HOWARD M. SCAMMON

Howard Scammon came to William and Mary as a student
in 1929 without the slightest intention of going into
theatre work, During his four years, however, he was a
student of Althea Hunt, the long-time director of the Wil-
liam and Mary Theatre. Scammon remained interested in
drama, keeping in touch with Miss Hunt (whose papers are
also in Special Collections), and in 1947 returned from
graduate school in drama at Northwestern to assist in

the production of The Common Glory. He has remained in

Williamsburg since then, becoming director of the William

and Mary Theatre and director of The Common Glory, in

addition to directing the eighteenth-century plays for
Colonial Williamsburg. He discusses each of these phases
of his work in the following interview.

Only stylistic changes were made in the transcript,
Mr. Scammon notes that he extends "sympathy to any person
who wants to hear the tape or read the transcription--

such diarrhea of words and constipation of thought."
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Williams:

Scampmon :A

Howard Scammon

November 12, 1975
I wanted to start by asking you about this lady who was head

o;‘: %uliam and Mary 2hea.‘ter when you arrived in 1929 & Miss
Althea Hunt. How would you describe her personality?

ﬁynam . iie&k\\j " she was beautiful -- not physically) because I

did not:think her features were “h. . classic,

but there was just that glow and that drive and that dynamism)
if you can use that word. dJust dynamic. Suddenly you found
yourself, "Yes, yes." _I mean she'd instill a confidences éhe'd
instill poise. She'd do all of these things, you know . o znu can

&)
just see how she was ofteri times called -  the lady of the Wil~
(N

and Map
lian :\ S, tﬁeater. M%WW She was cere
27 .
tainly very, very much interested in all of the students. She
would have students downz"; = 7 Tneew ‘either they might be do-

ing some kind of a program or it might be some kind of a dayg,

. me—on doWhy They'd work up a program ahead

of time} and then we'd go down to her house and after that, why,

there would be refreshments,-_ . .7 == and food for
a student is always:welcome, you knoyx@ S e {ghe bew
came very, very much interested in doing theater. . :I think

that Dr. Chandler )who was then president of the colleée ,Was cer-
tainly a wise person to get her away from Richmond and bring
her to William and Mary@ﬂ-bhmrgh-%muas«%I think . °'she was
brought here with the idea of doing a William and Mary theater

program ' - - v under the English department 6\5 I forget



now whether that theater course she offered -- which was the
only theater course around -« and that was called, I think,
"Play Production.™ - I don't know whether it had a theater

designation or not. My feeling would}fthat no, it was proba-
bly lebeled as an Englishi:;mm,w A fhe would have
classes in Washington 200 )and that inconve:ient room is still
the same. . ~ it was in that room that we had all of our

-
%

rehearsals, all of our tryouts. If you wanted to try out for a

play for the William and Mary fgheater s you would go into a

as
room -~ it would be to the right of Washington 200 74& you're

d
going out of Washington 200 ~- and yozf\ sit there and there g woes
the possibility that you might have a chance to look over a
play,

remember where Miss Hunt used to sit at that time, whether

she was down fronit or whether she was up bwk) or-vhatever—tt-

was” but anyway -you were aware:that she was thered) - Yyou'd

get in and do whatever your reading was )or if you were doing

a scene with someone you'd do it and
fon

then if you wanted to readrr - another part )why jyou would go
back to the m%mmmnww%,

readitg: ~Thatls where all-the-tryouts-were-heldgthen-the-re=z. .

hearsalrwer&he&dnénwWashinmwa@@«aﬁ&Jnany times v wes & mattey o

-

\\

coming to rehearsal,” »(flear the tables Sllear all the regular
academic regalia{ whatever you needed to teach); ’ﬁlear off that
little semiicircle in front of the blackboards )and then you'd

block the play and walk through it. You'd just assume there was



a sofa hercand a chair thereéz., - };here were allthose damn
pipes that always came up from th/e flooréﬁt‘ Y LRL sy you'ld
get so involved - ./ in being a charactex;; _
and suddenly you start walking across and you keep thinking
1" well, it's an absolutely flat floor and you'd go tripping over those
2 Welly st 2\
p:lpes./L I guess o . taught you patience. But that'!s where
they were all rehearsed.\! And then at the time when-bhey-were
MI guess 0ld Phi Beta Kappa had just been built. It
was not an old building certainly ) and the plays were put on
in old Phi Bete @here Ewell is now/\é:. gtrangely enougb © I think, -
that theater productions were given one,night for a dress re-
hearsal and one night for a pe rformance)and by the following
day , everything had to be cleared out of the building '3“ ‘. there
shauld be no sign of the play ever having been given in old Phi
Bete. That, I guess, was the way in which it was given to Miss
Hunt. You-wore—toldy—t pace.is..do. Ak
- Well. fnow, old Phi Bete was /f\z -gem as far as the theater was

concerned. It really had nothing W«’ and I'm:
?‘j&‘; .

not sure about /ithadz’architecmrally or anything like that -~

other than the fact that it was designed sort of like hhe-*tﬁfé%
‘¢f a New Fngland town hall or meetinéo house . 'we had the
lower floor and we had the balcony and gall%ries which ran along
the sides of the balcony ,sotthat all together ‘I think. the
none hondeed Lhtree Aund
building seated about 96@ people 5 but only 4399 seats were really
/\ . F
so that you could see the stage. Now the stage was nothing more

than a raised platform, maybe five feet tall, but the floor was



a level floor.so that people were sitting one behind the other )"’
) Welie. "

-so—i:b*sﬂes—t-—lilé{gif you‘)\w sitting inithe fourth row, you = were

looking through a lot of skulls in fronit of you, you know. You

had difficulty seeing what was on stage. On the main floor there
Cand 1
were four pillars which came up ~ cut off some of the best

seatsjso that if you happened to draw a seat behind the pillar

you spent your life looking either left or right of the pillar
to see what was going on on the stage. If you were up in the
gallariesﬁ{the left and right of the buildﬁingj;if you sat in
the front row, you leaned forward and you turned your head
almost at a 90;degree angle so that you could look at the
stage(y > Ehe people who were sitting in the second or third
row never z;ou].d see over your head to see what was happening on
the stage. The sight lines were miserable.from that point of
view. -I-guess-aboui-ihe best-geat-in-the-gallery;what-might
~be-catteg the balcony,-4lmt was raked - - Gt went up in
King..at-the-stage~buf’ out of those 90& seats thmt-were-therayl
“three honded aily - A

about/ 309 were /\e;’ good. It was a hard Wood floor )and it
\ ~

creakedég “¥you came in from e
z

N

tiers}.

and then there were swinging doors which went into the

auditorium so that ary kind of disturbance out in the lobby

)
could be heard right in the auditorium when anything was going
org‘ - if you arrived late and you were going up in the balcony. ~ .

you'd go clomping up all these flights of stairs, disturb what

was going on3 }§y the time you reached the top of the stairs you



were getting looks that could kill you, you know) and so the
moral was, I guess, don't be late or else 3 i-be-kiltisq™
@eadmuuoeksé\’i think the first time Iwas aware of Phi
Bete and plays being done was my freshman year(;::b\( @i happened
to see that Phi Bete was open )and I didn't know }t was going
on, so being snoopy and curious /I went up ,and I sert of
peered through,and I saw that there were plays going on.

Well, I didn't have a quarter at the time -- money was hard to

come by in those days and a quarter, really, you could live on
y A

o)
that/,\ at least one meal -~ but then I decided, well, if I'm

w.  going to see those plays then I've got to get myself into
] [wke/)'\l
them) so/\the next go-round came -.*. > I think ied out for

a play. I'm not sure that I was cast in all of the plays. I

was always good as a warm body, you-mow? I could fill up

space, and that's how I got intereste&. 4{Miss Hunt was very,

)
very astute. Now the facilities as sueh were not the greatesy,
but that did not matter, I don't think, to any of the pecpie
who were performing on stage® ... because Miss Hunt was right
there@‘ séhe insisted on standarasm% that bwere very,
vexry high(;j; *1 think that. /z‘ea.l.lg, -with all the facilities
that we haveiin the present Phi Bet{e ;. that sometimes we have so
mach now that maybe the students thémselves don't appreciate

all that they do havej;‘ - they ShOEl;.';.:.»\ —aagreallze what
it is to work in such a building as/\Phi Bete and see how creative
and ingenious a person can be when one is placeé'sozz.t“o@ with a

lot of restriction@ ree}:iy-because—Phi-Bets—~—I—usually have—t8-



6
e, Rete dd

[ o~ A
not.&a great big opemng&‘ possibly thirty feet - é[ may be

wrong on that.) As far as depth was conerned, it only went
back thirteen feet) and yet the shows that were done there e e
absolutely incredible. And it's true that they changed the

theater after I left‘iand when I eame back, why, the-fheatar

& Comp. it was still old Phi Bete, 2 "I mean

-~ -

the séating arrangement in the auditorium was the same/xlbut they

had Wd—aﬁ%elevated the stage so that it made the sight

lines a little bit better for people on the orchestra Tloor.

