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Hoporue Unrareny,

magnificent summer ahead of you!
-Sarah Wall, Head Editor

As we close out another semester and another year at William & Mary,
we at Jasema would like to offer you some tips & tricks for surviving exam
season - and some mad libs when there's nothing you need more than a
de-stressor. In an extraordinary display of the talent in the W&M Russian
Department, you'll also find film reviews, a book review, and some magnificent
illustrations in this 39th issue of our publication. In some final thoughts, we'd like
to extend to each of you the best of luck on exams - & we hope you have a

Tunc, Tpukc, u Maa-Aubc

TAHUYIOT BCE!

BUTAAMM TYMEHIKOK

beccnopio, ¢unem  Jleonuna
laiimas  «Hean Bacuiwesuy mewnsem
npogeccuior - nocToliHoe nononHenue' K
30N0TOH KONJEKUMH moboro
KHHOTYpMaHa®. Ero MOXKHO
|1ept:cmarpr»ma"rb3 6eccuerHoe!
KOJNIMYECTBO pa3, BCE paBHO OH OCTaHETCs
CMEIIHBEIM M HE CKyuHbIM. He 3ps Bens
s1oT ¢HneM GykBanbHO® pazobpaH Ha
upTaThi®, KOTOphie cerogHsa B Poccuu
3HAIOT JaXe JeTH,

B Poccum cymectByeT Tpaauuus
NOKA3BIBATh BCEMM JIIOOMMBIE COBETCKHE
KOMeJ WK HakaHyHe HOBOro Hoja. Tak Bor
¢uneM o npuimovenusx  HeaHa
BacunbeBnua, kOTOpEIH, Ka3zanoch Gbl, HE
MMEET HHYEro obLIero c¢ npasmHHKOM,
TPaHCIHPYIOT Hapsay € HOBOTOAHHMH
¢dpunpMamu («Hponueii Cyoduetbty,
HanpuMmep). A JeNo B TOM, 4YTO, KakK f
curTaw, «Heanw Bacwivesuy...» - 370 He
npocto GHIBM O MNYTELECTBMH BO
BpeMEHH. 3TOT QHIEM Yke cam no cebe
ABIISIETCA MAIUHHOKR BPEMEHM, KoTopas
NEPEHOCHT 3PUTENS B BMTOXH BpexHesa u
Hsana [IposHoro W TeM cameiM
3aCTaBNAET NMOYYBCTRBORATE ce0s B Kakom
-T0 cMbIcae peGeHKOM.

Jlnuno  ana wmenn  «Heau
Bacunvesuy..» accoLMHpyeTCes c
JETCTBOM H HOBOFOJHHM INpaziHHYHBIM
CTOJIOM, HECMOTPSA Ha TO, YTO f poauiIcs
M BBIPOC Y)KE B TOCT-COBETCKOE BpeMs.
Toraa, B 90-x, yKpauHCKoe
KHHOWCKYCCTBO TOJNBKO 3apoXKIanoch ,

nostoMy  «Qoun  domay, «Hean
Bacunveauu...» n «Hponusn
Cyobbby OnlTH eIHHCTBEHHBIMH

KHHOATpUGYTaMK® HOBOro roaa. Hyxwo
ckazath, uTOo ¢uaeM Tafimas  pmaxe
CerogHs npecnenyc*ereHa 37IECE, TIO 3TY
CTOpOHY okeaHa. Ho cMOTps 2TOT dunbm,
A BCErfa paayloch BO3MOXHOCTH CHOBA
omyTHTs'' ce6a B 3MOXE OFPOMHBIX
TENEBH3OPOB, KOTOpBIE  HANOMMHAIOT
AIMK,  KACCeTHbIX  MarHUTO(OHOB,
Tene)OHHBIX aBTOMATOB M TpemeTa K
HMIIOPTHHIM Bellam.

JleHcTBUTENBHO,
Bacunvesguy... » - HECTApEIOLHii 2
obpasell  MHMpOBOTO  KHHOHCKYCCTBA.
[To>ToMy HMKaK HH CTpaHHO, UYTO e€ro
BCErAa  TIOKAasBIBAIOT  BO BpeMs
Npa3fHUYHBIX AHEl, BeAb 3TOT GunbM —
3TO BCETa Npa3/HHK W Becelibe!
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THE RED LAUGH
COLE PEARCE

