LESLIE CHEEK, Jr.

Leslie Cheek, Jr., is best known in Virginia as the
retired director of the Virginia Museum in Richmond, Pre-
vious to his appointment to that post in 1948, he edited
an archibectural magazine, headed the Baltimore Museum, and
from 1935 to 1939 taught history of art and architecture
at William and Mary. During that time he reinstituted the
fine arts depasrtment at the college (he had been appointed
as a member of the history department), obtained and refur-
bished the old Taliaferro Hall, and served as depsar tment
chairman. Alsosy he was responsible for much of the decor-
ating for the legendary Christmas and June balls in the
late 1930s., He describes all of these duties in the fbdl-
lowing interview, taped at his splendid hormie in Richmond.,

Mr, Cheek made a number of additions (shown on the
transcript in red) to smooth over what he felt to be "rough-
ness," Actually the corversation with him was one of the

most enjdyahle of the series,
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Leslie Cheek, Jr.
May 11, 1976 Richmond, Virginia

Williams: Now I know that you were a young man out of Harvard
and Yale., What was it that attracted you to William
and Mary there in the mid-1930s?

Cheek: It was purely an accident, Actually I had seen William
and Mary when I had come with my mother during spring
vacation when I was in architectural school at Yale.
to look at the Restoration, which:was then en route.
They had just restored the Wren Building (they being
Colonial Williamsburg)~-they had more or less put
the Wren Building back as it appeared in a drawing
or print. There weren't too many things to see in
the Respration in those days; the Palace wasn't even
open. You could wander through the Capitol and George
Wythe 's house. The Raleigh Tavern was actually putting
people up in it; there are - v some bedrooms upstairs
still (they are now shown messed up, as if they hadn't
baeQ;ade up during the day, which I think is taking
realism a bit far). Anyway, the Raleigh Tavern was
putting people up; you ate in a back room. It had

watkitehen and functioned like a small hotel. The
new Inn was just a field. The inn where most people

stayed (the Raleigh Tavern had a very small capacity;



it was very hard to get to stay there) was where Chowning's

[Colonial]
Tavern is now. It was a white, wooden building}whichAWilliams~
burg just took over and ran.

To go back-~1 saw William and Mary for the first time
as a part of this tour. I admired the President's House
and the Brafferton and the Wren Building; I thought .they
weve beautiful (dw]stﬂl ar¢). I didn't have any idea I'd
be employed theré. So to answer your question how I got
there: I had seen the college on this trip while I was
in architectural school. I graduated first from Harvard
in 1931 as a history of art major: (thank goodness I did
that))never knowing I would be in the museum racket.
or teach history of art. Then I told my father I thought
I wanted to become an architect. He investigated to find
out what was the best architectural school, which his
friends told him was Yale, so I went to Yale from 1931 to
1935,

By that time the depression had hit the building industry;
it was a very bad time. 1929 was just the beginning of the

MPran T prnd @;
depression. Be my senior year at Yale (1935) I made the
round of all the architects offices in New York, and none
of them had any jobs. So in the summer of '35, I took a
tour through the %outh painting watercolers of historie
TRph T
buildings. IAwas going to be a southern architect (I

was born and raised in Nashville, Tennessee), 1 was



working my way up the coast; I began in South Carolina,
and 1'd gotten as far as Williamsburg, mmking watercolors.
(I've given away most of those, but I still have some
lefty)

One afternoon~-~it was in August, T guess-- I
was making a watercolor at the Capitol., And the usual
voice over your shoulder when you sit on a stal and
paint watercolors said, "You do that very well. Where
did you learn?" (Usually the questions were: '"What are
you doing now, and why are you making all those scratches
with the pencil?" "When are you going to put the color
on?") Anyway, I looked up to see whommade this
intelligent gommenhtn and it turned out to be James
Cogar, who was the first curator of the Resipration.
He was in charge of furnishings and maintenance of the

la,

buildingsgdgbgn he was in charge of costumeswhen they
first put everybody in costume (the hostesses wereﬁ't
originally in costumes). Anyway, Cogar told me in the
conversation that he lad graduvated from Yale Architectural
School-~no, he hadn't graduated; he had gotten within
a year of graduatingand had a bad case of t.b. and went
out west to recover, He did recover, but the dean of

the school said, "It's a little late for you to come back.



You couldn't get a job anyway. I1'll recommend you as

being well prepared for this curator's job in this

new place called Williamsburg." So about two years

prior to this Cogar had come towa from Kentucky to

become the first curator of Colohhl Williamsburg.

They gave him a house to live in that they had taken

over; they hadn't resored. it yet. He was unmarried--

still is unmarried, although my wife has worked very

fard in trying to fix that--<its"hopeless. He brought

a colordd cook with him named Mary Eliza, and he was

living in bachelor splendor (Mary Eliza was an excellent
Y s

cook). He eventually aslked me wenldsF come have dinner

A

with him that night. I said, "Sure." )

He asked me during dinmer what T was going to do,
and I said I didalt know; I just hoped that somewhere
I could get a job. The summer was coming to an end,
and I was going on to paint in Maryland., I told him
I didn't know what I was going to be doing the coming
winter. "Well," he said, "we have a new president at
William and Mary."(I'm not too sure how long Mr. Bryan
had been here--six months, maybe a year.) "He's the
publisher of the Richmond newspapers and was persuaded

to become president against his own wild. He's

a very unusual man; he's well edueated and hasn't risen



through the usual academic ranks to become president.
He-ﬁmsx brings us a fresh wind, He was saying to me
the other night that the problem{ ith going to William
and Mary as a#dundergraduatesis¢th§§:§§gy either think

s &~ o

the Restoration is too wonderful or they hate it;
and that he wished some courses could be given th&tLJle
could put the Restoration in perspective--where it

came in American architecture and so on." So Cogar

said to me, "Would you be interested in teaching that
course?" And I said, "Sure, if they want to offer me
the job. 1 never taught a course like that before,

but I*11 be delighted to try."

