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LETTER FROM THE EDITOR

Dear Readers/Aoporme Yurateam,

Welcome back from Spring Break! We at Gazeta hope you have had a relaxing break and are ready
for a productive rest of the semester. Please enjoy this issue and prepare yourself for the best part of the RPSS
year, the annual Russian Olympics, which will be held on Saturday, March 23 in McGlothlin 20.

-Joseph Bistransky, Head Editor

INTERVIEW WITH VICTORIA BELOPOLSKY
CALWLA MOPPNC

Victoria Belopolsky is a leading film critic in Russian media,
and has published over 300 pieces in the Russian press.
Victoria Belopolsky is a programming director of ArtDocFest,
which is the most influential Russian festival for creative
documentaries. She is also a member of the selection committee
for the only exclusively documentary film festival in Russia,
Flahertiana.

Q: Can you talk a little about what sparked your interest in
pursuing a career in film in the Soviet Union?

A: I was studying in the department of journalism at Moscow
University. I just enrolled when I entered the university, I had
no idea what kind of specialization/occupation I would have. At
first, 1 thought I would be a so-called literary journalist of a
newspaper or magazine. That’s why I choose the special
program to become a literature critic. And my first idea was to
be a critic of modern literature, and so I got an internship in
Archangelsk. The city was not that well to do, and they needed
someone to write about cinema. I loved it. Then I decided to
apply for the role of film critic. I began to study film (by myself
mostly), and to write about it. And after my graduation (it was
the Soviet years still) I had to work at a publishing house as an
illustration editor. I had to look for illustrations for books about
cinema. And so that was my kind of “school”, and my what
sparked my interest in cinema.

Q: Can you touch on your own personal experience and how
your career as a film critic changed after the fall of the Soviet
Union?

A: 1 had no career as a film critic before the fall of the Soviet
Union. Everything was closed for people of my generation,
because that was a very structured society, and we had no
chance to be journalists. There were no staff positions, and
society was too structured. So I worked as an editor for
illustrations at a publishing house, and wrote some articles
about films whenever they were paying for that. But then
perestroika happened, and our life drastically changed for the
better. There were a lot of initiatives for youth in different
occupations. So we made some young editions for magazines
about cinema. But I had no staff work for many, many years. I
was always a free-lancer. That’s a very interesting way of life.

You are very poor, but you are very free. By some itch, you
have to choose whether you want to be free and poor. So I
continued to write about cinema, and by that time, (in the
middle of the 90s), I became interested in documentaries. And
then I began to make some programs, some festivals and
initiatives, and because of that, I got to know my future boss.
He invited me to work as an editor of documentaries at a
television channel. It was a small and rather modest tv channel,
but a state tv channel without added politics in its context. And
so I worked there in an absolutely different position than what I
held during my writing life. I am an editor for documentaries,
and this is a job which gives me financial freedom. Compared
to the work which is not paid for, such as festival work. If
festival work ever is paid, it is in very small amounts. But this is
the combination of freedom and financial stability. This work
for the TV channel is rather modest, but people are polite and
kind, and they allow me to be here, for example.

Continued on pg. 4.
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PYCCKMM KHUXHBI MATA3MH

PUA HATYPKA
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| B npomuioM Mecsiie BO BPeMs KAHHKYJ, s
| XOIWI B PYCCKHMil KHIKHBII Marasud B Bammnarrone.
i S momen Tynma, MOTOMY 4YTO sI XOTEJI HPOJIOJIKATH
| 3aHUMATbCs PYCCKMM s3bIKOM, KOrja s He B
' yauBepcurere. Tam pabOTHUK CIIPOCUIT MEHSI, OYEMY
! s 3aXOTEN M3Y4aTh PYyCCKHMH A3BIK, KOTJa s Ha4all, YTo
' s myman o Poccun, u e3pun mm g Tyzaa. llocne Toro
! Kak Mbl IOTOBOPWJIH, 1 BbIOpaJl IB€ KHUI'H, KOTOPBIE 5
! TIpouMTal, KOTAa s ObUI elle B HiKoje. Bo-mepBbIX, s
' xynun kaury [ appu [omep u gunocogcxuii kamen,
| HO g emé HE HadaJl MEPEeYUTHIBATH 3TOT POMaH.
. Hpyras xaura, KOTOpyIo s Kynui, Ha3biBaeTcs [lepcu
1
1

Jlwcexcon u Tpoxnsmue Tumana. OHa TIOBECBYeT ' 0
KU3HH B AMEpUKe C Tpedeckoil Mu(ooruei,
pacckazpiBasg mpo 3eBca u llocelimona. [ 'nmaBHBIN
repoit, Ilepcu, ceia [loceimona. Dta TpeThs KHUTA B
sToit cepum. S 6Bl mpemnmouen’ KyIHTb MEPBYIO
KHUTY, HO K COXXaJIeHHIO,” B MarasuHe e€ He ObLIo.
MHe HpaBHUTCS €€ YNUTaTh, IOTOMY YTO MHE HE HaJO
IIEPEBOUTH KaX/I0€ CI0BO. SI IOMHIO CIOXKET® KHHTH,
TMOOTOMY MHE HE OYCHb TPYAHO MNOHMMATL HTO
IpOUCXOuT,” KOrjaa s umraro. 51 coseryio® BceM
CTYACHTaM, M3y4alolllUM pYCCKUH S3BIK, YHTaTh
POMaHBI, YTOOBI IOBBICUThH 3HAHHE S3bIKA.