Leonid Andreyev’s 1904 short story The Red

particularly that of a young soldier’s daily letters home,

Laugh has one theme in many guises. The madness of which continue to arrive for weeks after his mother re-

war appears again and again — as the madness brought

ceives news of his death. The story gradually moves be-

about by exhaustion and deprivation, the madness of yond even these illustrations towards surreal, apocalyp-

omnipresent death, the madness of loss and waste, or
the ever-growing, corrupting madness of a society
fueled by hatred. By the end, I was sick from the
grotesque, horrific imagery and relentless pace. This is
not an enjoyable tale, but it is one worthy of your time.
Outside of a few acute moments, this is not a
realistic depiction of war. The fatigue of a sweltering
march and the unending sleeplessness of life on the front
line do appear in the opening chapters, but Andreyev
swiftly turns his pen to a broader criticism of war. The
Red Laugh uses many common anti-war tropes, such as
friendly fire accidents and psychological fragmentation;
however, being written in 1904, the story predates their
overuse following the first World War. Some depictions
remain novel and horrific despite a century’s gap,

tic imagery of madness and death.

Despite this focus on creating an oppressive
atmosphere, Andreyev subtly depicts and invests you in
his central characters, a married soldier fighting on the
front and his brother who remained home. From the
soldier’s recurring fantasy of his home’s blue wallpaper
to his flippant conversation with his brother while
bathing, you feel as if you know this man, inside and
out. For me, this strength created an imbalance,
centering the text around the mid-story twist in the
human drama rather than the intended climax. However,
the Red Laugh remains an intense, valuable read. Just
don’t expect any Soviet comedy.

MBAH BACUABEBMY MEHSAET NPOPECCHUIO
EPAMAH KOCTEAAO

1. invented ' «MBaH  BacunbeBHd ~ MEHAET  NPHXOAWT AOMOH M TOBOPHT O TOM, 4TO
. ‘mpogeccuion - HOBEIH  KaHp  oHa pewmmna yutii ot Lllypuka. Ckopo,

2. th'?f. | <<9KCUEHTpHYECKasA KOMeAHA>>. B aToM  OmHako, MalmMHa HauMHaeT paboTath, W
3. building ibunsme  Gonbluas — wacTh  AGHCTBMA Ml BXOAMM B MHp Xxaoca: JKopx
manager \MPOMCXOANT B pasHble Bpemeha B Munocnancxnu u Heaw  ByHwa

4. fall .conpemeHHou MockBe M B ApEBHEH nonajalot’ B npenuyro Mocksy, a UBaH
ST 'Mockee. [epoii ¢uiasma - Anekcanap  T'possbiii NepeHOCHTCA B COBPEMEHHYIO

.THMOd)eeB (Lllyprk), wHxeHep, KOTOPBIH
iu306pén' MawuHy Bpemenn. Jlpyrue
\repoH dunema: BOp Kopx
:MusocnaBckuii, L[apb Hean Bacunnesny
'I"posﬂbm # ynpasaom® Usan Bacunsenuu
:ByHma. J[lo Toro kak MalHHa BpeMEHH
'HayHHaeT  paboTaTh,  COBPEMEHHBIE
irpakaane Copetckoro Cotosa KHBYT B
‘Mockse M uacTo rynsioT nmo Mockee.
‘Haw repoii  (Illypuk)  crapaetca
'M306peTaTh MalIHHY BPEMEHH, HO B TO
'BpeMsi Kak OH paloTaeT, ero »eHa, 3UHa,

Mocksy. Komenus ¢punema — B TOM, Kak
repod  ajanTHpYKTCd K HOBBIM
yenoeuam. Jlna llypuka, usoGperarens,
OHAa B TOHKE [MPOTHB 4YacoB, Kak
coBpeMeHHble  MockBHuH W Hean
I’'po3HBIH HE MOTYT KHTh B Pa3HLIX BEKax.
Jtot $uneM abcomorHo abCypAHBIH, HO
MHe o4eHb InoHpaBuica.  Ecan B
HHMKOT/la He CMOTpeNH 3TOT (HIBM, BaM
Hajo chenaTb HOBBIE TNaHBl  Ha
BbIXOAHBIE...CMOTpHTE 3TOT (punbm!!
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MNEPBLIE 2K3AMEHbI

OAnBUA BUAKMHCOH

Ckopo Oyayr Bamd mnepBbie
3K3aMeHBl BEcEHHero cemectpa. VYpa!
Uro? Bel He XOTHTE 3K3aMeHH? 3To
HOpManbHO. MHoOrHe #3 Hac He XOTAT
3K3aMeHEI TOXe, HO HaM HaJo CJaBaTh X,
yToObl Y Hac OBLIH NETHHWE KAHWKYJBIL.
IToaTOMY 3TH COBETHI MOTYT BaM FIOMOYE.
(1) Hukorpa He 3aﬂnmamccb BCKO HOYB!
Ecnm BBl XOTHTE caTh' SK3aMeHEI, BaMm
Hy)XeH XopowHi coH. XopowuH CcoH

€CTh KOHKPETHOE BpeMs AJIS TIOATOTOBKH
K KaKAOMY 3K3aMEHy, JH3Hb O6yaer
nyylie.
(3) He 3a6y,ub're, YTO BaM HY)KHBI
MepepLIBL H, HABEPHOE, BALIMM APY3bAM
tToxe. Kak M coH, BalleMy Teny HYXKHBI
nepephsIBEl, YTOOEI OHO MOTNO XOpPOILO
paboTaTb.