So I went on to Maryland, and Cogar spolke to Mr.
Bryan, and in two or three weeks I got a letter saying
Mr, Bryan wanted to see me and talk with me about this
job if I would hurry back to Williamsburg. So I hurried
back to Williamsburg to see Mr. Bryan. (0Of course, he
was a charming man; everyone loved Mr., Bryan. He had a
great sense of humor.) He said just what I've said to
you: Would I be interesed? And I said, "Certainly.
Have you got any slides?" "Slides?" he said. And I
said, ""Yes, does the college have any collection of
slides’at all?" Well, he had never heard of slides;

of coursey he was educated as a lawyer. So I said,



"TI'11l make the slides from things I take out of books."
(There was no source of slides in those days that vou
could write off to.) So eventually I was employed at

a salary of 81300 a vear--called, I guess, an instructor
in the history of architecture and assigned to thegﬁ;story
}iepartment. Soon after I arrived I became 5 paying guest

Abe,
of Cogar 's--we had great fun. Ané soon after I arrived

sAeta gy B sty Buadoanst,
I went to see Dr, Mbrtongo announce my presence. 4w
I—fotdnyouy, My, Bryan had forgotten to tell Dr. Morton;
gradually I realized this bydthe way Dr. Morton talked--

e eibatio

he didn't know anything aboutﬁthés. He must have wonderéd
why in the world I showed up at all! 1 worked around to
the subject (apparently Mr., Bryan had done this before;
it wasn't the first time it had happened), and as—F
odd—yorr, Dr. Morton was kind and understanding and
said what a capital idea, that history had always
needed some talking about the visual side of it. He
agreed with Mr., Bryan that students either tended to

like too much or hate the Restoration, and he welcomed

me into the ?epartment and asied what aovld he doto f\e,[? ,



4? I said, "I don't have any slides, and it's almost
imposgible to talk about a visual subject without
visual materials, I will need a camera that can
photograph illustrations in books (it was prebably
against the copyright law, but who's going to care
at William and Mary?). I won't make slides (because
in those days it was more complicated). I will make
opaque black and whites, and I will mount them on
matte black cards of a standard size, which will
go into (what they calldd in those days)a reflec-
Torscope." (You put this picture in kind of a Siiﬁé}MQJLﬂ
and the light would be reflected ~.on a mirror;vigba -
apd it threw images onto a screen., It was pale
in comparison with today's slides, but you could
teach with it;>

So Mr. Bryan found the money to buy the camera
and the feTflectorscope (and to madify it according

|

to my designs because I designed the s¥ide syseem),
We then had to get one of the rooms in the history
building; they didn't have any curtains--they didn't
have anything, so it was impossble to darken the
room. I didn't realize that until I got to the

point that I was ready to give my first talk.,



So we had to send to Richmond to get some opaque

roll curtains (most curtains came translucent and

didn't really darken rooms). But there was a place iw &&ﬂhmund
up—hexe that did make opaque curtains, which were

very hard to get in those days. S0 the curtains

came and were put in place,and my first lecture

)
LUV Ny |
time eame. I had about six weeks between being
~ §ﬁ3 Main ?mﬁden\{h*

employed and beginning class.‘ .i&&t - g first
year was -+ In keeping ahead of myself because
I did all the darkroom work, ¥yeti=gees I found the
illustrations in books I could beg, borrow, or
steal. T had to get many of the books myself,

as a matter of fact. Dr. Swem in the library
didn't have much of a collection on fine arts,
you see--really, the college library in my field
was practically nonexistent. 1 borrowed some
books from the Resbkation, which was about half-
finfished at that point, bd%?ﬁad started a library.
With some hesitation they would lend me books

for a night or two to photograph. I worked mainly

at night because it was easy to get a dark place.

I worked in my own room for awhile. Then I worked



in the Wren Building basement (there are some
cavernous basements down there), photographing
illustrations in books and washing the stuff
and letting it dry and drymounting it. (You
couldn't use regular glue because the heat of
o phationaplo
the reflectorscope would make &t curl.) I
”~ A
didn't have a press. But the trouble with
drymounting is that once you stick something
down it's impossible to get it up. Some of
my first slides were slightly cockeyed, which
annoyed me, but to the students who had never
seen 1liustrated lectures it was all new. It =
seems impossible to realize it--that students
had never been to illustrated lecture$of any
type, anywhere, in their lives. It seems so
dvious now, but it was very much of a new thing.
The first year I gave only this one course. Fortunately
I < didn't feve give any others because having
to find the illustwations and photograph them