MOE BPEMA B SCTOHNI
PEBEKKA MAK XEMA

(RSN
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i OtUM JIeTOM g TpU Mecsina paborana B
1Octonnn. Y MeHs Obina CTa>1<1/1p0131<a1 B IloconscTBe
'CHIA B  NOIMTUYECKOM U IKOHOMHYECKOM
! IenapTaMeHTe. OCTOHUSI MaJleHbKas CTpaHa B
' TIpubanTuke - Ha BOCTOKE rpaHI/mI/IT2 ¢ Poccuei, a Ha
'tore ¢ JlatBueil. S xmima B crosune OCTOHUM, B
' Tannune. Tannux - camblil OOJIBIION TOPO B CTpaHe,
ic TOJYMHILTHOHOM xurenei’.  Cronmma  Oblia
,OCHOBaHa B 1104, u saBmseTcs OAHUM U3 JYYIIHX
| COXpaHMBIIHNXCS CPEIIHEBEKOBBIX ~ TOPOJOB B
EBporie.  TajuinH moxoxx Ha c1<a31<y7. Tam ectb
i aHTacTHyecKas ~CTapas apXHUTEKTypa, BBICOKHE
|KPEMOCTH®, W KPACOYHbIE 3JIaHUA HA KakKIOM
| MomeHo# ' yirHIe.

| TannuH o4eHb KpacHBBIA M HUCTOPUYECKUU
:ropon, a TaK)Ke TaM JKUBET MHOTO PYCCKOTOBOPSIINX
nmoz[en Kaxnplil eHb, s MpaKTUKOBAJIACh TOBOPHUTH
nno-pyccm Ha pa0oTe, B MarasuHax u Ha ynunax. Ha
' paboTe, s BECh [IEHb YMTaNa JCTOHCKUE HOBOCTH I10-

'pyCCKI/I nomMorjia ¢ BU30BBIMU C06606,£[0B8.HI/I$[MI/I11 n

tak nanee. CaMbIM MHTEPECHBIM JIJIsl MEHS CTaJI0 MOE
HCCIIeIoBaHUe -~ PO 00pa30BaHKe Ha PYCCKOM SI3bIKE
B OcToHCKMX IKkojax. Ilociae Toro, xak cTOHMS
nozLTBepm/ma13 CBOI0 HE3aBMCHMOCTL'® B 1991,
pPYCCKUI sI3BIK TepecTan ObITh TOCYAapCTBEHHBIM
SI3BIKOM.  boslee  TOro, HM3HAYalIbHO DcroHus
npu3HaBaga'® rpaXkIaHCTBO' TONBKO IS TPAXKIAH 110
okkymarmu B 1940 Tromy. [TosToMy cHauyaina,
OTHOLICHUS MEXJY OSCTOHIAMU, TOBOPSIIMMH Ha
PYCCKOM W OSCTOHCKOM sI3bIKaX, OBLUIM YyTh-UyTh
HANPSKEHHBIMA' ©. B Hamm AHH, ~ OTHOLICHHS
YIIydIIAINCH ", HO BXKHO YUHTBIBATh | 9TO, KOra Bb
JIlyMaeTe o 6y11ymeM PYCCKOTO sI3bIKa B DCTOHHH.

B 3axitoueHnmn, MHE OYSHb TOHPABHUIIACH MOE
7eTo B DCTOHMU. S MHOTO y3HaJIa O PYCCKOM SI3bIKE,
00 DCTOHCKOM KyJbType U SI3bIKE, MOJUTUKE U O
xu3Hu B [Ipubantuke. Moe Bpemsi B DCTOHUM ObLIO
He3abbiBaeMbIM™. SI HaJei0Ch, YTO SI CMOTY CKOPO
BEPHYTBCA, M UTO BB TOXKE MOEJETe B JCTOHMIO B
Oymymem!

PELLEH3UAT HA KHATY:

«AOYb BEABMbI2)
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E Sl yBepeHa, 4YTO MHOTO  CTY/AEHTOB
| YHHBEPCHTETA XOTAT YUTATD noQobIIe — 3T0 o0IIas
'TeHIeHIMsA” B Amepuke. MTak, 4 Xody HauyaTh roj ¢
| KHIDKHOM peKoMeHmanuu. B sHBape, s mnpoyurana
'kanry «Jlous Begpmbly, or Iloma bpakcrona.
| IyMaro, 4TO 3Ta KHUTA HJAealbHa Ui HOBOTO TrOJa.
1 OHa XOpOIIO HamKCaHa ¥ WIIIOCTPUPYET HACTOALINX,
| CHJIBHBIX >KCHIITHMH.

| «oup Bempmb» 0 Dmmzaber «becc»
| Xaykemut, oHa - OeccmepTHas' BembMa. bBecc
| TIPOXKUIIA MHOTO JKH3HEH, HO OHA HUKOTJIA HE CMOTJA
| IPHOKUTBCS, MOTOMY 1O e¢ OBIBIIMH WHCTPYKTOP,
i Tunmnon, Beerna OXOTI/ITCSI Ha Heé. Kunra Hamucana B
rctune aHeBHmka® Becc, u Gomblmas ee €acTh —
‘mpexpicTopus’. B pacckasax I'mmuoH HaxomuT eé
i KaX/plii pa3, 1 becc Hy)kHO GeXaTh.

! Bbecc 3nakomutrcs ¢ Turan B COBpEMEHHO
1

Anrmuu. OHa nymaet, yto Turan o4eHp Hoxoma Ha eé
CECTpy, KOTOpas 1aBHO yMepia OT ayme®. Ha camom
Jene’, BC €€ ceMbsl yMepia OT YyMbl. JTa O4YEHb
TpYCTHAA ~HMCTOPHS ~ HA4YHMHACT  MOBECTBOBAHHE 10
pacckaza. B KOHIlE KOHIIOB " Becc maunmaer YYUTb
Turan maruu.

51 monroOuna 3TO pacckas, HO y HEro OBUTH
npoOembl. JKeHIIUHBI B paccka3e ObUTH CHIIBHBIE, HO
4acTo BIIOOISUTMCH B YXKACHBIX MYXK4MH. [ HauoH
OTIMYHBII aHTAaroOHHCT, HO OH ObUI CIMHCTBEHHBIM
rIyOOKUM MYXYHHOH. BpakcToH He pa3BHBana
MHOTO MHTEPECHBIX Pa3HOOOPA3HBIX TEPCOHANKEN
MHE Ka)KeTcs 5 3a0bu1a OOJIBIIMHCTBO U3 HUX.