Therevbim~%&s-sueh»mma‘b they raised some kind of a ceiling
(I don't know how they did i%) "you could have a grid)and you

could fly in some of the scene‘ry)but the /\{:eps were still

treacherous. When you went offns’cage (you were literally off

stage. If you went off“s‘oa,ge over on stage left >why) you headed

3 Wh ete.

downstairs that would go down underneath the stage ‘-~ there
were dressing rooms and mak@\ﬁ-:axp pla,c:e/L and rest rooms )& rif you
went off stage right there was just maybe about five feet that
you could stand in before you came to a stairway that would take

you downstairs again. Bubt if people would look at some of the

r o% Shows 1
pictures,done in old Phi Bete «- abs cdlutely ingenious some of the
4 - e +
2 e ee\\r\a o
sett:x.ngs ,\m Just had a -~ rgreat, great space Hhert-aras=don

%MW MW%WWMMMM ﬁ'
ﬁas—iargeﬂg Althealg? demandi% that standards should be maintained
and that everything was really worth doing . . certainly I

@
think a1l the students, once they got involved with a play, wete



: 4.,9' involved to the point that

“we
not only would e do the acting, say, but would also help

out with the scenery Muﬁé@hemseemvy»eg we'd build

have
flats and we'd paint thetgl?nmmberﬂ%f“ “things+that-were--
going Ol ;~you-knows ? 5Ve you a feel of really contris

buting to the theater. There aga:m, I think it's quite
pessible;hgbsome of ’c.hek ;t:dents m:.?k?( although hopefully

we've corrected i\ s the feeling that) "3.11 I have to do is

acte I don't have to know there's such a tfhing as 2 hammer N

and I don't have to know there's a set behind me." There

was a time when that was happening)'\:\ ;I think we've remedied

that so now people have to be aware of what's going on~..". ... in ovdey
to put on a sotéz&/w -~ which makes them a better theater person;

I think. But‘,\Phi Bete still had sort of an aura about it )and

yet there were so many restrictions on the building@‘; :

3 Miss Hunt certainly was right in there pitch-

ing and she was the only des:.gner unless someone happened to be

)
interested in art and would come up with something. “WeldH—I-

.....

course, the sets were largely just monk's cloth or some form of
hanging drapery in which you could insert a door or a fire-

place or something of that nature, hang a picture on top so that it

We
gave the effect of a wall o then eventua.lly went into build-

_

ing regular flats and regular sets M after the depart~
Stacted b <¢o me S

ment)\ Well, ‘.w it didn't/l - 'department, I guess, unt.|



963
f} but people other than Miss Hunt. were finally braught

in . after we had the new fine arts department)why) then

.

mmmwmm%mat embraced archi-
tecture and sculpture and painting and music and theater )” fublic

speaking eventually came under that. Then we all branched out

thet
and I got so big,\ everyone went his own way, you know, and
Tn

that's the way it went. ~.;;',,/ 153, I think it was, I was in New
A

—

York -~ Althea and I had gone up for a theater convention Qand«gﬂ

d-was-in-New-York and I guess it must have been around 12:00
and ssid )

oL

(,\night); my sister called, "Are you sitting down?" And Issaid,
"Why?" "Well, because Phi Bete burned down." I said, "Good.-

I can't think of a better destructive force than fire to get rid

i

of the place @saaﬂ' fortunatedyy I;I:;i Mj!e*ia \Kappa national heafd-‘ “
quarters was there at the time‘i;;i( = ig:’gz‘:‘\"‘eﬁecords €z ,\.‘:;(%&é;troyed,
and the costume room which uasv located up above from: the audie
toriumh—}(hat was not ruined. It was smoked up )but the whole
stage and everything, _ .h’was all gutted.
Williams: Were you the one who told Miss Hunt?

Scammon: Ye_’s, I told her. I don't know whether I woke her up that time
0113\‘ ijjust waited until moming. I mean there was nothing she
could do. . . .x gertainly Wcavwérco/;ot going back to Virginia to

ses burning embersé? goyouknow-and I think -partlyy-the~fivsd- hep Fiest M@ﬁi,;ow
Lt

thing: was)iiell s now what are we going to do? We're going to
7

e
do Hamlet. Now we've got to do something else.))wmmso«wm

to--the-rescuey-in-a-way;—ws-in-fact~we~were-doing-an-eighteenth-




10

thereé. - when we went to Matthew Whaley, why we had to rig

lights tobegin with momwmmmmwmmg

everything-in-the. au&‘btoﬁnm -« WRen we performed in the gym -
AJ had to go across on that structure way up abov;/{heavens N
way up -~ I'd never do it <~ and mount lights so that they
would shine ﬂev@on the sets*domvaelo% . .,Zi.t really was a
building of a complete theater,just that which you ordinarily
take for ymmW&WBW%WHMWQ&n%t
for“thewgydeF‘W”the”‘ﬁmaﬂ“Wwﬁa%hew%&eymd
there was a lot of work that went into that from '5 unti
;bout -~ well, we moved into the present Phi Bew@%\ﬂ |

1957. That was Romeo and Juliet and that opened in March of

157, I think it was, séi‘ﬁiniam and Mary theater was really the

first one to put on a production in that ;uildingxand rightly

80, I thinkg) .. ¢ ;gghe real reason for getting Phi Beta Kappa
Memorial Hall )@Sf’?it should be so designated énd I don't know

when they're going to get around to recognizing that> e after

old Phi Bete burned there was an appeal to the various chapters

of the country o raise enough funds to restore old Phi

Bete. Welljywhilethey were sending out all those letters -~ and

monies certainly did come iE -~ they were aware that by-the-time with
1957 coming along that there would be a great festival year down

at Jamestown and they wanted a place whers , yeu-incw—in case- they cevld hay
of-having concerts or theater and the use of [fﬁ + and radio )and

so the whole plan was changed and everything went into a big,

brand new building which would embrace all of those elements.



1

The architects came up with a plan which was not exaictly
what the theater department reallywwanted because again _

it was almost going back to the same folly as was in old Phi
Bete Kappa Hallgam?’ectangle with a raised platform at the

end of the hall. So Roger Sherman was appointed-T-think

President Chandler . : (that was the sonzof the first Presi-

W 1—['){/\
e the idemrof Comtand
e

dent Chandlezﬁ
' Mot ’
"Youlre sure this building is going to last you twenty«five
years because you're not going to get another one within
that time." So all of the people in theater, I think, and
also architects in fine arts had some kind of a say ’about
what would be going into the thea'bezé,)-&,. . Rogex:v,)ljua?:}grs%;lngé{ .
o T TNy

to embrace it all under one building) DY e ,.‘:..;;QS_Q«W'—“‘;/ we

need this; we need a shop; we need an auditorium; we

need a costume room; we need a makegup room, a place where

pecple can stay; we need this, that, and the other. Now”’

architects, you put it all together) and be sure that we have

all these features.)) I think as a result we did get a very

fine buildingjand certainly in 1957 when that was built it

was really one of the very, very finest theaters in the coun-
e os I nobice

try, particularly /zas—fw a college. And A the time

from '57 up until 1975, %, almost twenty-five years have

gone by and with the activity.and.everything.that!s. going. on

im«gﬂwpnesen&mmt&uxﬁpp%‘and recalling the words of Presi-

dent Chandler, "Don't com;'round looking for a new building for

twenty-five years," it's now getting close to twenty-five years 3



nied-Williamsburg-and-so-we-asked..... .

the-people~11 they Woula take that 555 SubstItute 15 tavms
Mmmm%@m@wmwwwmm-

Th S
s%t we built erd spent a $1,000 on -~ that was the Elizabethan
A

set -- that went up in smok%\ 71 think that had been used
twice. We used it for Much Ado About Nothing )and then during

the summer we used it for Doctor Faustus.and that was the

)
+
end of it; hete wen® $1,000. Well, I suppose we got $500 for

each of those two shows and that was pretty good =~ in these
days )but in those days, mo. it was built as a permanent
set so that when Shakespeare was done we would go back and

capture some of the essence of the Globe Theater.

W.\#And then came hard times from the point of view of puttmg
on a play. after 53 and that fire, why then we started go-

ing from pillar to post. Not that the standards were let dowpn—
<they weren! ) » and nop that thevifalays were chosen just to accou-,?—

date us ( | they weren't@ o Ee worked in the smsll gym of Blow

Gymg }ée worked in the bi; gym of Blow Gymj }&e worked in Matthew
Whaley Schools YJe ‘also performed in that lobby between the
president's office and the dean of admission's office in Ewell

Hall mgu&#mtm@pm@ummm@m%w%aﬁwsm-@m/
nevertheless, -all the performances were very well done W

weib elsewhere  boild

as Al Hask says, every t “Yime we 20 we had to M a thzt:er.
They're not equipped with 1ights) ey'ire not eqj,pped this, they're
not equipped with that. True, Phi Bete had them, not on a

great, great)grand scale or anything like that) but they were
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there... .o y:hen we went to Matthew Whaley, why we had to rig
lights tobegin with and-so.»thene««uas“amquas;biomma«ﬁwmounﬁng
everything-in-the: audmm.um ~When we performed in the gym -
AJ had to go across on that structure way up abov;/{heavens N
way up -- I'd never do it -~ and mount lights so that they
would shine dewseon the setsdom:mbelozg)‘ - ,.,Zit really was a

building of a complete theater,just that which you ordinarily
take for granted;yyou-lerew;=b

ng-had-to-be.built
‘for-thegym or 61 the smaligymor-for-Matithew-Whaley-and

there was a lot of work that went into that from 'S unti.
-z ﬁs—ég;?&u :
about -~ well, we moved into the present Phi Beta Kappa in