and glue them down and so forth I really barely

had time to keep ahead of mgself. EEEEE  }



10

There were a few occasions where I purposely slowed
down, ran a little bit longer, bacause I knew I
didn't have the illustrations finished for the next lctu,
Qgg.iﬁAmyway, the course went well. There were
mostly history people in it, naturally, but gradually news
of dt - spread around the college, and in the second
halfclrbad considerably more people taking the course.
(Aiso, thé%gﬁéglog had come out, and they could read
abolit it.) So towards the end of my first year there
I was having dinner with Mr. Bryan; Mr. Bryan and I
had become great friemds. (As an aside, Mr. Bryan's
mentally. -
wife came and wengk He was living in the President's
House at William and Mary in those days, and Mrs.
Bryan was in an asylum here in Richmond. She was
Alive and happy but not too clear some of the time.
He knew she would be embarrassed to be down there,
s0 she :rmever came, and I never saw the lady until
Mr. Bryan died.;$'So he was alone at night, and I
often had dinner with him. I wasn't part of the
faculty~-well, I was part of the faculty, but I

was so syoung and untrained; it was easier to have

me in than some of the pprofessors who had wives.



Mr, Bryan and ] were talking one night in the
spring of '36, and he asked me how I liked the
work. T said, "Fine," Dr. Morton had been so
nice to work for. But I said, "Mr., Bryan, you
really should have a department of fine arts
because vyou did have Jefferson as a former
student, who is probably the greatest of the
American people in the arts. You have a
tradition here in Williamsburg because of the
Restoration. Had you ever thought of setting
up a separate department devoted just to archi-
tecture, painting, sculpture, drama, and musice.
all,the arts, you see, in one departthent ? "
No, he said he hadn't, but it sounded like a

S's

very good idea., " So 1 talked to him about it for
two or three nights, "But," he said, "where are
we going to put it?" I told him I didn't know;
it would have to have a separate building because
of the particular needs for all thése illustrated

lectures. "Well,” he said, "you look around and

maybe we can take some old building and fix it up."
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So I cased the campus, and on the road to James-

town was an old building that wasn't being used

(it's now been torn down)--Taliaferro Hall. I

said I could use it; I could fix it up. It was

a Victorian structure; it was red brick with white

ttim. If I could take off the brackets and do

a few other major interior changes, we could use

it. It had a basement, a first flopr, a second

floor, and a third floor. I thought we could put
on Ao F

the sculpture department in the % (-wrars

kind-eof a .subasementd, and where they made scenery
and costumes could be on that same level. Then
the second floor could be?&ecture roomg; we could
also have a faculty lunchroom and have students

in (I'11 tell you a little more about that in a
minute), and my office could be on the second
floor, along with the library. Then the third
floor could be devoted to the szpainting studiof

and the office for the man in charge of teaching

history of -paintdng and practice of painting.
G

Eﬁbfhe theory of the organization of the department was
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that each teacher would teach in the morning the
theory of his particular field, then in the after-
noons he would teach practical courses--how to
paint, how to sculpt. There were no practical

in Srokbecture,
courseéc and these ~other practical courses
did not carry any credit; if so, it was very little
credit. The theory was that at the undergraduate
level the best thing that we could do was to stay
within the history of art framework. Thoughiwe
would give courses to those who wanted to take
them in painting and sculpture and scene design,

AX et Bus
they were almest amateurish. Now, yewmsee, William

-

and Mary is giving serious courses in drawing and

ViR
painting, giving grades, and yow can graduate with
amdegree in art. In those days, this was imuch

P

more of an academic kind of an approach; although
we had practical courses, they were in a sense
thought of as a way for students whe=wanted to

get their hands into a field to get the feel of it.
You could not graduate in painting or sculpture;

you had to graduate in history of a particular art.
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So that's the reason the building was organized both for

wh feach] ,
studio work zpd é@s;professors office. near where his par-
. ‘
ticular studio wasibut when he gave his lecture it was always

an illustrated 1ecture)and he gave that up in the lecture
room. New . The lecture room was completely blacked out; we
didn't have air conditioning in those days,but we had fans
that changed the air through louvers that kept the daylight
out. We had a real projection room with two projectors by
this time, so we didn't have to wait, we could put on one [slide]
while we were changing the other one so that we could go much
more quickly. The room was painted completely matte black, &«J4K& PLNN
¥%£ was stepped up so one could see. A 11 the chairs had arms
upon which to write, There were down-lights in the ceiling
so one could see to write but the room was so dark that #& wn
could also see the illustration on the screen. This was
the first type of room ever done like that in the state.
It was the first matte black room ever built at a college
in Virginia -- and the fi?st room that had little down lights
A W Stz
that would light the dewis but would not cast light on the
screen. 'By this time we began cutting up certain books s
we—soutdbuy-books that had beautiful color illustrations —-—
provided they weren't larger than 12"x 12”7 '(fthat was
our largest siz%L We would add more and more color as we
cowld afford to buy)and more and more color illustrations

were coming out. We were increasingly using color where we
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Ay et &
" could get it for these reflected images. BReside the
library there was a separate room with huge shelves which
had boxes on them that had these things in them with labels
on them., Everything eventually had a number.—Ewersthine
agg—itet , ‘ .
was indexed/ &#nd one could look up what ¢ne wscﬁm&éﬂ&“ eé(anp{e%rtwas
indexed historically and one could look up Roman archi-