B o6mem u nenom', Mue monpasuiack kuura
«loup BenpMb», naxe ecnu y He€ ObUIM MTPOOIEMBI.
51 Hazmeroch, 4TO y MeHs OyzeT Ooubllie BpeMeHH, U 5
CMOT'Y IPOYHUTATH CIEAYIONIYI0 KHUTY U3 3TOH cepuu!
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WHY YOU SHOULD APPLY TO FULBRIGHT
CAPA CAAEM

Are you a junior at the College of William and Mary?
Have you been taking Russian for a number of semesters?
Think you’re pretty good at it? Maybe you studied abroad in
Saint Petersburg and Moscow with William and Mary, and are
looking forward to seeing other parts of Russia? Then you
should apply to be a Fulbright Scholar in Russia!

The Fulbright U.S. Student Program offers research,
study and teaching opportunities in over 140 countries to recent
graduates and graduate students. It is the largest exchange
program in the United States; it currently awards approximately
1,900 grants annually in all fields of study. Fulbright offers
grants for both individually designed research projects and for
English Teaching Assistantship (ETA) positions. For Russia,
this means teaching in a university setting. For the duration of
the grant (usually nine months), Fulbright scholars will meet,
work, live with and learn from the people of the host country,
sharing daily experiences.  Fulbright encourages cultural
exchange through interaction in the classroom, homestay, and
in routine tasks. Through this community engagement,
Fulbright scholars will interact with their community in an
atmosphere of openness, academic integrity, and intellectual
freedom, thereby promoting mutual understanding. Former
Fulbright scholars from the Russian department at William and

Mary include Shannon Callinan (’17), Daniel Falloon, Logan
Ferrel (’16), and Alex McGrath (°14).

If you are considering applying for Fulbright, keep an
eye out for a Fellowship newsletter in your email for workshops
hosted by the Charles Center at the end of the spring semester
that will inform you about Fulbright and prepare you for the
process. The workshop will also set you up with a peer advisor
to edit your essays and look through your application over the
summer. In the fall, applications will be due for William and
Mary to approve in early September, while the application will
be due to Fulbright by early October. You will find out if you
are a semi-finalist in January, and at that point you will have a
Skype interview for 20 minutes in Russian. You will find out
fully if you are a finalist in the mid to late spring. This year, 86
applicants applied for the ETA position, and 25 applied for the
research grant. There are 25 ETA grants available and 10
research grants.

If you are interested in spending a year abroad in
Russia after graduation and putting your language skills to the
ultimate test, visit the Charles Center and find out more.
William and Mary is a top Fulbright producer, and has the
resources to help you stand out in a sea of applicants!

FRIENDS, FOOD, AND FUN: MY TIME IN RUSSIA
ASBUA TPANC

This past summer, [ was given an amazing opportunity
to study abroad in Saint Petersburg, Russia through William &
Mary’s Reves Center for International Studies. As I had never
been outside of the United States before, and in light of
American political tensions with Russia, I did not know what to
expect. I even asked James Comey about relations with Russia
during the CNN Townhall, and hearing his response helped
reassure that things would be just fine, and they were!

My flights in and out of the US were not too bad,
though having a traveling buddy made the experience less
arduous. When we arrived in Saint Petersburg, the atmosphere
was fantastic, and the city lively. The bus driver took us to our
home-stays where we met our families and stowed our luggage.
That same day I exchanged my USD’s for RUB at a local bank,
which my host-father had accompanied me to. The next day we
met at a local restaurant, took our language tests, and started
classes that same afternoon.

While in Saint Petersburg, we had rigorous language
lessons for three hours every morning. This was followed by a
break for lunch then usually a class in the afternoon, or an
expedition led by Dr. Maria Galmarini-Kabala. Or, often we had
free time to explore the city. My traveling buddy and I tasked
ourselves with eating at every restaurant located within a radius
of the metro station nearest to the university. It was extremely
fun being able to check off all of the places we visited using
Google Maps for assistance.

No matter where we ate, every waiter/waitress treated
us with great respect and were not rude or upset in the slightest
way. They were extremely exuberant when we would leave tips
(which is not a customary thing to do apparently). At one point, a
waitress who we left a tip for was overwhelmed with great joy
and kept on thanking us over and over again for what we had
done. Given that the stereotypical American tourist is thought of

as boisterous, arrogant, pompous, etc. my buddy and I tried hard
to counteract this image. I think we achieved success, given the
reactions we received from those whom we interacted with.

The entirety of the trip went well. Upon returning to
Saint Petersburg from Moscow, we had a couple of days left to
say our goodbyes to the city. I visited all my favorite spots one
last time. Peter and Paul’s Fortress is a must-see if you ever get a
chance, in addition to New Finland park, which is quite a unique
experience to say the least.

I am beyond thankful for having been able to study
abroad, and I hope to go back one day to visit my friends and
explore Saint Petersburg once again. If you ever have the
opportunity, I would definitely recommend going to Russia. It
will truly be an experience that you will never ever forget.




Crpanwura 4 Brimyck 53
MEXAYHAPOAHBIN KUHOPECTUBAABL KOAAEAXA YUABAMA N MOPN 2019
POBMH EPAAAU

1 Annual C 31 3 10 6

2 Presented SHBapsl 110 (¢eBpasii B HamleM — XUICTEpaMu, KOTOpPBIE — MEIIAroT ux pabore.
3 Attended KOJUIE/KE TPOXOAMI €XKEroJHBI MEXIyHapoqHbIH  BaxHbIMH TeMaMmM, MOTHATHIMH B (uiIbMe, ObUIN
: ng]?;‘:'g{:ﬁ) kuHodectuBanb. Ha HeM OBUIM NpPEICTAaBICHbl  OTHOLICHWs MEXIY JIFOABMHU M )KHBOTHBIMH, IIPHPOJIA,
6 Wilderness GUIBMBI M3 CaMBIX PasHBIX CTpaH - HampuMmep, M3 M IUKOCTh B cepAue - deinoBeka. DuibM OdYeHb
7 :;jv“t‘odl‘:lgl;t Keunn, Snounn, Owmunmun, CIHIA wu Poccun.  Tshkémsii’’. HecMoTpst Ha TO, 4TO 51 PEKOMEH/IYIO ero K

foxes OunbMbl GBITH TIOKa3aHBI B TeaTpe "KumGamt" (B HpocMoTpy, s He XOTen ObI cMOTpeTh ero cHopa'®. Ho

g i:g‘;‘ KOJIOHManbHOM  BunbamcOypre), u B Tearpe eciad Bam HpaBsaTcs MuUible KUBOTHBIE, Bam MoxxeT