A

1957. That was Romeo and Juliet and that opened in March of

157, I think it was, s:h William and Mary theater was really the

first one to put on a production in that buildingsand rightly

so, I thinkg) vos Ehe real reason for getting Phi Beta Kappa
Memorial Hall ><33f‘fit sh;;ald be so designated @ﬁd I don't know

when they're going to get around to recognizing that> -~ after

old Phi Bete burned there was an appeal to the various chapters

of the country to raise enough funds to restore old Phi

Bete. Wellywhilethey were sending out all those letters ~- and

monies certainly did come i}\;\ «= they were aware that by—-the—time: with
1957 coming along that there would be a great festival year down

at Jamestown and they wanted a place where,-yeulmows-in-case- they covld hay o
of-having concerts or theater and the use of {fﬁ « and radio )and

so the whole plan was changed and everything went into a big,

brand new building which would embrace all of those elements.
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The architects came up with a plan which was not exactly
what the theater department reallywwanted because ’agaip .
it was almost going back to the same folly as was in old Phi
Bete Kappa H ar:cﬁectahgle with a raised platform at the

end of the hall. So Roger Sherman was appointed,-T--thing
President Chandler .. : 6:hat was the sonzof the first Presi-

!’d&nt;\il'xandlezﬁ —and-Hoger--was—-appointed-a tdezf %@*Wm?a'z,d)
'%&%’sure this building is going to last you twenty-five
years Dbecause you're not going to get another one within
that time." So all of the people in theater, I think, and

also architects in fine arts had some kind of a say ‘about

what would be going into the theatex&,)a-. . Roger ) Wﬁzﬂygnf a[ N
k I4

to embrace it all under one building) D e ;;,:.ﬁ_«wfj/ we
need this 3 we need a shop; we need an auditorium; we
»

need a costume room; we need a m&kﬁﬁp room, a place where

pecple can stay; we need this, that, and the other. Notq,//"

architects, you put it all together) and be sure that we have

all these features .)) I think as a result we did get a very

fine building),;and certainly in 1957 when that was built it

was really one of the very, very finest theaters in the coun-
Ko 25 I nobiae

try, particularly 4-as—fa:r~w a college. And A the time

from '57 up until 1975, 7almost twenty-five years have

inmgwpwsen&&iwmm%pp%\and recalling the words of Presi-

dent Chandler, "Don't come'round looking for a new building for

twenty-five years," it's now getting close to twenty-five years )
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Scammon:
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and maybe something should be done relative to more space for
the theater department, because they can use it.

Has the building proved gocd lopr s purpese ?

Oh, yes. .7 It's been a joy to work in, it really ha.sé}r B
I think that in c;nsidering Phi Beta Kappa back in those days ¢
@3} we were looking at it from the point of view it should also
house convocations; i%h'ould house the concert series, ii/ft/muld
house the William and Mary thea’cer, it should hous:bﬁnsic depart~

ment programs, it should honse the @ad@%f Club shows, it

shutild house bﬁngiﬁg-tfprofessional companies and other entere

Eﬁe‘ﬂl
tainment . ' I think that . . probably at that time figured may-
© Gt hondred . A
be ‘on a house that seated about I don't know. -I would have
| pive hondred,

preferred one that seated around 5'6&, I t.hink, and figuring, well,

Q{ $ive hundhec\
we could run one more night and ‘59% you're closer to filling
S elght hondeedg, A

than you are ~ 860 and-it.would-give.a.filling.that.the-house
Wﬁﬂa@h@mvgy@u%%‘ You could always sell sort of

~"é'£anding room only«f;,_,ylell, you couldn'i;(”}mt in this present

Ebke»t\c 153
building, no plice to sta d but we could at least advertise
A 9 o
. A N <
that it was a selljiout)withqii::;? cer'g;l.n charm or aura of

theatrical mystery o::;‘t mystique about that phrase, you know.
Thee
But now, as it is == course when/\ William and Mary theater went

“A

“there we were performing two nights )and we went toc three

nights\and now we're into four nights )and when we come to a

musical - 'we do it for six nights d-just-.an-expa

Wsﬁ?‘. Convocations -- there're too many people really

aroun%} t&@? You can't have commencements. They used to have
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commencements in old Phi Bete. That's where they were before
they moved outside in front of the Wren Building. (I don't know
why they want to go out in front of the Wren Building. It's
hot, sticky, no air conciitioningj the sun's at the wrong angle
for ever;{j on%) N geu Phi Bete isn't big enough to accon:édate
all:the thousands o;‘ people who come to commencement. But-dt:
thatiima,nmmuwmagaﬁn%hewweatﬂnsmw&@&mﬁﬂ%g
“probably-be-about-enough-to-handie-thate =

if you got around to seat 2,000 people. then proportimnately “ [and

)
architecturally .’ your stage would have to get biggera %

Heavens;\qét time? ,the present stage seems enormously bigCV,)

you have fill it somehow, either with scenery or people . .to
make it look right. So, I would have preferred about 508 five huiched.
You spoke a minute ago‘of some of the plays chosen. As long

as Miss Hunt was in charge oi‘:hv?illiam and Mary %h.eater » Was

there any sort of guiding philosophy that govermed her choice

of plays? I noticed a lot of Shakespeare was done for a time
and then there was a time when there was no Shakespeareden<,
Isn't that increc:i:i.ble.7 I could not believe -- I was looking over
things and I said, "Althea, you didn't do Shakespeare for about
eight years here." She said, "I know." I said, "Well, how did
you live?" She said, "Well, I did other things,I guess." One
of the reasons I think wa; ‘and I'm not quite sure how it all hap-

- A

@ . S g
pened/tbut it was not her “m-nodb e VR e

after we became members of the department of fine arts thet

Shakespeare was not particularly the likes of some people 5 and
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s0 Shakespesare was Enot done. But, no, Miss Hunt was really
Fanl,
an avid Shakespeare\and she brought so much to a Shakespear)(an

production Mledg&ao&wm'gverything thefid? was so great.
It really was; it was very exgiting. Isn't it strangé\ “when
the new building opened in 'S7=-March of '57) I think it was ==
there was Romeo and Juliet;\\..,. Althea had sﬁarted all of the

1d
blocking and had most of it all done )and we rehearsed in the
Y

foyer of the WW@MW@Wmﬁm%mun
lobby of Ewell Hall and then she had a heart attack <. 'so

) )
she never did even see a performance of it@.« . everything was

Just about done and I had been going along to the rehearsals md—everythiugg

)

all the time so I took over. All I think she ever saw was just a
) ‘tk& se’)‘bcb
few plctures Of'i <o I'm sure it must have been one of the

disappointing moments in her 1ife but she o e stamina}
"Well, all right. That's the way it is) but I'm sure I'll keep
going.®

Williams: But over and above that, was there a way that she chose plays
saying, "Oh, Shaw would be chall/t(nging to):‘students/ ' .~something

Tl cforie § plosys

Scammon: Ney.I-think.a lotof “thém considered:both -- +t considered the

of that nskove *

audience, ke also considered the actor@tii” ghat could be done,?

S do I have the people to do it,,? e you always do that. I
m ean I think you choose a play thinking 3 "Well s at least I have
people to do it." A:;d if a person comes in who's better than
Nave — - Pine
the one that I .. '". it's encouraging other peoplecj;-.;r“ -I- think that
A : 7 ’
it was trying to get a billcof fare that would be interesting

and exciting, entertaining, educational to both the student and
the audience. I know that she certainly was not a%erse to doing
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new plays. I can remember one we did, The Trojan War Will

Nok Take Placeg, .. . I don't remember whether it was Althea
or who had written to Madame Gir%dou; asking if we could

have permission to do that over her%\ “~Marcel Reboussin ,who

was on the faculty at the time in the French department,

did the translation)and it was, I gather, about the first

¥
production of Gir%.udou/:s piay in this countr%\ - later it

was to come to this country ¢, = - «.in a very,very

successful production in Tiger at the Gates-: ~° Christopher
o
Frye did the adaptation from the French. But we really had

the Sirst whaool, ot v y and that was performed in old

Leach
Phi Bete. And there are other plays. Now Willie Leeek,who

{was] ’
graduated from @ere and/kvery, very much interested in play~
wm;zting “n ‘v'@illie's' gone on to much finer things, I guess-=
Sarah Lawrence in New York )and he's?also the sort of a.z."f,ig‘tic
director for the off-Broadway ;@v@;ter ,and -I-think
Just-recentiy- . there's a new show that he's doing,,directing

there right now) M had written a play and sent it to Miss

Hunt and Althea liked it 5 .80 we did that play. She was not

)
d}verse to doing modern plays as well as the‘classic)and
I think she really enjoyed a good rousing melodrama 5’" B 8
seems: to me that .. a number of times that we;d do them. O'Neill - -

whemn

I knoxg;"« "+ “she did Anna Christie. _ ﬁhe was taken to':task by

some of the administration for doing such a daring:play because,
of course, Anna Christie is a whore and prostitutej and ﬁhen

she comes on she uses some strong four-letter language) but
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that's the :way the play went

)and that's how she did it Oaném

2T

that-would be-what-the playwright-had-in-mind-when-that Wag-=~-.
-being-done. -Afd certainly Althea was very, Very much alert

e
to trends = ;(what was going on and what :iwas happeniné)and
L ‘

o
she tried to bring it onto the campus-_ ° let people kmow
A

aboat it. But it's easy to fall inlto sort of a pattern, I
think, as far as selecting plays N ,gzhen I look back

O M 3"\"/335”
since we've been in new Phi Bete, it ,.‘_/.L seems to me that

e

. there was an American and there was an English and
theré was a French and there was Shakespearse. Or there
would be an American, there would bejFrench s there would be
a musical, and then there'd be a classic;‘ ‘either Shakespeare

or a Greek play, or out of that period,.Thomas-Petker..8s.

w.u and it seems to prove successful)"ﬂ - people seem to
enjoy it)

rut)and so you have to shake yourself and do something com=

and yet you realize that you can~.-:: get into a

pletely different, you know, just to get out of the rut.