Py wxphton 2,
tecture. There was a sectlon on Greek architecture with

which one could put a lectu.re togetht? within that %Zude
goom. (’fhere weren't any slldes but we cslled it the ?(hde
/&ooms The lecture, consisting of 50 slides, 50 pieces of oo b L’szﬁ
3.

cardboard.: wonld b bacause

therewery two sizes, 6'x 6 sdze and the 12" x 12:’ so we had
two different sizes of drawers 5 and we had to look both in the
big drawer and the little drawerg, But we got around that. It
was very well organized >and all the professors worked within
the system very,.%well.%ﬁ @L?he professor%mostly came
(/iny.\ o
from Tfale; I had known them s¥=#¥ale, The feddow that taught
history of painting and how to draw and ;{saint was named Leonard
Haber, who has become quite a distinguished designer and now
lives in New York. He came down, delighted to have the job, fo

and became the first head of that little section. He was his

own boss, reallyg he was under me but he didn't have anyone

under hin, }’ The ‘?ei lew- Whm “t&oo\s k't " sculpture was

T

named Edwin C. Rust, who later became the head of the Memphis

Academy of Arts and made a tremendous success of that insti-
4

tution citywide« #ad-has just retired €m - - ' Yerpiris.
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bt
I taught ﬁij history of architecture‘a;&‘made no attempt

g r
to teach drawing ssed mechanical drawing because it was
7

just too complicated for an undergraduate, I thought. It

tekes at least three years to learn to draw well from an
g BB K wens

architectural point of views by that time/they=mee ready to

Ay edied)

graduate =0 they wouldn't have enough education to go out

and get a job as an archxtec%)gzaaémgec1ded long ago that

we would not iﬁ;gmpt any profe351ona1 degrees -~- it was all

just historg, as I said before.

£

{ Then ,vith - the theatre we already had on the campus Miss
Althea Hunt, who is now dead. She had run what was called

the William and Mary Theatre for years before I got there.

Tholsady Ty R s

Miss Hunt was a famous character on campusthwﬁlookaﬁwiﬁe_
with o ol
the Witch of Enaorcab she=haé-a vewy big nose. All the

students were terrified of her, and I was slightly terrified

: D o
e, B .
of her at first. I proposed to her that she become
e Ci
part of‘;hls/g%partment by givine courses-over in our iec-
fhas v ogas 4 Wb Aghin Ly
ture égcmam - Ske coached the playsyfm whe BEY about three
r ~

or four productions per year. At first she didn't like the
idea at all. I said that theatre is one of the arts,and we
would be more powerful if we all worked together, because

we hoped to bring an somé?%ho would design scenery and cos-

tumes iﬁd lighting, ~ For the first time she would have
e, o ey Pl e
scenery, She hadﬂto do her own aggégry. as gust ter- ey
R —

rible whga sﬁg§§§36<§e—éaega the old Phi Beta Kappa stage.
gj M gl et &
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I Lot dingd /‘-@‘m‘?“l) K
T

hat Phi Beta Kappa/\burned down. It was just=en old plat-

form stage, just a speaker's platform original§4 But’\I e
- s

dlgressed on that. D
- o epartmers’s o) SteAgE, V{L)‘lw
\&bout the second year of /ibha:ng"I persuaded Mr. Qrgan to h

kneek the ceiling e®® of the Phi Beta Kappa hall stage, which

‘ﬁf’g-' fonocdod et at.g
just had a plaster ceiling over w&Eze the speakers uexe,-but ‘
v
I discovered there was a lot of space up—tmrdls®ey enough
Bk wbat

to 1ift a whole set . in. the usual theatrical manner~wst

»~

..b_‘%
It wasn't really <&¥e a gmemt stage, Gt
A

not really like the ¢hi Beta Kappa stage . We got a semi-

stage outswmf—fhis thine by just knocking the plaster down

and puttlngcpulleys and counterwelghtsép/ so we could lifte %)/17
377

pxbpg?@@p) We knocked down the side walls of this Mﬂmm

tdne so we had some of:ﬂ:jstage space, where we hung our drapes % Cowvegy

WM@WO the
wings, We-—haé—-ﬂbhe—usua%r-be&ge_sinff.ihen—'w—emi.ua}rly

hed-blacks—and-other things. Then some foundation gave us
rlalty
the money to buy lighting equipment, quite good lighting
r
Squipment, ~ d I hired from Yale a fellow to come down to

. (NN ' ‘6—” ’{"‘tw i M} : -
be the chief techa: aian Low-4p build%scenery and 1ighting‘>£yﬁnm
d -

([‘. =3med Harold Ross. Then I Iired a young girl named Margo

Frankel who had graduated from the Yale School of Drama, =s

& &Gact
She was a specialist in costume design, +She-de=

'uuy cﬂ
&% itded \Jostumes and @‘1 girls how to make them. I or

--——/

Haber designed most of the scenery,)and it was built by Ross

and his gangiﬁ _Overnight almost, what had been this hopeless
WL ottt by Frg. bl
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pukfe g o

kind of little buddin%;fheair@ &4 what actually was a
u r

pretty good stage,&gretty good lighting equipment, with s
some pretty good scehery, ax some pretty good costumes. H Miss