10 Interfere
11 Wildness /
savageness

“Takep” (Ha TeppuTopuu Kammyca). Ha MHOTHX
T0Ka3aX 3THX (UIBMOB PUCYTCTBOBAIN PEKHCCEPHI,
MOSTOMY y CTYACHTOB ObLIa BO3MOXKHOCTh 33]aTh

12 Heart

13 Heavy / BOIIPOCHI pexuccépy mocine (uipma. PecTuBans ObUT
serious 4

14 Again TapPMOHUYHBIM H YBJICKATENbHBIM .

15 Work of Sl nmocMorpen OIUH poccuifckuit  GuibM.
cinema 13 EX] o

16 Revenge Cepaue mupa” - 3TO XyIOJKECTBEHHBIH (QUIBM Ha

17 Silent
18 Performance

PYCCKOM sI3bIKE, KOTOpBIH cHHMMaics B Poccum u
JlatBum. B poccuiickoii rmymu® Ha (epme KuBET U

19 Prices o

20 Informative paboTaeT MOJIOIOI YEIOBEK U €ro HeOOJbIIas CEMbsI.

g; ;;etedimcult Ha depme 06yuaroT codak, Kak OXOTHThCS HA JIUCHIL .
to get a hold [lo X0y ACHCTBHA® BO3HHKACT KOH(IMKT MEXITY

of

O9TAUM MOJIOABIM 4YCJIOBEKOM U TpEM:A DHKOJIOraMu-

TIOHPABUTHCS 3TO NPOM3BEICHNE KHHOMCKYCCTBA.
Yepe3 nBa nHsA, MOKa3bIBaJCs em€ oauH (WIBM U3
Poccun. “Mects'® KHHEMaTorpahuuecKoro
omepatopa” - HeMoif'' cOBeTcKHil (uIBM. ITO
KoMenus, KoTopast it MmeHee 15 MunyT. 3a QrisMoM
MOCJIEI0BANIO  BBICTYIUIEHHE = aHCaMONsl  PYCCKOM
MY3bIKH. S| Taxke mocMoTpen (puiIbM Ha aHTJIMHCKOM
sspike “Llens’® Ha Bce” O KylIbType COBPEMEHHOTO
HCKYCCTBA, 1 ICHbI Ha 3TU MPOU3BECACHUA. duapeM 6LIJ'I
OYCHBb ITIO3HABATCIBbHBIM .

decTHBanb GeCIUIATHBIA® I CTYICHTOB, U
OUIIETHI JI0CTATh HECI0XkHO™. 1 oueHp Bam coBeryro
noittu B 2020 rony!

INTERVIEW WITH VICTORIA BELOPOLSKY (CONT.)
CALWA MOPPUC

Continued from cover.

Q: I know you talked a lot about this during your workshop this
past Friday, but what types of changes and continuities are there
between the Soviet film industry and the current Russian film
industry?

A: When we transformed into a capitalist way of life, and the
capitalist way of economics, our cinema and film industry were
too late to be a commercial success. It was impossible for
Russian film industry to compete with big American and
European productions. That’s why the state actually provided
some support to the film industry. We have a lot of so called
independent film companies, that are not part of the state
institutions, but their existence is supported and provided for by
the state. That’s why, despite of the political censorship, political
pressure, and political motivations of this support provided by
the state, every year we have some films in the programs of main
film festivals. Large film festivals in places like Toronto, Berlin,
and Venice. So we have a great tradition of film self-expression
for people. Despite all the obstacles, we manage to make some
outstanding films.

Q: Have you faced any trials and tribulations while working as a
film critic in Russia?

A: Yes of course, specifically with our festival. There are two
dimensions of this so-called state pressure culture. These are
very personal. For example, we had a difficulty during the
Flahertiana film festival. It takes place in Perm and is supported
by the local government. The director of the festival asked us,
me and other members of the selection committee, not to be
focused on gay movies. He says very clearly that he is very
compassionate to their struggle, personally, but he would not
gain any support from the local government if we select movies
on this topic. This is the kind of personal dimension. But there is

also the more spacious one, when ArtDocFest was deprived of
any support from the state. And as I said before, all film festivals
are supported by the state, or by private sponsors who are
allowed by the state to support the festivals. So if you are, for
example, Canon or McDonalds, and you want to continue your
work in Russia, you have to ask the political authorities whether
you are allowed to support something. So there is no private
sponsorship now in Russia, because of these strong controls from
the state. So back to the ArtDocFest, we have no support from
the state... This example shows the position of the state in the
Russian film industry. They decided that we are their hostiles,
their enemies, just because we demonstrate honest films. The
documentaries are strictly against any sort of fake image that
they are trying to create in the minds of people.

Q: Can you discuss the role of documentaries and these film
festivals in Russian society? What role does activism play in
these festivals?