Ecnu BH cnefnyere 3THM cOBETaM,
Ballli 3K3aMeHBbl MpoiayT nerde. B sroMm

3HaYUT XOpowWMH yYM. A eclH y Bac
XOpOIDHA yM, Bbl MOXETE€ BCMOMHHMTH
HHpOpMaLHIO Ha 3K3aMEHE.
(2) 3ameuaiite’, korma OyayT BawmH
3K3aMEHBI! I{axo'p‘l aKzaMeH  Oyaer
nepseiM?  [logroToBsTech K 3TOMY
3K3aMeHy panbine apyrux. Ecnm y Bac

YHHBEPCHTETE MBI XOTHM MATEPKH, HO
OHH HE BRXKHEE 4YeM €]a, ApY3bs HIIH COH.
[TosTomy He 3abbiBaiiTe nMpo HHX H
BBl BEDKMBHTE' I0CTIE 3K3aMEHOB

1

2
3.
4.

to pass
note

breaks
survive

MAA-AWB: HALL YHUBEPCHTET
LUEHHOH KAAAMHAH

Konne,rmc uMeHd Bunpama nm Mopu — [Myxckoe
npunaraTenbHoe' _B MMEHHTENLHOM TNajieke] YHMBEpPCHTET. Bonee TOro, CTYAEHTHI
37ech — [MHO)eCTBEHHOE NpHIaraTenbHOe B HMEHHTEIBHOM
nanexe]. Hanpmaep, OJHH H3 MOMX Jpy3eil y4uTcd Ha
[nopankosoe’ uMcAMTENEHOE B pOAMTENBHOM majexe] Kypce Ha (akyibTeTe

[mpeamer B poauTensHoM magexe]. Tam oH nposoaun
[MHOXECTBEHHOE  CYIIECTBHTENBHOE B
[mepuon BpeMenu] Haszap, ogHO w3
1abopaTOPHBIX KUBOTHBIX [My»cKOe )KHBOTHOE B HMEHHMTENBHOM
manexe]—yb6exano®. Jlpyr Bumen, Kak oOH [Hapeuue]
[rnaron ABMKEHHA COBEpIICHHOrO BHAA B NpoLIe/IleM BpeMeHH]

HCCleIoBaHHE
POAMTENEHOM majeske].

[B/Ha, MecTO Ha KamMmyce B BHHHMTENBHOM najexe].

[Uenosek u3 konnemka)] ckasan(a) Apyry, 4To XKHBOTHOE HE MOIO

Janexko yHTH.
Tlepen  Tem Kak  Opyr  ero Ham&én, MMTHLIHS npuiLa.

« [MHO)KCCTBGHHOC YHMCIQ YaCTh Tella B HMEHHTENIbHOM

nanexe] BBEpX!» - oHM kpuuamu'. Mol apyr crapancs
[rnaron B uHpHHUTHBE], HO OAMH MHIHLHMOHEP e€ro
[rnaron coeeplueHHOroBMA2 B NpoLIeJIIeM BpeMeHH, + xozc]. Bo Bpems sroro
*HUBOTHOe Yywn B Mopron. MopTtoH, Kak roOBOpAT,
[ mpunaratensHOoe B KWMEHHTEILHOM najexe] 3nanve. Yepes HeCKONbKO MHHYT
*HUBOTHOE TMO3HAKOMHJIOCE C [ npunararencHoe B
TBOPHTENILHOM Tlafeke] CTydeHTKOM, OHAa CTapanach CNPATATh’ €ro, HO, B KOHLE
KOHLIOB, MHIHLMA €ro Hawna, Bo BpeMA [ npunararensHoe
B pOAWTENbHOM magexe] moucka® MopToH cran

[ npunaratentHoe B TBOpHTENbHOM nagexe]. M wu3-3a sToro Mopron — Takoii
[ mpunaraTensHOE B HMEHHTEILHOM Majexe].
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adjective
ordinal
escaped
yelled
hide
search
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MAA-AAB

MAMKA BATAEP

country (genitive)

noun (nominalive)

animal (accusative)

article of clothing (accusative)

verb of motion (infinitive, unidirectional)

noun {nominative)

noun (nominative)

noun {nominative)

traditional Russian dish (nominative)

musical instrument {prepositionaf)