Hunt was je=st overwhelmed that almost.owvesedsht, after years

e bsp g fomicat
of just eking out this meagee existence, here she was a

Fad IS

kind of a Ziegfeld herself. She never really broke down
and thanked me for having persuaded her to join the @epart-
ment;but I heard that she told other people that it was a
great turning point in her life. Fhe theatre .then
boomed.,  She . aluays had a small following but the

. tow 20 Ay
theatre of the collegekbecame very popular and many-peshle

ywent out”for it. We had big ecrowds, etec., etec. So that
brings in the theatre end.
In music, there was a Dr, Small who was head of music when
I arrived. He was just himself. HKe was head of music; he
got people to play in the bandﬁ’ﬁé led the small chamber
ensemble. All of them played miserably; It was Fasd excru-
ciating to listen to the band. Neverthelesii“Dr. Small re-

presented one of the arts, so I persuaded Small to join

our faculty. He came over and gave his lectures‘qqmthe

hisff.‘??.@i,ﬁivmgig“ir_lw‘szmylégm;iwmr %écture Bomp &> O AWt

{ran
wepe very busy. Something was going on every hour. For

the first time on the campus there wasz%%éﬁ% ﬂe@artments
aot only was there an/g;t‘;éiartment)but it included all
Gr more or less ali) of the arts)which was an unusual idea

at that time in Virginia or anyvwhere else in the South.
{
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f%‘“ Akt

The University of Virginiabhad nothing comparable to this.
Once we got really going we were head and shoulders above

any other kaartment of‘history of art in the state or any

of the $outhern states because they weren't organized as-we
didn'i have

were or hed the equipmentwe had.
A

Going back to libraries, since Dr. Swem had such a poor

collection of fine arts books, I persuaded the Carnegie

Poundation--meWTwenembar - {the General Education Board, a
I

-Rekefeller Foundation,now gone out of business,

gave the money for the stage, the lighting jand numerous

: )
/things like that.gvgiifGeneral Education Board helped with all

of the thgmw

avay books and helping people with libraries and things like

that. They don't do things like that anymore e2mEey but 1

got there just in time for a pretty good grant for buying

books on the history of ﬁr§9§§ I made out my own list of
; . -

slater
books on the history of art from exdzpet lists)and the Car-

negie Foundation . presented ¢@#ke g considerable
%%@M
amount of money)and'an cneRmets of books came down.

CQ’ Dr, Swem said of course’they would be in the/gollegeéggbrary.
! bk ALY ;
I said QQ{F didn't think so; we had planned a room for them &
) ~ ~
and I thought it would be much better to have them as a/@/-
” LA
partmental Yibrary, . they would be mori effective than if

they F&t got lost among all the other books., I said,}gou

P

& ﬁm/‘-bl}/vw ../
gyro Swem) cén.  have card made)gf.nnuﬁee, so thahza%bodts
A

MW .
will find our beoKs; listed in your | raty but e will have

\ iigﬁﬁjii{aatu Jrrsa
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4]
to walk ac ross the campus (ﬁne librarywas diagonally

-

¥
across from Taliaferro Hall) to look at the books, be-

i
¥~ At that point we -
tend books

legd bookz™, . . .
never did ‘but sometime later we did to students overnlght)gm“hwh
we wede Q i ?
- . not officially a lending serviceil Dr. Swem didn't
4" m BTN . :
take temb very well. )

He was Lhea 4uite an important person on
campus}and &ven-tlien he was getting along in years, vut L ety
a brilliant man and a wonderful librarian., He did a lot for

F @ - 3 !
the librarys The newp;lbrary is named for him, Anyway, he
Vs

2

didn't like this and said so. “Well,” I saidy UL pot—the—books

and it's going to be between you and mp’and_l_dgmgéﬁmaﬂx

them to come over to the library." Then he ueni te-see-¥r.

Bryan. —Itte-the only reat-run=im

1+ He
went to see Mr. Bryan,and Mr. Bryan peld-him-the-same-thing,
(L_gidn's knnw.hagaas_gning,iaﬂsee~ﬁfv~nyaﬁ%}~M@%—3;yan said,

"Well, now, Mr., Cheek went to New York and got those books,
. weml J W&z 3 tha, o
He wants to put them over there; Hesims a nice place to

handle them. He's made a good proposition to you *=(hecause

A, Suem-tedd—him—bthe truth apparently), He said, "If I were

you I would just relax. Someday they'll get so many fine
arts books that they will have to come over to the library,
but for the time being they fit very nicely in this little
room. If I were you I just wouldn't make any scene over it
right now.“:ﬁSo Dr. Swem gave up>and as long as I was at

William and Mary the ¥ine arts library was in Taliaferro



i

21

Hall on the second floor. It was quite a handsome room,

with special furniture and special tables. Cm
aMgWWW) It was very
popular with the students because it had personality, <& ‘b\f\‘é\ 4

Bzd carpet on the floor and had all kinds of things RSy a%,ﬁga
el

oJGddn  had never seen before. mfresh flowers by the wmdows\i‘z@,@_ﬁ
n wimdsw boxes a&lot of new things from the point of MJ&}
f S
view of %rgandeisy a teaching 3 that had aS=th
e homeln.ke ‘elegance about it. : & eg;:-:L lightin
_ e s ciegunse about 1t 20 eoial Lightind,)
%‘%EC%SO the llbrary was used., Of-cBursk, the chiddesn Kadnd,
A
were assigned homework in those books to study,and since‘&;‘.[,«?p,,
Hor ohas
tisy couldn't take—them out they ended up studying there ) ‘/}*&*ﬁ;d w
ek