A: It’s interesting that the most qualified creative documentaries
are made without any support, by the people who view
themselves as the artists of these films. For example, people can
work at these tv channel’s as an editor’s and have some small
income, and in their leisure time, they can make some
outstanding documentaries. But it cannot be directly political
activism, but art activism and art volunteering. The movie
Salamantha is an outstanding movie in terms of artistic image. It
was shot in the United States by two young persons. They
graduated from the new private film school in Russia, they are
about 30, and they work as cinematographers who do
commercials at an independent studio. But, they view themselves
to be real artists. They shot the film in an Amish community, and
it’s in black and white because they want to introduce this way
of life, which is ancient to us in Russia. The reason they chose to
shoot in the United States is not about politics, absolutely not.
It’s just about the opportunity to be creative.
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MOW CEMECTP B MTMMO

FPEMC KAMEP

B mpouutom cemectpe s kuna B Mockse u
y4WJach B HU3BECTHOM YHUBEpcUTETE. MOCKOBCKHIA

I'ocynapcTBeHHbII WucTutyt MexayHapOoaHbIX
OTtHoIeHuH (MI'IMO) O4YECHb 3HAMEHUTBIN
YHHUBEPCUTET, MOTOMY 4YTO MHOTHE IUIIJIOMAaThl

yuniauch TaM. Hanpumep, Munuctp MHOCTpaHHBIX
Hen, Cepreit JlaBpoB, 61 ctyneatom MIHMMO.

Ceifuac yMHBIE CTYICHTBl H3y4alOT 3KOHOMHKY,
KYpHAJIUCTUKY, TIpaBo, M JpyrHE€ MPEAMETHI B
MI'IMO.

S xwima B obOmexutnn npu MIUMO c
neBymkoi u3 IOxHolt Kaponussl, u ceifuac oHa mMos
Omu3kass mojpyra. XOTS OHa U3 CIHA Haie
obuIexnTHe GbLT OYeHb MeXIyHapoaHbM'. KoHeuHo,
y Hac ObUIH CTYAEHTHI U3 Poccuu, HO TakXKe CTYICHTHI
n3 I'epmanuy, ®panuuu, SInoHMM W APYrUX CTpaH.
MHe HpaBHIIOCH XHUTh B MEXyHApOJHOM OOIIEKUTHH,
MOTOMY 4YTO MBI BMECTE€ TOTOBHIHM MEXAYHApOIHBIE
0JII01a ¥ TOBOPHJIM MO-PYCCKHU.

Kpome mMoux npyseii B 0OIIEKNUTHH, y HalleH
rpynnel  Obun  pycckue “Oanmu.” Hamm pycckue
npy3bs yamnuch B MITUMO u X0poIio roBOPWIN TMO-
aHTIHiicku. MBI ¢ “Oagmu” cTaimm IOpy3bsSMH, 9acTo
IyJsisl IO MapKy BMecTe. DTOT mapk - OnuMnuiAcKuii
[Mapk. On 6Lm noctpoed B 1980 ronmy, u 3TO
HEOOBIYANHO" KPACHBOE MECTO.

Mon 3aHATUS MO0 PYCCKOMY SI3BIKY 6]:.1.]'[1/[
JOBONBHO®  HEOOBIUHBIMH. MBI yacTo o6Cyxmam’

MOJIUTHKY Ha pycckoM. MouM mpodeccopam oco6eHHo
HPABUJIOCH PACCKa3aTh TIPO CAHKIIMH, O BHIOOPAX’, H O
tepaktax’. Ha 9THMX 3aHATHAX OBUIO TONBKO TPH
CTyAeHTa: s, 4eynoBek u3 Hopseruu, u uenoBex wu3
IBeryu. OHI/I OTJIMYHO TOBOPWIH, M TOMOIJIM MHE
YIydIIHTE MOM PYCCKHIA.

Y MeHs ObITH B IpyTHE 3aHATHS TOXKE, HO BCE
ocTalbHBIE OBIIM Ha AaHTIMHCKOM si3bIKe. OHM TOXe
OpLTH TPYAHBIMH, TIOTOMY HTO MBI obcyxmanm
CJIOKHBIE® BONPOCH. MouM JHOOMMBIM MHPEAMETOM
obuta ['obanpHas besonacHOCTh ¢ mpodeccopoM, T0Yb
KOTOpPOT0 Tarke M3BecTHHIM mnpodeccop B MI'MIMO.
OHa oueHb HHTEpEeCHAs 1 Hay'1HIIa MEHs MHOTOMY.

A Berymuna’ B KIy6  pycCKOro  s3blka
MI'UMO. Tam s y3Hama o qr0OMMOW Wrpe 1O Bcei
Poccun: Madwus. S uHorma urpana B8 Madwuro, koraa s
y4miIach B IIKOJE WX B jarepe . Pycckue cTyIneHTHI
urpatotT B Magwuro B cBoOogHOE BpeMs. ITO Becenaﬂ
urpa, Ho y He€¢ yXacHas Tema: Pa3o6paTLcs1 KTO
“yOuBaer” UrpoKoB. Urpoku JAryT ~ 0 CBOMX POJISIX, U
BaM HY)KHO PELIUTh KOMY J0BEPATh

Htak, MHe OYeHb NMOHPABWICA MOH CEMEcTp.
OH OBIT pasHBIM W YHHKIBHBIM, HO CTaOHMIBHO
XopommM. Y MeHs IOSBHIOCH ¢ MHOTO HOBBIX Jpy3eii,
U sI HUKOTZ1a He 3a0yy Ipo Moe BpeMsi, IPOBEACHHOE
B MI'MIMO.
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OB30OP PUABMA: ‘TIO MOAOBOMY MPU3HAKY'’
MEPUAA PEMAEA

B suBape ¢punbM «I1o monoBomy npusHaKy»
BbIlIEN B KHHOTeaTpax. Aktpuca ®emucutu JxoHC
WTpaeT pONb BEPXOBHOTO cyiabu' PyThl bajepsl
I'mu3bypru, a aktép Apmu XaMmmep uUrpaet e€ Myxa
Maptu 'ma3bypra. B ¢unsme pacckaspiBaeTcs o ee
BPEMEHH B YHHBEpCHTETE, IMOMCKe’ paGoThl mocie
€ro OKOHYaHMA, KaK OHa XOTela CTaTh IOPHCTOM® 1
eé Cy,Z[C6HI>IX nenax”. Ona Obula OOJBILION
CTOpOHHHITEHH 3anpera  MCKPUMHHALMM 110
MOJIOBOMY INpU3HAKY , MO3TOMY MHOTHME €€ fena
KacaloTcs’ MYKYAH M JKEHIIMH M MX HEPaBHOTO
obparenus’.