This being a bicentennial year, I think the William and Mary
theater bill is absolutely un-bicentemia%a; drs GE-youw-dook
‘at--the-bidls-why-therets-not-that-mcheI-meany-bhere!s.....
nothing....Oh,.you..can.use.your imagination,.I.guess,.and. stretch
MWW%M»;'fm%his«wé:s%zr‘-‘~'eeiwora’bibn%ﬁ:\ﬁf’fw;ﬁv*zf-»)«m-»mbutw,.,”
,,,,..gus:hulookingwa@mitwi}tw»hasfwno*bﬁiiﬁg‘*"tb‘f*’doyztreaﬂWwi*—ﬂrwth%”%féen-“w
Zennial.and.I-don!t-bhink. it .was.even.chosen.with-that-idea~

Althea usually would choose the shows that she would like to do)
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/{.nd I can't blame her. If a director's going to do all four

shows,which she did when she was here, that you want to do

the shows you want to d@yeu_w it zis not that
Roger Sherman and Al Haak were not calle:i in relative to the

technical side -~ is it possible, is it feasible, can you

get this on, --d:.scuss:.on)g.nd I think that Althea was not

necessarily sticking for one favorite thing there

were various plays that were being consi dered)iﬂ.,,'{ everyone
had a chance to read them Oaa&%}&demg"mbmwiw&wsﬁw
A\‘d\w

~-possibles Romeo and Juliet, for examplejw» e \never would

do in old Phi Beta Kappa hall because there was not enough

aesthetic distance. i:ﬂ»‘yeawwmw ca'ﬂwr@‘? not enough physical

ﬂ ploee
distance between the toombﬁ ¢)what tcokqout “An front-of the tomb )and the

[0}
decided that she would do Romeo and Juliet because she could

audience ..« that was one of thereasons, I'm sure, -why. she

get that full, lovely kind of a qualityv; abtio s
5
tomo—amrethe peé”%’“mtsiﬂde»ﬂmh@mmw%dm @v@wﬂg S doWand@s..

%N
the new theater offered./ really,/vkgreat s great deal of flexi=

bility. It was marvelous to have such a facility. But when
3 [she vf&sﬂ

I lock back on it not only teaching all of her regular classes but doing

piys four plays plus doing numbers of plays that would come out

in%rms—o%playwri Jiting class —-—bi&EL (many times 1« G-le nwood Clapk'’s
hete web

English class amiwﬂ'tgh plays tha% students perhaps themselves
might"*do)‘u : an incrad:.ble aYzyz‘x%;eb of plays thabwere going on
for an—-aregfw a liberal arts col.l.ege where there“zg\/\%gt even a
degree given in theater «: ¢ mt:r.l we became a department in

“he date.
1963{ I think %hat—ther«?was) ;‘he degree was always granted
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in fine arts but with concentration in theater. JI-mean I

or.what. Now, it's recognizeds #ou can get your A.B. in

“theater-here. j’
As the theater moved from ¥ English department %o fine -
arts to its own department, did this in any way effect the [f““ |
William and Mary theater? A,
Well, &4 being in “the fine arts department I think probably C‘“f"‘;,
we could call on more of.the.faeilitiesy-says—ofi-the-obherv. . e @%g
wpart of the people in the fine arts department. In other

words, I know that  looking over some of the programs

that,for example, when Althea might be doing a play F~eoudd-

see-where "ég;usic was composed by"l M someone in the

music department whamhaﬂmdenemé«:;tmm pmtingsu. 1en she did

Kind La QX oh heavens, they went ove; and took the Goyas

and all/bhe regular paintings and just copied them, - 1 80

that theycrea&%,;gflooked like the original@'yeu—lmaw,..and
$here—they-were-ali-hanging-on-the-wall-within.the.set-it=

88156 : mexg~Leslie Cheek, who was g =5
‘baﬂd&y—in-'uhe—ﬂepm'tnmmnd-ﬂas-head of the department would

often do the sets for the plays and Carl Roseberg certainly

did a nunber of sculptures;amtwaricef-think-wienthey-did HLQ_ M A
Yoah,.lomea-some--of .the. masks represeating-some~ofithe-animals
Mﬁﬁiﬁé‘&&i&s«m&&m«bﬁﬂmrcréﬁﬁa‘”fW’"bltem. And so

that here they were all work:.ng right within that department,

you see. You had art am}érchl’oecture and sculpture and painting



19

and drawing and music and all those things -~ that all being

in the department of fine arts, they were all working together
on it. Now, I think that if people were to go around and aslfﬁ
you _know, would-you-heip-out-withs—yes, they probably would bu§3
oxdinarily,- I gues% each one now has become a department in its
own right',{' say the music department, theater departmenio)) and

I'm not quite sure,

o on its bent
~all_art. and.architecturels.going-out—from=the bend~and-painte..

ing and.its..bendy-sculpture-end-its- whether or not they're
*
getting t.gf compa.z,l'mentalized in their own fields md—fergex
. L think tha?}f really,é if we

need somethmg like that they would«right around and dowith
us, but strange isn't it? <4nd I guess each one gets involved
with his own thing.

a—department,
=

Williams: When theater was set up as a department was there any opposi-
tion to this from the faculty?

Scammon: Oh, yes)EE think there vasgs... . I don't know.- -I never know whether

that's the function of the faculty to raise and - K Y ask
all the wrong questions; you know, just to make a person come

up and defend whatever it is ithat he is for. And of course,
theater z&aspeecl‘u/z in terms of other departmen’cf,.;;; really is
not that discipline@< ISR -36 'm being really snide and
sarcastic about it')»“x 'r”they just figured, well, this is

just not my field)and I just don't see what it 15@:) e
It's not studying out of a test tube‘) }it's not annotating all

these papers; #t's not doing a lot of things that go with a
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certain discipline ;) but believe me, there is discipline in
a theater program all the way through.> And as far as work
is concerned thers is not one field in all the departments
in the conége that is not cut across by theater,either in
terms of subject matter or in terms of understanding x4 (foe @)(e:m@!.;g
terms of psychology, in terms of anthropolo I don't care
what you name it, you can relate%.n terms of theater somehow.

- ﬂeparmmﬁreeemzaémthewtheam -depart-
ment.-as-suchy~thatis: =g-plome-in-the-eap: I remember very dis-
t inctly Dr. Guy )who:;x;ad of the chemistry department at that
time? used to be a very avid theate&oer) and at one time, I
said, "Dr. Guy, you certainly amaze me.because youwr field is
chemistry.” (He had me in chemistry§; dndrI was a wretched
chemistry student; I was dreadful. How:e'ver passed = it, I have
no idea. I'd hate to take it now; I'd never pass it.) And I
asked him, "How come you're so interested?" And he said, "Well,
I would not be a good secientist if I were not." - ‘I guess
that's the answery«really. If you're going to be good in your
field { you've got to be aware of other fields, too. Fhey're-

I
guess that man does not live alone.
, “Gak
Waen did the department really <’z off 4n.1he
(9

Now. ;)

7 looking back at it, it seemed to me it was right after World
War II. Is this an accurate statement?

Well, let's see. When I was here «- to go back to the dim days -

{ Y
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and that was around -- gosh, I've even forgotien when I
graduated. I guess it was ‘3L, somewhere around then.

It seemed to me that we had a really very, very active

theater group . . we had a theater group who™WEre™interested

&
in perfoming§ }ée/ had a group that was interested in
building things, because it was sort of a challinge. We
were still working in old Phi Beta Kappa ghall. It was also
the fact that, well, people were taking o:r,her courses ~ then

« 3 theater. It.was..the.fagt.d

and.get.them.produced and I don't know....Ii-seemed-to-me
X0, HEre..a-Verys-vory-achive-kind of~theater

and=then that was sort of an extraf:curricular kind of activity.