11, length of time

12. idiomatic expression

CeroaHa s O4eHb 3aHAT(A) H MHE HY)XHO
JenaTh BaXKHYI IOMAaLIHIOK paboTy nepen
TEM, KaK MOH pPOJMTENIH NpUELyT AoMOMA. 51
HAJIEI0Ch, YTO MOH POJHTE/H MHE TIPHBE3YTH
nogapku u3 (1) , Hampumep, LIoKoNaz
unu (2) . Bo-nepeeix, MHe HYXHO
noMmseiTe (3) , TMOTOMY 4YTO BuYepa
BEUEPOM MOLIEN DOXAB M OH(a) mobexkan(a)
no rpasu'. TloTom BaxHO ybupars
KBapTHPY: MBITh nocyay, pabotate B caay,

CTHPATh OJEKAY B CTHPAJbHOH MallHHe,

3000 SN Lnod s N

10.

BS3ATh M BhILMBaTh (4) . Tlocne
3TOFO A
(5)_ B marasuH, y4yTobBl KymuTh
pasnooﬁpasl-n,le NPOAYKThl,  HAlpHMep: 3,
©___ . ) iy,
8 A yaummo® cBOMX pomrrenen,.s
NnoToMy yto si 6yAy FOTOBUTb HA YXKHH HX!™’
caMoe mobumoe 6mono | .
(9) . Tlocne Toro kak 4 Kynmo-
OpOAYKTHl B MarasMHe M BEpPHYCh ,uomou,,
Ba:KHO CEerofiHad AHEM UrpaTh Ha,
(10) (11 , TOTOMY 4TO'!
ckopo OyaeT KOHUEPT H, KOHEYHO, f He |
rotoB(a). 51, kOHeYHO, He X0uy O4eHb nnoxoi
UrpaTth ¥ O0HXaTh CBOMX DOAMTENEH, Kak |
OplBAI0 B MpOLIAOM ToAy. MHoOro Hamo!
caenatb ceroaHsa, H (12) << 1>>

;'1
12,

through mud
embroider/
stitch
various

will surprise
offend

PELEH3MA PUABMA CTAAKEP, AHAPEA TAPKOBCOIO

APOH bY3EK

«Crankep» THUITHYHBIHA
TapkoBckoro,  3TO  O3HayaeT',  uTo
GHUIBEM  MpauHBIi® ¥ HANPMKEHHEIH®, HO B
TO Ke BpeMA O4EHb BAYMYHBHI' M
HEOTPa2HMBI. HeiicTeue duneMa
NPOMCXOAUT B KAaKOM-TO aHTHYTOITHOM
Gynywem, Ho He AcHo, B CoBETCKOM A o719
Corose nnu Her. JIBa uenoBeKka HaHHMAKOT®
4enoBeka, KOToporo npocto 30ByT Crankep.
Ero pabora: nepeHecTH 3THX ABYX HEJIOBEK B
30Hy, B KOTOPYIO BXOJ 3anpenes’. I"onop;rr
uyTo B 30He eCTh KOMHaTa, B KOTOpOH BCe
MOFYT MONYYHTB BCE, YTO OHM XOTAT. S

bunbm

HHuero He ckaxy Oonbe o cloxceTe. 1.
$unbMa, MOTOMy YTO A Gbl MCROPTHA' 02,
OKoHYaHWe. ['JaBHOe€, YTO BBl JIOJIKHBI| 3
NocTapaThes NOCMOTPETE 3TOT (HIBM MM 4'
OOHH M3 ¢uasMOB TapkoBCKOTO. '
TapkoBcKkHiT -OHH M2 CaMBIX H3BECTHBIX H.S-
BEJTMKHX PYCCKHX KMHOpexXHccEpos. Jla ero ! 6.
¢Ppunsma - «Hocranmsrua» i 1 7.
«KepToBonpHHolLEHHe» AOCTYNHEI Ha caliTe |

Netflix.

means
dark
intense
thoughtful
hire
forbidden
spoil

ABOUT OUR PUBLICATION

Gazeta, the only Russian-language newspaper at William &
Mary, is written and produced solely by students who have an
interest in Russian language and culture. Gezeta’s goal is to en-

hance

students’ understanding of the Russian language by providing a
regular opportunity for them to read and write in Russian,
Gazeta is published with glossed vocabulary, to ensure that sec-
ond-year students of Russian can read the newspaper without

dependence on a dictionary.

STAFF
Sarah Wall-Head Editor

Sherri Grierson—Glosser

Cole Pearce—Staff Writer
Thompson Hangen—Staff Writer
Nicole Wright—Staff Writer/Glosser

Micah Butler—Assistant Head Editor
Rianna Jansen—Russian Editor

*all illustrations by Elaine Xing