@®uneM  peHOMEHANBHBIH. Uctopus un
6ops6a’ PyTel Baz{epbl I'ma30ypru neficTBUTEIEHO
B)IOXHOBH}I}OT Omna Hayana HaACTOSIIINE
nepeMenbl' | B 3TOI/I obmacti n ABJISIETCST 00pa3IoM
mis monpaxaHus'S.  Biarojaps el mpom3omuio
MHOT0 ngorpecca, HO MHOIOE €Ile HYXHO
U3MEHUTH ~. Monojsle HONUTUKM, AKTUBUCTBI H
NpOCTHIE JIOAM  Termeph MOTYT —MOCIeaoBaTh !
npnMePy I'mu36ypra u 6OpOThCS 32 PaBEHCTBO BCEX
TI0JIOB Axrtépckoe MactepctBo JIKoyHca H
XaMMepa TaKKe BneannﬂeT

Iomumo'’ HepaBeHCTBa18 1960-x u 1970-x
TOJIOB, BBIIEISAETCA'® elle OJHA JIMHHS HCTOPHH
otHoweHu# Pyt u Maptu. Ilapa no3nakomuiach B
Koprenne u moxeHWIuch™ mociae Toro, kak Pyt

3aKOHYMIA yHUBEpCUTET B 1954 romy. VY Hux Obuia
7104b 1 ChIH, 11 OHU BMECTE YHWIIHCH B rapBapI[CKOI/I
mkone mpapa’’. Bo Bpems IOPHIMYECKOH LIKOIBI
MapTn OBUT NOCTAaBJICH OWArHO3 - PaKk~, U OH He
cMor GoJblle MPUCYTCTBOBATH ' HA NEKIMAX. PyT
XOIWMIa HA yPOKM M JeNala 3aMeTKu,” 4ToGhI OH
TOXE CMOr 3aKoHuMTh. OHHM mepeexamu B HI)IO—
Mopk, uTo6bI OH CMOT CTaTh HAJOTOBBIM OPUCTOM®

Ona Takke XOTeJa CTaTh IOPUCTOM, HO nocxom,Ky
OHa ObLJIa >KEHILWHOH, e€ He NPUHAMAIIH Ha pa60Ty
BMeCTO 3TOr0 OHa MPENojiaBaTh’ B FOPUIHUECKOi
mKkone Parrepc, moka He Hayanma 3aHUMATBCS
HECKOJIBKUMH CyAeOHBIMU menamu. Bce 3To Bpems
Maptu He OBUT CEKCHCTOM, Kak MHOTHE MYXIHHBI B
ee xu3Hn. OH TONEPKHUBAI’ CBOIO KEHy U eé
CTpeMJICHHE OH YHOPHO TPYAHICS’, YTOGHI
nozu:[epman, €ro CEMbIO, 1 TOrKA y Pyt HOSIBI/IJ'IaCB
BO3MOJKHOCTE® PabOTaTh B KauecTBe IOPHCTA. ITO
ObUI0O HE OYEHb TUMNMYHO M1 3TOr0 MEepHoAa
BPEMEHH, M JaXe€ MHOTHE MYyXbsl MHOTZA He
HNOJAEPKUBAIU CBOMX >keH. OHHM TIPOBEIH BCIO
XW3Hb BMECTE, HO K COXKaJICHHI0O MapTu ymep B

2010 romy.
bBosiblie  My»KYHMH ~ JOJDKHBI  CIIEZIOBaTh
npumMepy Maprtu, 6e3or0}30pquo3 MOJIICPIKUBATh

CBOMX JKCH, TOCKOJIBKY HX JKCHBI IIOAACPIKUBAIOT HX.
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THE FORGOTTEN HISTORY OF RUSSIANS IN CALIFORNIA
MOCKP BbICTPAHCKIMN

The story of Russia’s involvement in Alaska and its
sale to the United States is relatively well-known. But less well-
known is the history of Fort Ross, Russia’s abortive settlement
in northern California, which was in its time the southernmost
extent of the Russian empire. In the early 1800s, the population
of fur-trapping Russian Alaska was exceeding its ability to feed
itself, and so the Russian-American Company, which
administered Russia’s American holdings, sent an expedition
south to claim the fertile coastline north of Spanish California.
Starting in 1812, the Company built a series of outposts about 70
miles north of San Francisco, centered around Fort Ross, located
near the present-day town of Timber Cove.

For several years, these colonies supplied food to
Alaska and resupplied Russian otter-hunting ships that were
forced to go far afield by population depletion. But as British
settlement of the Pacific coast of Canada intensified, and the
Company signed a trade treaty with the Hudson Bay Company,
the colony became more isolated and less necessary. In 1841,
the fort was sold to a private Mexican citizen, and the outlying
outposts abandoned. Russian ships returned to California in
force only once after; in 1863 the Russian Pacific Fleet spent
several months in San Francisco at a time when British
sympathy for a Polish uprising and the Confederate States made
it possible that Russia and the United States could become allies
in a war against Britain and France.

The legacy of the short-lived settlement is preserved
through the name of the nearby Russian River and through a
reconstruction and museum on the original site by the Fort Ross
Conservancy, a joint American-Russian cultural venture
supported by private businesses of both countries as well as the
state government of California. I visited the site a few summers
ago, and highly recommend it to anyone interested in Russia
who finds themselves near San Francisco. The two-hour drive is
well worth it for the beautiful cliff views and a taste of Russian
history that few have heard of.
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200 NET POPT-POCCY

Russian commemorative stamp for the 200" anniversary of the
founding of Fort Ross.

