Vkpaoy».
The song opens with a key set by piano, and pace set moderato
via percussion; enter voice by ANIVAR at the first rest. A light

timbre of the yo connects time between verses, in a sense that
carries the song forward to a bridge that continues to introduce
interesting syncopation by the dyoyx, eventually melding the
many voices into one sequence.

Art: CumoHoBa

The Russian artist whose work on canvas I enjoy the most, and
would currently cite as my favourite is Cypuxos. The Russian
artist I’ve heard the most of recently, and whom most students
of art are likely to have encountered, is Bacuruu Kanouncrkuu:
But any audience of Slavic art ought to be aware of Kcenus
Cumonoea, a Ukrainian artist who, with a box of sand and hard-
lighting, brought an audience to tears in less than six minutes.

Boybands: MBAND

A lone guitarist sits on a stool upon a stage, before an audience
of young women. His singing skills are dubious, and his songs
include lyrics like «x 106110 me6s» and «a 6a6Hux». The
response is largely not one of astute musical criticism or
appreciation, amid cries of «wawal!y, «nawka!!», and
«npekpacnviuy. This is the phenomenon of the Russian boy
band. A second male group is MBAND, created by Valeriy
Meladze’s brother, which can be viewed as an obnoxious
example of sybaritic nihilism, or a bit of harmless, if disjointed,
fun, all dressed up in a fancy trench coat.

Theatre: Bonpmon Teatp

The official website of the Bolshoi Theatre (in English) features
listings of shows in Moscow, such as Romeo & Juliet, featuring
the cliché love theme by Tchaikovskiy, the [l/onenuana ballet
blanc, as well as de rigueur dressing tips for the tourist
spectator.

Humour: depxu

Why Juma bunan, wearing shades, an indigo window pane-
check blazer, grey trousers, and white trainers, might dance in
front of his friend’s red smart car in stark silence may never be
known. A terrible calumny sometimes circulates the States--
Russian people don’t have a strong sense of humour. But,
surely, we know better than this.

Dyad: Ecnmu Tet Mens He JIroOumib

“If you don’t love me, I don’t love you;” goes the chorus of the
collaboration of Maxcum ®@adees, Ezop “Kpuo” Bynamxun, and
Onvea “MOLLY” Cepsbokuna. The song features both male and
female leads, but is more than just a typical duet. The song
follows a simple storyline, mainly a conversation between Kpuo
and Molly. This generates an energy and an interesting sexual
dialectic that is missing from the channel-lean output of most
pop music.



Beimyck 51 Crpanuna 9
RUSSIAN CROSSWORD: ST. PETERSBURG EDITION!
CUAUNA MBUTITP
1 2 3
5
6
7 8
9 10
11 12
13
14 15 16 17
18
19
20
Across
1. Russia’s largest private museum of contemporary art
5. Tsar Peter the Great’s summer palace
7.Dom ___, St. Petersburg’s biggest and fanciest bookstore
12. St. Petersburg’s most popular fast food
13.The ___ palace houses the Russian Museum, St. Petersburg's largest collection of Russian fine art

15. Peter & Paul Fortress houses the deceased __ dynasty

16. Main street in St. Petersburg

18. St. Petersburg boasts the largest collection of ___’s works, famous for his intricate eggs
19. Main river flowing through St. Petersburg

20. Church of the Savior on Spilled ____, built on the site of Tsar Alexander II’'s murder

Down

2. Influential baroque architect of St. Petersburg, designer of Catherine’s Palace
3. #1 Theater in St. Petersburg

4.The Bronze ____, famous statue of Peter the Great

6. Peter the Great’s museum of anthropology & “oddities”

8.St.___ ’s Cathedral, the largest cathedral in St. Petersburg

9. Museum housed in the Winter Palace

10. High-speed train going from St. Petersburg to Moscow
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MNEPEBOA CTUXOTBOPEHUNA APAHACKHA PETA
BEMAM OP

OceHbi0
Korna ckBo3Hast naytuna
PasnocuT HATH SCHBIX dHEH
U non okHOM y ceNsiHnHA

Jlanekuit 61aroBecT CIBIIIHEH,

M5l HE TPYCTHM, MyTrasich CHOBa
JIpIXaHbst OJM3KOTO 3UMBI
A ToJI0C IeTa IPOKUTOTO

SIcHee MoHMMaeM MBI

Autumn
When filaments of fairer days
Are strewn about as webs of widow,
And distant church bell sends its praise

To peasant’s perch, below the window

We do not mourn, nor do we fear
The breath of winter now impending,
But still perceive with keener ear

The voice of summer yet unending
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