2o almost every night and every afternoon the library was
jammed with people studying, reading,..and
. Not- enly wa
kgeping up with their-sourses. },\‘the%?ne ts /lgepartment
an unusual thing to have from the beginning, but It
1 took itself seriously, ’ﬁhe courses were
14
P
not the Upipe courses! so-calledz ; they wetent easy, a_ ery
J : |
now and then somebody did flunk, , gg gradually gained the
respect, I think, of the rest of the faculty.
To digress a little bit on the faculty while all this was

happening: 1o some extent, Mr. Bryan and I started tHs
~whole=thing., Mr. Bryan dipped into his own pocket, I'm
sty or
sure 51}0 help £&&x the buildingjﬁ I never knew where the money
came from. 1 suppose we sper:igﬂ twenty to twenfy—five thousand

dollars on fixing up the buildimg, which in thosé days you
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- L
could do« ou couldn't do anything “today for twenty-five

thousand dollar; Everybody was out of work, you could get

carpenters for nothing; anybody would build anything, Mv% btee

people begglng for ,job—sJ The college had a good build-

et i

T

—

ing superintendent who was kind of a semi contractor himself.
a4
He superintended the work, I did all of the &es;ﬁmj. T~4hink
MrSBryan gquietly put the tuentyfive thousand doitlars—if. I
have-never.kacun, but I think-that is where the.money-eame
hod 4
from because-I mwewmdrl go personally to the:bussse named Duker -

~ %
Charlie Duke, a great big, frightening man.~ I-hed-to.ga ask

P¥e for the money. Duke would then disappear> and I thinkE fres
&
g& into Mr. Bryan's office amd ask him where the money was to

come from. Mr. Bryan would probably tell him he would supply
e R

it . The money came to do TEFs, unbeknowrlto everybody, ac-
~

tually--even to me. I think it was due to Mr. Bryanej Anywa;
i Fux 5 L g f 7

within two years we had tkis whole A'sh%g gomg wiEh what had
o e
been just an old ,decrepit building before, with plenty of

students, a(: ;ndmgr:;gt students ¢ﬂmhe dull ones,
The girls were the smartest girls on the campus f and the
prettiest)l always though_g, and | | we &fl‘éﬂcﬁ
more and more football players because we had such pretty
girls, =~ When our first football player showed up I told

him that I was glad he could take some courses in the his-
tory of art but not to labor under the idea that it was

easy. ‘bi‘&ven though he was the captain of the team he would

bt
be treated like everybody else' and if he falled he would just
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be failedjand I did not want any coaches coming over and
A

crying on my shoulder,. : _ . He
said he thoroughly understooé)and he did very well. 1In
fact, the boy did remarkably well, considering theirbackgrounds,
Ion the gtudentsl
To digress a little bit: William and Mary at that time
A o
had a great difference (ﬁn my estimationlbetween the charac-

ter of the boys on the campus and the character of the girls,

You see, William and Mary at that time was one of the few _ .

- T T A
co ed colleges of any distinction at allﬁ;nd the burgeoning
e

kestoration made it seem a nice place for a girl to live -~ &
Al

lovely little town, much more charming than it is now.ZfIn

those days it was a smallktown—agéfthe ﬁbstoration hadn't

'
become so enormous. There wasn't any beer factory nearby,

~or_all this other stuff that!s happening. Girls coming from

POV,
good families in the gbuth vere encourage@»by their familie%]
; -
Thdas

ﬁe”go—tvéﬁﬁiiiam‘&nd*ﬁ&%y. There were many, many more
”~

men's colleges in the gouth than there were girl's colleges,
so what naturslly happened was that the admissions people
took the best they could get. They had mueh better girls
applying with background -- educational and cultural back-
ground -~ than they had boys)so they would take the best

they could get. SecpFagmatly There was a-g;ézg difference
that I noticeé(”but I didn't talk about it, naturally) between
the character of the average girl at the college and the char-
acter of the average man. Some of the girls had some family

background in art)so they naturally gravitated our way. The
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boys were attracted to the ast Bepartment, not at all be-
cause they thought of art, but because they knew that these

very good-looking, smart girls were majoring in the history

g% of art.g Our brightest students were certainly = - the

girls. always, . . 4his difference. weres ed
Ei,/,\\ U., MJK:}wrbre "{,"/':”\wcﬁ/< 4 He 10 any

l

-~ /
Lo clen oz
‘

Mr. Bryan, the president, incidentally;aused to talkAabout“ik«

.l

formd
thés problem =it was hard to talk about -- of how to

r

upgrade the character of ‘the men and take them up to the
G YomsEE, g LA, e e fren
standard of the women) I 1eft in 1939 Fds -
fewr—years, . Luent on-ewred became director of he Baltimore
3 P o Bt i

Miseum mmﬁre-muty ’rrhm)and Ted Rust,

whe-swzre head of sculpture, became head of thé{égpartment and

ran it f@nmaz&eggzg;gygz;img in the same way right up until

World War IT, ‘1ﬁen after World War II the)&épartment grew
S el s
and moved to other quarters and--+s-what it is ncw§ ft;g@esaafﬁtémug%
gt }~%& S

right -backsGg=ws, *cfggﬁﬁﬁéﬁﬂe—&«bﬂlldlhg_£ﬁ;ihﬁlx”QWHMHQW,
a huge, kindzef characterless bulldlng(gn my estlmatlo% B S Thewn

it 2

Thorne-sbilltrere? Qjﬂ 1ﬁ9"