We could take courses in theater)but bhoy-weTe

~conbrationes Jﬁ'he;sr didn't count for any concentratio%;;
think it must have been somewhere between '3l and 'LO probably
vwhen the department of fine arts came and then, ¥ile theater,
ddke» masic, all of that was lumped together under the fine

arts deparpmen@ bees

re.the-theater-courses.and.there. were. the.music.courses....
and»mheremwéi‘”é“’“mé“’%‘ifé’@wﬁ%’b“‘“ﬁnﬁ’«*mea&:wafes*son*s*‘:‘mmw%@wa%»

»»»»

~«clowwmmﬁimwﬁeumwfm*mﬁﬁb“% puk Gy sayﬁmg 4that as
far_as.men-were-concernedyy that they were quite” ‘sc‘é‘f"&é/mrmg*

the-war-yearshub: c..foun Q@t&;,g,gv really

M@M&Mumwmﬁﬂwmmegﬁusimlt Just seems

4

~to-me-that-it-was-veott j veryy-very-activer—ind hen I think
~ z

— -
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it was around '42 -- it might have been a little earlier than
wite y

that «e- {“ .. the Backdrop Club was formed. The Backdrop Club, I

guess,really wanted to get out and do its own thingO we'lve

=z
g

got protests now )but during those days ,why) they would protest
through a musical a5 “ at first it started out with some series
of skitsw“";‘iﬂl don't like this at the College of William and

Mary, \, T3t was poked fun at. It was sort of@-guess;-—we&-lé;?n

aristophanic in nature. There was a message that was behind

the comedy,and that seemed to be a very, very popular thing ”
X the students liked it wh:tcir-seamedf-t@@mbecause it was a

release. They could at least blow their stacks, you know, and

it was a marvelous way of doing it. P

Lhe Club,
d..they.lavghed-and t.hey supported Backdrop and

it was a very, very healthy group at that time it seems to me be~

Lplaysd, ) )
cause they were doing their own_,‘ They'd write their own
shows; they'd write their own music. They'd get the whole orches-
tra @herever they scooped them up fromB and they would do the
whole production@. 2 "hands off faculty, we don't need you,"

- an

MWit gave a sort of independence about them, but
all of the people in the Backdrop Club were probably people who

had worked in theater » . -it was not a separate organization Jeind-—

Pl -

M&mmat was fighting the theater because they realized
&Howec\

what they were getting in theaterrq_ T “them to go ahead . .

d.seeing.how.-waricus-people.worked.
so, let's see, now the Backdrop Club, yes 5 that was going andnit

And
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was around '42.'l Now '  war, thob~was—jusé~ebeut -~ —around
A
that time, 'L43,! w"l ‘wheg- people r&—g'ues—s% were being called upy
Althea was saying that during that time she was sort of
scarce for men to the point ~- and I know that she had done

A
thing that she rarelywould have done St byl GUBSS,y.
something that s y;ﬁi a Oea&eept 5.
ghe was told that this person who was stationed at Fort
<

t be moved ou%ﬁwwm&s,
“thaty—end-the—other. Well, the army moves in mysterious

ways and 1~ and behold just before almost opem.ng night that
) /;we on the

Eustis would not be-doing-

man was gone. So some faculty had to step and take over

rtime I'dﬁsk’ed Althea about plcturesgki*m% -

during those years)and she said film was so hard to come by)aad-

well, I-just-take-it-for-grantedv...l.mean.it Was.hard to: -come by

and. L.never.really.followed.it up why it was hard to come by

and I'm not sure whether some of the pictures of the William and
Waw
Mary theater are missing during those years because of lack of

film. I don't know.._ "tnat I'11 have tg}check out. But ;Zzt,hlnk

thst
that teally. it was always a very, very good foundation had

been establi shed by Althea @

got started after the war years or not. I think that people

I'm not sure that it really

coming back_~- yes,they were very, very much interested in do=~
ing sometaing in that fiel%m&é—that—%hey—wmmm
—they-were..very

tribute. And of course, by that time, I guesst;f it was very,

very firmly established under the dep artment of fine arts
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interesting how the name changed -~ the William and Mary

Players and this, tnat , and the other 5 and finally settled
on Witliam and Mary Theater. . .. /’fhere was a tec@nical direc~
tors /'L‘here was a designer. All the departments, say, hat
would be necessary to put on a production were all within the
department of fine arts. Courses were being offered in those
various fields: &Scene design, technical theater, directing,
acting, history of the theater) /(}xd I think they had a great
appeal. The people took them) /lfnd a number of people, certainly,
participated who were not necessarily concentrating in theater.
Business administration, yes.“?(here were people appearing on
Lrom - -

stage in business administration, chemistry, biology’%l and I

think that was greaigc ‘;71 think that's one of the reasons why we

maintained thai, mmm@mm with the
T den’t y\(/
nmber of people in the department we could do a show per se with [, st 3

theater people, theater concentratomv. We'lre not that many

yet. But having it open to ﬁ%her—gmepla,—opan—-t@;—,the entire

campus,ﬁbrings in other people who are interested >in-,——yea—1mcu;:;

and they've a great deal to contribute too@md-mm&»‘e&m*s
the
one-of.-the~strong-features— oierﬂ-H:am«wandea@ywthe&:benmmu:bh%m

Ehere are new people who are just not engrained, you know, into

-
—

thea’cer)and thet they present another point of view. I don't

know; does that answer the question? >

. ——

Ney\I don't think you can isolate. -I-Jknow-we-row; 1T HHe -

see. Wherrwouldthaét have béent —Well;it-was-before-153-because.
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it-was—-before-thebuildingburned.~But ét seemed to me/\tha’o the
same people were being used over and ov;r and over again Ose—wab
M&Wm%hwmewnm&ov%mwmkmwm'”'*Wére\"“
interested-or-peopie-woukd-assume—that;*weli—these people-casted—

last time playedi.they'll. probably.be.cast.in-this.play.-so.-there's

no.point.in-my-~trying -owt-for:* - And-I-gonttthivk-that has ever--
the
been. Mg%&gymuw%ammwmm&wa many times Jmy

feeling is % - . when you've just had a part in a play, Im
givmg to someone els@ vas—my—feetings—~Ang I like getting new
faces. It's a little more difficult to work with because they
don't understand you and you don't understand them, but at

least you're going out and getting other people in-

terested in theater rather than sticking just to one group.

I like it very,very wedncilpd imewem-im-notL.
SRre, z’(%%tz Z.8.8 Qa@g@mmmmg”mw%mnw;@mabwmmw
~bubt-that doing a big cast shov{for the opening show is very
good because the freshmg,n, you know, having come from high
schocif:reery, very much interested in theater )and if you've got
a bigushow you can always cast freshmen in very mi.nor roles.
Butjthe thing is the;i V;/etting their feet. They're getting into
the thea.‘oe:c'}f,Z #ey're doing something )and yet it's not that demand-
ing that they have to take three hours out of their orientating
lives ,/you-lm%; to get themselves adjusted to college living )

and so you get them for

a half hour in the evening>and that's not going to kill them.

And yetj_yfgthere are other times when freshmen are coming in )and
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they walk right off with the leading role é:nd theytve still
graduate ysu-k«ae&% I think it's rather healthy in the fact
that it's just not a unit in itself out of the whole campus.

: “the head ol the
I think it would be a shame if yea—haé—fWilham and Mary

theaterqsz c\wbha.’c. the entire campus couldn't try out or feel

free to try out for a play, because if yuu cut it dowr} .then

you are forced to work with just regular peoplegand I think

audiences like to see new faces, you know. They get tired of Mdé/uea,
them. And heaven knows, as far as educational theater is con-

c erned, you would never have a theater if you took just all the

senjorg; -just-used—seniorsy What are you going to do with all
the freshmen? How will they ever get to be =~ you know, work

w ith them;;} 2 that's educational theater. Start with fresh-
men) and as-the:freshmen:keep coming in sstart feeding them in
so that you can developjlq : . . educational theater.

You spoke a moment. ago of someone I wanted to ask you about )and
that's Leslie Gheé@s.z I understand that at one time he and Miss
Hunt did not see eye-to-eye.

No, they did not. They did not see eye-to-eye at all. And I
think that Shakespeare was one of the pointsvj;i:}?wm differed |
~ferancde¢? I think -- I"'m not sure -~ I'd have to go back and
look atld f)i'ograms )but it seems to me that they were Wgoing

into the eighteéﬁth century as far as plays were concerned anrg

I recall The Lying Valet, Trip to Scarboroug_> {going back
to Moliere )and I'm not sure whether Leslie felt more r = that

the
inclined or not. I think tha’g\ really was a very interesting
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study)and I'm sorry I wasn't here to be in on it. But each
recognized the ability of the other and had great respect, you
know, for what each person could do. But put them together

and there were clashes, yeu—-lmmré and they would not agree@;: s

think-it-is-mentioned-in-that—w=4that Althea just said, "Well,
it was all ready promised to the aadience that this play was
going to be done," and she was going to see that it\s2golag-ben

ot done and

ne - ana-SRSu{NeW-«SOme 54 @ PP TR

gﬁ &)
costumes-for.this particular show and as far as the set was con-
cerned, she knew that. she could-get-it————she-colild-do it
and-she was going o do it.

Because Mr. Cheek would have been,for a time,the scenery désigner,

is that right?

Yes, right. And he was not particularly interested, I guess; I
don't know. And Leslie certainly -- well, he's retired now -~
but he certainly was quite a force<:n ' . at the
Virginia Museum,;vf = wanting to get the theater there, ...

he was there at that time and he . very, very much wanted the

theater. As a matter of fact, the Virginia Museum theater got

b uilt before our theater got built) and several of us (a:nd speci~-

fically Roger Sherman> had gone up to look that theater over )

as well as many other theaters, memermdggy

<ef picking out all the good parisy,you-know, awg-so when people

come into Phi Beta Kappa they say, "It reminds mewsomet.hing of
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Virginia Museum theater." I say, "Well, I can understand why."

that-because-we-did. That's how we got such a good building.

3 c{ )
ﬁeﬂ steal the good features out of other buildings, you knows

~ineorperated-ids.. But I don't know.._ I guess that's a case of

two forces meeting each other, neither really willing to give

way aad—th.ah_s.xhat-happem I'm not sure whether sides were
+he

chosen or what during the whole thing) buﬁlwuliam and Mary
theater weathered it.