COBETCKME ABTOBYCHbIE OCTAHOBKM
KATPUH TPUH

3 wwomed by i JBa pokIecTBa Hasal, MOSI CECTpa IOJApHiIa  PErHoHa, dYTOOBI ITOKA3aTh YHHKAIBHOCT MECTHOTO
3 Areshown  MHe HeGONBIIYIO KHHTY, KOTOpas HA3bIBA€TCSs  OdApoBaHHs''. ABTOp Takke THMIIET, YTO BO MHOTHX
3 Lhexpected | (Coerckue ABTOGyCHbie OCTAHOBKH». CHauajia OHA  IPOGKTAX  CTYAGHTHl,  APXUTCKTOPE,  MECTHbIC
6 Later 'MoKasanach' MHE CTPAHHOW M UyTh-4yTh CKy4HOI. S  XyNOKHHKM W Ja)Xe caMmble OOBIYHBIE  JIOIH
. g(‘]"l‘!f;‘:;ted ' GbiNTa yBEpeHa, YTO KHUTa MHE He TIOHpaBUTCS. Bee ke i cOTpyaHMYamu'” Hajl IM3aiiHOM.

9 Continuing | MepeAyMmaia, U ceifdac s CYMTAI0, YTO ITO OJMH W3 BonpmiMHCTBO  3TOMf  KHHMIM  3aHUMAIOT
10 ::1 :;l“fl‘l’e’da““ | My4IINX MOAapKOB, KOTOPHIE 5 MOJIy4ana. (1)0T0r}i)6a(1)1/11v1 OCTaHOBOK. MHOIM€ U3 HUX €IUHUYHBI, Ha

forward of the :
book ' XepBurom
11 Creatively 1 AP ’
12 Despite this
13 Daily
14 Local charm

HOKaSaHBI3 CaMbIC

o u2
B oroii kuure, HamucanHoi~ Kpucrodepom
HHTEPECHBIE,
4
' HEOXKHJIaHHBIE ¥ KpacuBbie (oTorpaduu aBTOOYCHBIX
| OCTaHOBOK B ObIBIIUX pecmyOinkax CoBetckoro Corosa,

mocce ° BHE ropoja. yIHCKOTopLIX €CTh MO3aWKH, y
JPYTHX - TPHYyUTHBBIE  (DOPMBI, a y HEKOTOPHIX -
sapkue 1gera. [lo-MoeMy, caMoe IJIaBHOE, YTO 3Ta KHUra
3aCTaB/sIeT HAc  3aQyMaTbCsl HAJA  CTEPEOTUIIAMU

15 Collaborated
16 Highway
17 Bizarre

'kpome® Poccum. ABTOp e3mMI Ha BENOCHIENE OT
Jlongona no Cankrt-Ilerepbypra B 2002-oM rony,
| bororpadupyst Bc€, YTO €ro 3aMHTEPECOBAIO, B TOM
'ymcite octaHoBKH. Heckonmbko net crycts® oH nepeexan
. B Kazaxcran. IlyremectBys mo Cpenneit A3um, oH emié
| pa3 CTONKHYJCS CO CTpaHHBIMHM OcTaHOBKaMu. [locie
|3TOr0, OH PEMMI HAHTH CTOJBKO® aBTOGYCHBIX
|OCTAaHOBOK ~ CKOJNBKO  MOT,  MPOJOJDKAast CBOSA
\ myTeriectere Ha KaBkas n B Bocrounyro Espory.

| B coorBercTBUM ¢ INpeaMCIOBHEM kuuru ',
HarmcaHHbiM ~ Bepoii  KaBankoBoii-XanBapccoH, B
i Coserckom Coroze B 60-x - 80-x rojax 6GbUIO TPYIHO
| TBOpueckn'' ~ pa3pabaThiBaTh M CTPOMTbH  3JaHHSL.
| ADXUTEKTOPOB OTPAHUYHMBAJIN, HHKOMY HE OBUIO BAXKHO,
| KaK BBITJISIENHN aBTOOYCHBIE OCTAaHOBKU. He cMOTps Ha
:3T012, WHIUBUAYAJIbHOCTh W TBOPUYECKUH TOJXO]
: APXUTCKTOPOB IIOABUIINCH B 3THUX HEOOBIYHBIX
:HaMS[THI/IKaX e)Ke,ZlHeBHOI\/’I13 3. OCTaHOBKH 4acToO
561)1111/1 cAeTaHbl M3 CHENH(UIECKUX MaTepHaIoB 3TOTO

COBETCKOM JKM3HH. DTH OCTAHOBKHM IOKA3bIBAIOT HaM,
YTO JIFOOX - OTO JIFOJIH, KU3HB - 3TO XH3Hb. B m000M
ciydJae, rie-HUOyIb B MUPE U KOTJa-HUOYAb B UCTOPHH,
XYJOXHHUKH CO3JIAI0T B OYAYT CO37aBaTh.
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RUSSIAN CROSSWORD: 100 YEARS OF WOMEN EDITION!

CUANA MBLUTP

10

13

Across

the Bolshevik Revolution

apartment in 2007

Down

1. First woman in space in 1963

2. The first woman appointed as a professor of Mathematics

3. The most prolific female sniper ever

4. This figure skater was the youngest Russian athlete to win Olympic gold
5. The titular heroine of Bulgakov’s "The Master and "

7. Stalin’s favorite actress

8. This woman disguised herself as a man to fight in the Napoleonic Wars
9. In 1917 Russia created the first all-female fighting battalion, called "The
1st Russian Women’s Battalion of "

10. Black __ : This Marvel heroine has no powers, but was trained by the
KGB

12. Marion ___, heroine of the 1936 film “Circus”

14. The most extravagant of Russia’s empresses, she never wore the same
dress twice

VAAVIAASL L1
VAVISAOMIITOd -91
VISVISVNV ‘§1
ANIIAHLVD €1
VNINHIVY "1

VAVISAOdTOD 9
§50.40Y

6. Influential documentary filmmaker of works such as “Solovki Power”
11. Titular character of Tolstoy’s novel about a fallen woman

13. The only Russian empress to be called "Benrkas," or "Great"
15. This youngest daughter of Tsar Nicholas II was long thought to have survived