Williams: He retired last year,
91293 ed
Cheek: Thorne was head of thejﬁggartment for years an@agolf regular-

ly and taught occasionally, I - got the impression. Anyway,

the faculty has grown’and its become rather acadenic,

e T

fhe kind of zip and polish, kind=ef the $izses ¢iEt FAY] /wfamz‘;

sty A

1t
cgme,with something new has naturally faded. Itds become

like every otherAﬁé%,ﬁééartment in the Btate now and in
'

g .
the %puthjﬁ'The old charascter has somewhat faded.
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P . P
@/ 40 a certain extent the present /Qr/t /é%gartment is a vague
Z ¢

;opy, you might say, of the original, I haven't kept up
SRo
too thoroughly,);)ut,, they all admit that $hkis was the be-
ginning of the ’“ partment , qq Then, as I said, our the-
atre productiwqps became the thing for everybody to see and gu
everybody f:p;gto get in, that-eerdd-get—dn, We did Gilbert
and Sullivan every year, wonderful productions. Some of our
actors went off to become-gg®d actors elsewhere in the pro-
fessional wor1d® i ﬁ ’?hen we did exhibitions., T )
;Wg% (old Phi Beta Kappa Hall had #iEs

auditorium M » unfortunately—FFhe—seats—were
Strewed—downsbut the rloor was tevel: The stage-was quite
higﬁ?andﬁ@uee%&am—see«-ﬁa—iﬁfy%ﬂ. Hext to ifwes a series
of reception rooms which were designed originally for parties
for Phi Beta Kappas to congratulate each other on being Phi
Beta Kappa, I imagine. Anyway)I began using those rooms
for esxhibitionsy-loan exhibitio?s, for the benefit of the

/Péle éffs @ﬁﬁartmentm;g&%bi% were open to the
entire student body. At that time glz could borrow from

the Museum of Modern Art loan shows or—things—fromthe

, g:ﬂm American Federation of Art3. There—were & good many

J

p— i

. I would

mount them more carefully than most.'/ We had little spot-

SR G a y
lights put up ﬁfldeéd&&%gL&%& divided4some of

the spaces -~ o Our little loan shows became quite

~— ‘
popular, When a tour group would come to the @‘estoration

v
e
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they would come to see the loan shows in the Phi Beta Kappaf&&l#&,

seaﬁéﬁgyghefe. So that's, in a sense, how I got into the

-

the museum racket. ] The president of the Baltimore Museum

ﬁél of Art was visiting in Williamsburg and happened to see one

of these exhibitions. He said, *Who put this exhibition up?"
P a2
4nd somebody told him I did, '&e came over(’it was just across
ity Tl ) )
the street) His name was Henry“Erzasg, He said their @irector
had left them to go out to California and had I ever thought
PR B3,

about being a museum director? 1 aseuxed him‘ Bo, I didn't
know anything about being a museum director)and I didn't

like museums very much -, which was true. Well, he went back

to Baltimore and began telephoning me, which was very unusual

e e

in those days because it cost so much to telephone. (About
'once a weey ‘this was Sm—the springof-19 "”"’”'*‘“'%"W&S“‘”'g
<B&V&§*midwinter of 1938 j&stubeﬁeyez%Qgg)ﬁ%I kept getting telephone
(g midutnter

e

T calls abeu%weneemaewaa%ffrom this fellow in Baltimore saying

wouldn't I just come up and look the placemgyerz §A€chis

point I had employed as &Ei {ibrarian and éecretary{ffgéeqxo

(Qepartment could afford only a combination librarisn and sec-

retar;) a girl named Mary Tyler Freeman, who decided timt #% pywndi
ani “”Eﬁiaf‘\~ wh&?iaouldn‘t I work for her instead of she work for me. Se

after she worked for me about three months our engagement

was announced,and in the—spring of 'PH we were married. In

the fall of '39 I became director of the Baltimore Museum of

Art, she having convinced me of the fact that I was foolisht]itaha,
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§, Lol o fan |

T would have stayed right on in Williamsburgg’ I was per-
T g
fectly happy iIn-Williemsburg. I often wonder what would

have happened had I stayed "th@re. I went up to become
ey Pons come Ty
director of the Baltimore Museum of Art,and “thatis—e-vhele
b W I, ey ey Tl fhwﬁnﬁl+~;uwﬁdyw¢7/¢ha~«'Vuguwgljkqu&*
dher—story from—theres.