Yes, obviously it survived.

Yes, itdid,

When we were talking about buildings and facilities, one that we
didn?t talk about was Player's Dell.

Yes, now the Player's Dell was built, I guess, during the C.C.C.

days. Is that right?

The C.C.C. would keepithe thing up and maintain :u;j

the maintenence--and after all of the crews or whatever they
were called left, why then, it just went dcwn and just

n
bepame overgrowth and it was no longer used. & I've forgotten

how many plays Althea had down there but I know that it was a

o —

really charming, sylvan spot,\
}\&\s n

pictures of Twelfth Night hadnt been performed thers in the
A

afternoon. I didn't see that production)but it must have been
abovc s

really very, very charming what with all c"mtdoors andr
@Wally a feel for Shakespeare. -Am&«aus%-%ei‘ng«dene»-—i-n
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}t was really a lovely, lovely theater

<

in itself J" Yorapproach it you would enter just about where
the steps are rfow going up to Millington c)&né:ﬁe&’-d—wa&k—érem&.
whea:g—weui&-‘bhe—'deﬁ—bew it!'s just about where the library
is now so%meater gave way to th,e library, but I think that's

2
where it was. I can remember my father coming up “here one time

and going to the dell( et fit was all lined,in one respect, with
great, huge evergreens, firs { or whatever they are that grow

around here, pines or what have you\))and

~that it just reminded you of walking down some kind of cathedral

becanse theycwere all so beautiful N6--$2008g-£in.

they. uers ....And. it had a very nice approach to

it, but there wasn't enough maintenance for it j 55}3}0 became overe
run and that was the end ofiit. But it was quite rustic and
very, very lovely. '%‘m—f}ust%ryim%wha%witwwwg other
than the-faet-of-just having gone around and seeing it, I c;on't
recall ever seeing a production. (Now /wouldn't it be ironic if
I happened to be in one; I don't think so.>

Williams: You said you didn't come here with any}d.nd of drama backgrowidsor
interest, but gained it here.. fs that correct?

Scammon: Oh, I guess I'd always been interssted in the theater,but living
in Gloucester, Massachusetts) md—bemg-bro&gh%——up-them;?i ‘m sure
the Puritan influence was strong scmewhere along the line‘)“‘:»r ‘Rother
than whatever might have happened like pageants om Thanksgiving

day) .’ . -that was about the extent of theater in Gloucester,

%
Z
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Massachusetts. And then when we came to Newport News, why )they
had regular:courses in theater. Dorothy Crane was teaching.

I just became very, very much interested in it. I guess I just
liked &Wosing myself and becoming someone else, you know,
on stage. So I tried out with wwrews plays in high school and
really enjoyed it very, very mch) and then when I came to Wil-

liam and Mary, why .I certainly was delighted to find out all

)
the theater activities going on. And at that timg ._there was

not enough offered in terms of getting a degrée in theater < ™

so I concentrated in English. 617.et's 86G. - /(t that time you had

to have a concentration in one ﬁ.eld and two minors. So . . hed

English and M a minor in education and history,and then

I took as much theater as et~that-~F-dtd-have—
English and- then when I went out and started teaching, the fact
that I'd done theater work -- #® I always did the theater things.

I'd do the plays and things like that)-and I'm sure that that

probably weaned me from . ~“English 3 and I just got more interested

in theaber) and so when I had a chance to go on to graduate

study, why)I was interested in doing theater. But I guess I've
always been interested in theater. I liked "play-acting" as the
phrase went, you know, and dramatize: this and dramatize = that.

I don't know where I got it from)but I was interested in it.

Williams: What was it that brought you back to William and Mary as a
y4
facultyfinember and what kept you here?

Scammon: Well, I was going to Northwestern at the time/\‘. .- that was in
~~ and

W7 /ﬁh&‘t T heard they were going to open up The Common GloryO%
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cause -- well, I guess it was largely the fact that having

been in the army and away from family and everything for so
long a time I just thought I'd like to spend the summer in

could
Virginiasx' s if I £an find work, great. So I wrote and
asked if she needed a spear carrier . n  , for The Common
ks -

Glory; I'd be more than interested in doing it. And so 1

didn't hear for a long bime and I thougntj‘x guess not. Then

a little later/ she wrote a letter saying that the'reason. she'd

delayed was that she wanted me to be one of her assistants | wr

director )as was Tony Manzi, another person who had been here

at William and Mary,\r\ " wery much a fireball in terms of
theater\and he went on te~-¥zie and he- got his degree in the
Yale Drama Schoolg. .. .sisince then Tony has been stage managing
on Broadway a.ndi\?éery: very interesting, exciting life; --
Broadway, commercial theater. And so that's what got ‘me " back
here. Well, then I went back to Northwestern ) and I finished
vwhat I was doing )md—everybhing» and then,at the—timey—wlky Miss
Hunt vwrote and wanted to know if I would be considering a posi-
tion on the faculty here because her work was getting heavier
with theatexé);,,;.'.l ?ould I be interested in doing anything in the
way of speech) c\«;l rleep , voice,and diction and public speak-
ing! And I wrote back and said, "Yes, I would." So.,I came,

had an interview )«(:j zot a fabulous sum. I forget what it was
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o -~
in those days ;«wasn't much4looking at it today. I suppose
today people would say it wasn't much; well, it isn't much

The the
even today.‘ ;étory of life at William and Mary theatex;a Wil-

liam and Ma.ry‘

You knou s prestige. Oh, dear, what was the
phrase Dr. Pomfret used? As I recall in the first convocation
of the year -- we met in old Phi Bet.e)and he was making some
kind of a comment about the fact that people were called Mr.
and Mrs. or Misé bnot necessarily holding onto rank of Doctor ==
and another reference that we were really not over paid but
-« == what was the phrase? I'm not sure he said Jénjoyed”or

' put up with//or“sustaineci;)but the exact words were "genteel
poverty," I think that probably was quite true in those
days. And so that's how I came’ w.. “since 1948, why I've
been on the faculty.

Williams: Has anything in particular kept you here, because I'm sure you've
had off’ers to go somewhere else.

Scammon: Well, I just like it and/\]i?{:d a chance to do whatever it is I would
like to do. For aC while (/I Was probably éhamping at the bit.
It was largely because Althea would direct four plays jand I al-
ways wanted to direct a play myself@.-.u; CLGHE guring the summers,
why )I would do the summer plays)a.nd then uhen/we were rumning
around from pillar to post -- it wasn't as though I was not
working in theater because I'd go to all the rehearsals, you
know, and sit there and take notes and help out and substitute

for Althea and work on people as far as diction and interpre-

-+ w -
ta,}on andﬁhi.ngs of that nature A fut . I guess it was close to ten
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years before I really actually got up and directed a play on
the regular William and Mary theater schedule.

Wis Romeo and Juliet Nl first?
Let's see.w)‘o s I had done before then, I think it was after
the fire, it was -- I did Village Wooihg and Althea did

The Highbrow Young Ladies. It was a double bill arzdwtha:tw:was

vy‘(

‘Bould-it-have.been.Hamlet . we-wore-going-into? 1532 Yey ;T guess-
the
it ¥a8.... N0, I . Was..in. Haml et ;.. we-did-that. ign«gyMGAndas “thre

¥y that was around 156 I guess it

was. Yes, it was about ‘'l48 tom'56 before I~ dtve@bsdjk%ﬁlliam
and Mary t}:eater . Jper se. During the summertime, yes J?

I directeqshows then. And it was challinging working with new
people3 )boing things. It's always been that way it seems to
me, really. ©T e e T

One of the things you came to do was the eighteenth-century a@(aﬁg

-I-mean-one—&f—the-things--
that—you-hrave done
Yes, that's true. It sll started I think somewhere around 1948 5
? ‘ » S&mw
actually the year I arrived . Dick- -"":“““" Who was lonial .
A\ %JJLZ\* /} ;ﬁ\

Williamsburg at the time- z«-.&@hen he went over to Stucidbr A0

5 L
called and wanted to know if I would be interested in doing an

eighteenth-century play.  ~ [ "Yeah." And so we had a luncheon

down at the lodge. I think Tom McClaskey was WG@G ,,,,,,,,
. . i oelman -
was there 3 Althea was there) I was there) Dick/\ ‘was

ther‘a.J %ﬁd I've forgotten whether anyone else was ’Ghere(j -
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o an
’ghe whole subject was Rroached about doing eighteenthecoen-

tury play aad—werythéng——and%lthea said that she was not

ﬁ
interested in doing it and I'd a3 lready professed my interest

) Bedroetmat s M <
in doing 11‘&) and-so-wwJargelyy-I-think it was - -‘-Dickj\...- e
wmarks point of view that Colonial Willz.amsburg really should cef i(d

_* the first theater in America since it was located here.

nto-the~door-of-getting
the~threater-here-but 1'd hate to be hanging from that date
until now, waiting for that first theater to getibuilt. \@
it was in '49, I thinkj T-brought-this-Iist—of-thingsbeing
i 4949 that we opened with a play

called , The Cheats of Scapin by Thomas O@tay/-\c_. % it was 4 farce.
(€ =
/\ - \
Cheats of Scapin is nothing more than Otﬂway‘s going to Moliere