16. Journalist investigating human rights violations who was shot in her Moscow
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5 BELLLEM, KOTOPbIE 3HAKOT AETM BOCTOYHO-EBPOTEMCKMX POAMTEAEN!
AEHA KAABUMH
1. Bosbmure! ¢ coGoii IaNKy W OaNbTO, IPeXHIe yem’ Bor HemHOro cmerasi'! HyxHO 4TO-HUOYAB IS ; ;’e‘;‘:re
BBIATH B XOJIOAHYIO ITOroy, nHaue” Bel 3a0omeeTe! camara? Botr HemMHoro maiione3a. Eciu Bel He MOXKETE 13 Otherwise
. €CTh MOJIOYHBIE MPOIYKTHI, BALll )KHU3Hb TeYaIbHa' - 4 Wet hair
Bort Tak ThI nepexus1 3uMy B JIerkoi oaexzae. Eciu Bbl 5 P}lllt down the
v 111S
NIOOUTE CBOIO MaTh, HE CIOpbTe ¢ Hel m BosbMuTe 4. CHATh' Tydum B tome!!!! 6 Garlic
ceurep. Iloxanyiicra, 60)1(6 MOH, HE BBIXOJIHTEC M3 B pame oMe W3 BCE sei o cTBe . 7 Refuse
JIOMa C MOKDBIMH BOJO cavm!® BallleM JOME W3 BCEX JApy3eH, BBl eIWHCTBEHHBIN g ngegeltcanon
YeloBeK BHYTpH =~ 0e3 o0yBu? #myn. OnHm He
10 Condensed

2. Ecmu  Bw 3a60ﬂem/1, IOJOXHTC Ta6H€TKH5 u

TMMOHUMAIOT, YTO TAIlOYKH BCE€ PABHO JIYYIIC.

milk

BO3bMUTC ‘-IeCHOK6. 15 11 Sour cream
5. CyeBepus °: JIydIlle MEPECTPaxOBaThCs, YeM MOTOM ' 12 Sad

B Moeii ceMbe, MbI OTKA3bIBACMCS’ OT JleKapCTBS, TAKUX  KaleTb ! ﬁ ITn”s'l‘ge"ff

KaKk TaileHon WM [PHKkBWI. BwmecTto »Toro, ecrthb Eermn ot conernre’’ B oM. Bl MOKETe HOMVIITE 15 Superstitions

yecHOK. ECiM BB BAMIMp, M HE MOKETE €CTh YECHOK, 0 He camcrire B}; ol He meafive 3yT0ro' 16 t‘;ﬁfﬂiﬁ;“;

TieiiTe yail wiu monpocute 6adymIky MPUTOTOBHUTH CYII. yAap yTpH: A . . |17 Whistle
[TomuauTe - cymme IUTIONTE | SAIUUIAHTE  CBOH | 18 Smack

3.Ha 066,2[6, KaK M B pYCCKHX 3UMaAX, MHOTO 6eoro.

Oynymmii Gpak'”.

19 Sit, spit, and

Korma comneBaerech O, TIPUHOCUTE
protect your

9 BOJKY, a HE IBETh, HO HE OCTaBIIHTE OYTBUIKY futur
Hyxno qero -HuOyae  cimaakoro ? Bor  HemHOTrO L o uture
YA A HyCTOI/I21 Ha cToje! (He 3ajaBaiiTe BONPOCOB- TakK marriage
CI‘yIlIeHKI/I . HyHO 4T0-TO, YTO MOAXOIUT KO BCeMy? o ezz) 20 Doubt
pom . 21 Empty bottle
22 It's easier

NATALIA MESHCHANINOVA'S ‘CORE OF THE WORLD' (CEPALLE MANPA )
APUAHHA APCAPU

This past weekend at William and Mary was an
exciting one — it was the weekend of the Global Film Festival!
My fellow Russian and Post-Soviet Studies peers and I had the
opportunity to see Natalia Meshchaninova’s latest film, Core of
the World (Cepaue Mupa), in the Kimball Theatre. Core of the
World is a heart-wrenching drama about a backwoods compound
where dogs are trained to hunt and kill foxes. The intimate film
is centered around a young, troubled veterinarian, Egor (Stephan
Devonin), whose livelihood is based on tending to the dogs and
foxes at the training facility. Throughout the film, the viewer
gradually discovers that the trauma surrounding Egor’s
childhood is rooted in his mother’s alcoholism. In fact, Egor is
representative of Russia’s many “social orphans™: not orphans in
the literal sense, but rather children whose parents’ alcoholism
and substance-abuse problems inhibit proper parental care and
guidance. Egor escapes the painful relationship with his mother
by living alone in a modest cabin located on-site on a fenced-in
compound in a forest located in the middle of nowhere.
However, Egor is not alone. He is surrounded by his demanding,
patriarchal boss Nikolai (Dmitriy Podnozov), Nikolai’s wife
Nina (Ekaterina Vasilyeva), their single-parent daughter Dasha
(Yana Sekste), and her son Ivan (Vitya Ovodkov). A central
contradiction in the film rests in Egor’s empathy and love for his
animals, and his acceptance of the cruelty of the hunting

business he supports. In the film, naive animal-rights activists, or
the so-called “Greens,” raise questions about the moral
objections to the mistreatment of “wild foxes” with little
understanding of the domestic nature of the animals themselves.
Ultimately, the central message of the film transcends the
physical space of the training facility. The brutality in the
compound in animal interactions and even in the tense
interactions between humans reflects
the cruelty of Russia’s society. The
film builds a dark, Hobbesian view
of the nasty, brutish and short nature
of existence, despite brief, tender
moments of human-to-human or
human-to-animal relations. Core of
the World has so far been a wide
international and domestic success,
having been crowned with Kinotavr’s
Grand Prix award in Sochi, and has
had its international premiere in the
Contemporary World Cinema section
of the 43rd Toronto International
Film Festival.
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Gazeta, the only Russian-language newspaper at Wiliaom &
Mary, is written and produced solely by students who have an
interest in Russian language and culture.

Gazeta'’s goal is to enhance students’ understanding of the
Russian language by providing a regular opportunity for them to
read and write in Russian. Gazeta is published with glossed
vocabulary, fo ensure that second-year students of Russian can
read the newspaper without dependence on a dictionary.
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