Scapigr-and—taking the-whole-thing and scooping all the funny

parts out of it;

and he got credit for it. Well, that was presented at the old

. *he put it all together, then signed his name 5

information center. (My heavens, it's always the story of the

old or the new, isn't it? Old Phi Bete and now Ewell and new

Phi Bete is Phi Bete.) 0ld information center was -~ if you can
believe it -~ where the pool is for the Abby Aldrich Rockefeller.
It didn't go back as far as the Abby Aldrich Rockefeller Museum.
It was literally from the street to what would be the back of the
Abby Aldrich. That was the information center. It was just about
as wide as that rose garden plot that's there. That was the
information center in 1948 as I viewed it . ~ ¥ : ' , they

showed filmstrip on artifacts and the work that was taking place
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relative to Colénial Williamsburg, zeroing in and brainwashing
the people gg what to expect when they went through Williams-
burg. They wanted to do the plays there because that was about
the only place where @oicnial Williamsburg had some form of an
auditorium. You'd go down ~the .. side steps =- the~olps

a the areg is still there, as if you were going down to
that rose garden -- and you'd go into a large an:room.« It
was done in sort of a dreadful "green\:é:dﬁ‘ivory walls ,and

there was a desk at the far end of that -~ menis-reom;-deft..

e-degk «- and a muralzfgnd that was the main

desk where you cuuld find out about thingséan‘;i‘ };.hen you'd go

through a door into t'he theater where you cuuld see this
filmstrip. That thester was much better, mally, thans old Phi
Bete because it was raked@ gofar-as-thp-anditorian-was.
serned-and Ehe projectionist's booth was right at the back of

the theater and they'd show the films. Well, they wanted to
do the plays thereé; .k‘f 'g/he stage was raised up enough and that
was about it. Well, th;-e was nothing that reminded one of
anything that was eighteenth century) 80 I asked Roger Sherman
if he'd design something that would suggest an eighteenth-cen-

PRGN U
tury theater. So we built false - - T - doors )and we had
/\ e .

sort of an area which could be curtained off so that you could

play in front of the curtain)and you could open the curtain) and you could

play behind the curta.in)‘ ¥ you could do a scene out in front-‘)‘u.\

and you counld set the stage for the next scene )and you could open

the curtain and close the curtain and manipulate very wel]é.w,
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ghere was a crossover behind the screen which:made it very, very
&nvenient@aad@haﬁ&«wherwe»w%n@hm&ﬁmmwe
dressing rooms were just to the left and right of the stage and
if you had -= well, litérally, if you had five wamen you never
would be able to get them all in:the dressing roochhich might
give you some idea of the size of it}because by the time they
got costumed and put on big dresses and everything, someone
would be bulging out the door. But that's where those plays
were done for a long time )and they seemed to be quite, quite
popular. Audiences seemed to enjoy “bhsm5 #tudents certainly
enjoyed them )and it gave them another kind of experience as far
as doing theater worlky inot. that it was completely eighteenth
century becaus:}ighteenth century maderuj: of lovely perspective

scenery. .. Until they get that theatez:/t\.c..\z in Colonial Wil-
liamsburg 7it seems to me that it's still going to be+ -~

moving around from pillar to post-+  : - after the .. old
Gertetr © =

information .+ = left we would go into the bdge )and we would
1 “ =

perform in the lodge; we'd perform in the Tidewater Room._ And

A e
then when they built the new Conference Center why we'd o, in the
RS ”

north ballroom) or we'd do/\in the auditorium )

to the motor house and would perform in the lobby of the motor

or we would go over

house. I gue;s those were all the places we hit. For & while,.
';he old information center still did a number of shows and I

guess it wasn't really -- oh, yes, the Virginia Room. When they
were building the Virginia Room they wanted us to do eighteenth-

¢ entury plays in the round there. I said, "Sure." We did one
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play and that was it.
Willims: These were William and Mary students.

Scammon: Right, William and Mary students were the ones.@,-..; © . It was
"Golonial Williamsburg ?resen’cs)" but it was reallyjl}“.-egmenbers
of the William and Mary theater who were performing. Well,
they‘ve done a play ever ’since 1949, every year. And sometimes
the play would get rehearsed in he fall so that it openéd and

rin in spring and fall,) or sometimes it gets rehearsed in the

spring and then it opens in the fall.

And students themselves, I think, enjoyed it very, very much.
Then there have been other occasions/, (certainly -when they've
been asked to perform for the Antiques Forum or on special
occasions. I think most of the timei,. sbhey've enjoyed it.
Williams: And when you were a Student here, there was no such thing

denter
as the information to have a play in_-i., but the William and
A

Mary lghea’aer,or Elayers as they were)then called, went on
tour at that time.

Scanmon: Yes, they did. That's right. One year they went up to Schenec~
t.ady5 ,éome women's club, I think, up there wanted them‘;w, ‘; g.t
was through-: -+ - " the mother of one of the students here at
school that was brought about. Another years~I remember because
I was in the show -- we went up to Wellesle&and—ue—pwﬁnzmg_gw
selves~bub they wanted toihave a southern play and so at the

J
mS e
time, why, «picked up Just Suppose J -.-the whole idea of it was

o




38

that suppose the Prince of Wzles -- something happened to
him and he was anchored somewhere along the Potomac or Chesa-
peake Bay someplace, and he landed in Virginia)and he went
to an old plantation>and he mg@’! this lovely girl, i;?ellr! in
love with her -- what's going to happen? And I tiink this

came much, much ahead of Wallis Wwfielwmt

edement—of-things-and S0 we took that show =- well, I know
we took it to Wellesle; )and I think we took that to one
other place. I'm not sure if it was West Point or where. And
then I think that we've taken some other plays.-fes s I'm sure
we've taken some plays over to West Point.
Williams: West Point, Virginia.

Scammon: Yes, West Point, Virginia, right. Then we '\;falso taken a play
to Mary Washington Collegey faken it down to Fort Eustis. Bub
after we got into the new building [ the new Phi Beta Kappa Hall\)
the settings and everything were designed specifically for
Phi Bete )and to take a show and find a place that would be com~
parable to Phi Bete was difficultqso I don't think that we have
really toured any show that has been done in Phi Bete since we've
openéd. And that is one of the big problems. It's very,wry
difficult to cart and to mount all that is required if you're ge-
ing to do a show. But prior to that time, what with doing shows
either in the pillar-to-post period or in old Phi Bete, the seting
really was not that -~ well, I can't say that it wasn't that good;
it was =~ but it was not that difficult to transpor'b@a.nré g.t was
easier to fit on some of the stages where we would be pla/ying. I
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don't know whether our touring days are over or not but I know

that it's a great big hassle if you are going to tom}‘,,

with all the regular work and everything else that's going on.

And if you do a show .and-you-donit-do..it and it's not going to

be done for another month or so, why) people get out of it 5 and

then you have to go back and start rehearsing. Then some of

along

those people are aé,jready cast in another play 9aund s0 that

means that play has to suffercwhile the other people are off
rehearsing and all going on tour and traveling. But /lgon't

think it's wrong. 1 think it gives other people an opportunity
to see wha.;';\hﬁilllam and Mary thea'ber is clo:lng~e~ that was what
was nice about the college dram.a festivals that we had here w th
‘whefe largely organizations made up of the various colleges

in Virginia @a& ge 'd go:gifferent spots and different places

each year. For ;C while we went up toe the Virginia Museum

)
*hel e
and ﬂe would,{da “three shows in the morning s three in the after-

noen, three in the evening and thfere-weudldd-be someone of theater

)
a C
fame cpme down and critigizeé the plays as they were done. There'’d
be a critique es ion>after the morning, after the afternoon,
$€$_>103\$]
after the evening)\ %nd thén at the dinner there would be
another person from the theater who would give some kind of a

&
speech on,laspect of theater. at-thai

e

could see eight other schools or if you were. just.going.ups.to...
see nine digfere,ntﬂscham,nmhatu&haymmmdeing.} The students

b o SR SRS

valued it because they could see either you're going along well or
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youtre not going along at all or you betier get on your stick

and moveA -ynu..kmu@?or at least give them:some sense of pride
that what they were doing here was certainly equal to what

In
other things were being done. #nd-¥-think.that travelling shows
A

s
like thatrlengelﬁg&w place where we were would generally fur-
nish us with basic furniture or props: Sor-—seme%h-i:ng’ If it was

umisual, why, we'd take it with us but set-wise me didn't

)
bother about that.« ’‘lights were all just uniform ;80 that you

really had a chanfe towsee directing and acting more than: any-
thing else. But then that seems to have fallen by the wayside. s
Finedty-ented WHSTS W6 WOULd THRE H QL TErent~==-ons-year-ve -

were in Hollins,.one.year.at-the-University of Richmond, 'thej've
-been-heres==30 ge sort of moved around from place to place so

P

that we could also see the facilities of other places and most

of the siudents came back blesstng—;——wamong_thlnking they(\ere

working in a very, very good theater.

You've also had the high school drama festival here. Why was

that begun?

Well, it all startedf\ really Miss Hunt started it years agos f.n
the ‘508)]: would gather. . before they had the V:Lrgim.a Drama

L’a‘%’ vY‘ﬁ' V\\é}:(

League which is now operated with the univers:.ty butrit was

)
start% more with the idea of 1nv1ting high schools aadqu
sori.of-a.festival-kind-of~a~bhings ALl the high schools would
come in, bring their plays, and their critiques would be given
afterwards. Those were held, as I recall, at Matthew Whaley.

It was a time when Matthew Whaley really had a very, very nice
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stage) and it must have been -- I can't remember whether we
old
ever had it inAPhi Bete or not. But  anyway that had

started -- I don't remember the years. It must have been
before '53. And then iﬁ just really :became almost too much
for such a small organization a;j\ :Jilliam and Mary :gheater,and
so the university took it ovexc:?- Fe ¥ amsysst;emmo;ﬁ.;
wand-everything-of-coming--»-}ike~certain regions

will.come-here-and-Judge-thems-Okayy-you-go-to the university.-

Sort.of.a.umeeding=ont.precess.bo. begin. with.and. the. .fact.that.

"gell,no,yous're3u3mwr*a%edg00ﬁbﬁ“¢so’tneone“e“lse “got a suﬁ"emor}
%Wxawmﬁﬁgwwme%ﬁmmm%ty‘m But it's still going
on, though. I think that in looking back that probably:ﬁilliam
and Mary }heater really first started that idea of the high school

drama festivals. [ going "on.

Willjams: You spoke of the summer program, while ago. Since the war Wil-
liamsburg in the summertime has been the site of a good bit of
and then for a few

)

years there was an Institute of Theater as well.

dramatic activiiy with The Common Glory

Scammon: As far as The Common Glory was concerned, that was thought of

long before it really opsenecé‘/aﬁ~ .., I think there was dis-
cussion of it around the early 'LOs )but then the war came on,

and so plans were certainly wiped out. There was no’point in
even considering it but the Jamestoun Corporation was formed be-
cause it was:j ’ldefj'_‘;gbthat it might be done down on Jamestouwn Island.
Then after the war was aver 3 why,agair;,(/ people got more interested

in it and kept bringing it- up ; and then we went down to Jamestown
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to look at the site,and really it was almost below sea level N
s0 you couldn't dig because you'd come up with water. And so
then they decided to move it up here. They selected the current

spot where the theater is 3:a.nd Robert Edmund Jones, a very, very

noted American designer and costume-scenery designer) saw & ond Jch@uﬂht

it was one of the most beauitiful spobs in Amer:.ca as far as

'QO(\ i
the location - . / 1 so the amphitheater was built (,“‘ > 1
A”

think it was July 17 that it opened the first year,( 1 9h7} We

had about a month’s rehearsaléeg * Paul Green was here. 5 Althea

directed it. She was assisted by (Rober’ Boyle from the Um.versn.ty

of Virginia. Tom Thorne was

b€~ think, sort of the
business manager for i’@)«;* --w ¥, And everyone seemed to be

pitching in‘fbe—de,—you_l:nmkg, to get it done@&t.\“'Roger Sherman

and Al Haak were certainly all on the technical force and
designing. Roger was designing; Al was doi:ugtk hifeclfu:ci.cs.l. Con~-
viets built the theater and put the bricks in place yand
finally it opened on the 17th of July) and it's been going there

ever since with the exception of two seasons. One was in 'Th

and nothing happened. There was no Common Glory. And there

was another year at which time The Founders, also written by Paul

Green, was given instead of The Common Glory. So this year, I
‘f:‘wefﬂ’:,‘j Irih
~think The Common Glory is in its 28%h season )I guess it is. But~

~since.19L7. it has..been _presented,wit
Jears,. SUery. yOAle~-Afd certalnly after the first year, there

were greatb rodifications w:.th:.n the script, within the scene

design; the whole concept and everything was changed. But since

geption of those two

?0 je/v
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that time I think it has-—rea-g-hl%remained very, very much

the same story. The-years.llil.through.d#8i-at.which-time--the

ab-2oukioum.and with the exception of minor
N =
changes relative to playwr:i\.:,ting /it's still the same kind of
'\' / v

story of the establishment of the colonies;i\ev}riting tl:;w ,liecléra-
tion of Independence, the refusal of the Americans to %Bw

to British rule, and wiépping the British in October 19, 1781 , and
we/lestablished our own independence. And I suppose this bicen-

tennial year that's coming up,/er.this.g:aanwas%i@g people are
i

thinking in terms of the nation, the country, and 1976 should

certainly be a banner year for The Common Glory. ... j.t's ger=
tainly held up over the years in that people certainly have
seen it. I must admit that “trade 4 certainMund town/z has

g
s o e

picked up\)so that Common Glory is no longer the after—dark enter-

tainment that it was in 1947. In 1947-1948, those early years,
700,
nothing happened. The streets were rolled up at/l:‘.f."ﬁw T e

.2 +1if you wanted any kind of entertairment at all in Williams-

—

burg. sthe thing was to go to The Common Glory,)and many, many

nights in that opening year‘,»ga‘b the beginning:\ ;hy, heavens, it

seated sbout 2500 )and they would be selling even standing room.
People would be seated on the banks which sloped down toward the
amphitheater)and so that it was really very, very exciting, you
know, particularly playing to that large number of peoplbg
that would not happen one night during the year but many nights

during those early years. But since that time, why)Colonial

Williamsburg has certainly come up with its after-dark entertain-
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ment in'}g\ei;g%teenth-century form of some of the buildings
being open/ the Craft House being open. And certainly they
had other theaters that were around here. I can think of
Wedg’?w_ood[ Hiow defunc% but that was also going. Now Busch
Gardeﬁs coming in;ého that Williamsburg is no longer the '"roll
up the sidewalks at 9:00 in the evening." It's a metropoli-
tan area, shall we sa /.?

Has The Common Glory fitted into the educational theater idea’ 3

or is it enough apart fronJ;: %illiam and Mory ;,heater that ...
Well, it is a part certainly as far as the William and Mary
gheater is concerned>but I think you:tc))ﬁs%.der it a non@rofit
educational theater in the fact that there's always been a
very, very close tie between the College of William and Mary

€.

and amon Glory 5: certainly as far as The Common Glory is
A - =

concerned wizh a number of the students-.’ - ... » help themselves

along in college by taking courses during the swamer C\f .. -I know
that as far as the persomnel is concerned that the students can

take up to six hours )which would be at least two courses during

the summer while the Common Glory is going on. The hardest time,

of course, is wheniThe Common Glory is in rehearsal and classes
@am:j YN,

are begimming. There the student really has got to work  .quite
A

hard because he has to go to rehearsals; he has to go to classes.

And I think that as far as The Common Glory is concerned /; that

they would make concessions to the classes)and then after class:
is over why the person would report for the rehearsals,

o

And certainly it has been educational in that field. It has been
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of
educati mal from the point of view1 & people themselves

finding out what a long run might be. With the majority of
students @nd the;;’? are either students or teachers who are

the ones who carrying on as far as ﬁe Common Glory because

they are the only people who would be available during the

summertime\ _~% Yit's educational from that point of view

et that a student or a
performer down there realizes that there are other things
than just acting © . * ~The Common Glory is sort of a sym-

o)
phonic kind of drama,as Paul Green calls it.__}‘iusic and

dence and singing and acting, sound, everything. & Cthere

is more than just one art form which is involved. And ;ome

of us get hot at t:i..vnes,j and people have to learn either disci-
pline or patience or obedience or cooperation)and they begin

to find out a whole lot about themselves) and for some it's an
eye~-opener and a realization that}/gwell s maybe I don't want to
g0 ;\:';nf/to theater after an’?h«%gdi;'eak the monotony, I supposey,
The—fact—that we've been doihg Shakespeare during some Sunday
evehings eor-that we're doing a dance concert

) J

being a choir concert. ﬁiving them an opportunity from,saw,
The

pu-0r just doing Common Glory
I‘

or ..z there's feep

all the time because it can be a bore and it can be a drag.

And that's, I suppose, sort of the function of the director to
make it all so scintillating and exciting that every night ... s
going to be a first perfomance@—yeu»-leaewT—an@/Ehat's difficult

to do, too, because sometimes the weather's against you. It's



Williams:

Scammon:

Lé

so hot, so humid; so when you put on a great big \;lour coS~
tume, this-is-not-the-first-time-I've~done-this attitude{/vb»—‘and
you'lve got to overcome tha%)“ \ft/ixose are all the things a
person learns,; I suppose. He's g;t to if he's going to go j,ts
v ;¥ theater, keep it live, keep it fresh. And it is, I sup=
pose, a great learning experience not only from the actor's ‘
point of view )but also in terms of the director's because &Mm
prg=thiat you're working with

new people and they have new ideas)and yeu-knowz,;{,you sort of have

)
to stay loose or-stay flexibles=50 that you can get things done.

But certainly as far as the idea is concerned, I like the idea o

Zsure it's flag-raising -~ and I 'm not sure whether you-ean

=
=

@add-dt-g-cornball-vr-whether-it's corny or what have you, but
still there's something that is being said relative to this
country that I fink should be said)and it's being said in
theatrical tems@) wtil? so that appeals to me)and that's why I'm
really very, very much interested in seeing it done.

For several summers there near the beginning of The Common Glory

there was this summer institute. Was it ever hoped that this
would be a permanent odjvnet <
Yegs, I think it was. I've forgotten how all the funding came.

I'm sure the college did some and then from foundation; ;nd we

&

had some really very, very exciting people her%\“ “Althea had

organized that really at the . ) very begimming of the Common
¢ T ——

» 1t started out that they

<
“e