A Now i I think I've talked quite enough to give you a picture

He Tus A QWAKWMJ'gwmy, et bl As -
ofhowif—a%;—giﬂ% ir RM%

ven thet pickure,
Williams: You have indee A 4 minute ago you started to say how the

rest of the faculty felt about this suddenly burgeoning

department,

Cheek: %e%?%éll, naturally they were startled. W
“takerover<- They Widmt—want-the building}

ailding
wae just—stwding therss they didn't think-2% had any use
4

A

at all, So they were amazed at what could be done with-h. At ol

An

the-buildimp. The building w:el; attractive —— I've talked

about the}/ibrary and the ;{ide foom. Each fiffice had a
C'esbmmasﬂmrﬁﬁyﬁ&w&§>
little character about it. Tha%%eal@—in—-th@sea—lvéeeégned

fer—myoriginaloffice. Seéthat big; old comfortable
thing?—That was-buili by WildizmsburgMidds. 1 designed all

my own office equipment, chairs, the shelf system,
the desk, and w-fem other things. The others had nice

~ N

I

) ey Ay -
offices, youwmight—sayyLor college standardsy Bul—dhen

"%' the stairway went up one end of the building. We left the
stairway where it was )bu‘t; we faced the banz:isters with ply~

woed{%@) "%

createg a kind of a she¥t which went
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up three stories, dawh 7 which we built a fountain -wheieh

was designed by 1&2 Z:uri’;g;):ﬂ Cad o %t

m&w—z&ea—;h&%-hew@eé—-&t It was a series of waterfalls

which fell from one l%?:el to another in front of low reliefs
&

t

of swimming mermaids. }d/ter

"o e

i
wouldn't splash )ﬁt you got #eks feel-

ran down behind glass so it

ing of water coming dowr@ jrou could look through it
Cﬁ&erpe-ue;e..lz.ghis..xmm-e&eﬁf—thes Iev’@:s) and see these

swimming mermaids. It *ended up in a nice pool at the bottom,

A

+ .
W@M@W nice big goldfish swgm < U
T oA

Aoy )
%{‘tﬁ;ﬁ-} bt W‘% mwound around this

fountaln) af%er each level you came out and looked at it,
armWand‘memymﬁﬁmm&ed
at4t-again at the-upperITeveds There-were three levels —-

cond-level there uwas-s—reiting-where-you-coulkd-Iook down and
[ — /
up; yonmwent—amégand-—ah ~thethifd Tevel you could look ‘!

who Le-...thing;_; _,..u--t,hen"“ym:}\égc -around-behind it yand_at the se-

downi omty. The space wasn't much deeper than i i ’cn/x'/zﬁuch

B

%widernthan si}ré%‘.t kere ,2*@:1} fhis fountain not only sounded

nicely but was interesting to look at. Tt gave the whole
/

entrance euddendy g certain character,
2k T Ay C-:',@evv. :%caué }.,.,“7. foi

dn to see the fountain and-beganm Teeding—the—fish-so-we had
te._gay:"Do noh feed the fish M Us-lestr—eaFfew-Lfish-4 !

. . { . :
ovexeating.—I-gobt—them—tm .u..LL,LmJ.u.uu.A of—course—just plain

little old 10¢ goldfish. They grew to be big £isti—THE
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WM, \%‘) Yhen we opened the
building we invited the entire faculty and their wivea and
had a big reception. We had everybody dressed up in black
tie and the girls in the %epartment dressed up in pretty
evening dresses to explain how each thing worked. The

Qv Dad
facultycamej and they were absolutely ga-ga. They had never

seen the whole thing 1it up befqggmgnd were a little bit

e

it

- N | .
bashful about coming in. ﬁe had this %opening&in November CNT }7‘ { HMH
after everything was finished. Mr. Bryan came in

in white tile and tails,wit was a gala eveni on the cam-
pus. We served ,\ - refreshments, That k’In&?;Qf launched
s - 3

us m.th a Mglamorous bang. [So jealousy immediately

ﬁ-m s o et S et

broke out. It wasn't openly displayed,but there were all

kinds of cracks about the way in /E/ ne }fﬁs you can

[ fe

do anything, etc. qrradually) as~L-sajd, we overcame it

Ma—amr%n@—wemﬁ by taking ourselves

seriously from the point of view of =Hee academic work. Our

students had to work hard, harder than many of the other

. ot “the
students in order to get their degrees. Many of 'mr\tk-vxgs

- bz m
¥ theatre were open to everybody on the caurx}rzus&~ . GNE OB eX- .
ok L w2 N
hibitions, Sd“:’é?fa‘t% hesame; not, only.working wkhin . our %
it V\mds @;- %},‘

&e@samgw&fg ~but we did A  things for the campus as a

wholey fhich T ues delighted to idesyreaily,) We re-
Fy

designed the college stationery, for instance. We did the

major posters around the college and did a lot of things in

the visual arts field that were kind of cormnunity projects
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R —

&l¢d~ﬂéa% we were glad to do. \The fact was that the

—

S ;§~F1ne arts partment was not only teaching the history of

art)but they were practicing it in a small way)tooo It
we had talented students we could get them to make
posters and things like that. We became mixed up in the
general 1life of the college.

4 one other thing T must tell you! Mr. Bryan decided that at

gerden

the end of the year there should be a grea%\party
so that students who were graduating would always have won-
derful memories of thegggllege. And then just before they
went home at Christmas time, he thought there should be

e o

hasdo
sugar “plums dan01ng in thelr eyes.|! The ¥Fine Arts Hepartment

e g A S i S
i -~

B /. —

153 i),

g was asked to design and superintend the installation
of these enormous parties to which the entire college was
invited. The Christmas party was really terrific. It was

Agn
in Phi Beta Kappa Hall. We took up all of the seatgi::Mrf%¢

- s

Bryan and chief members of the Ffaculty sa;ngﬁ”zﬁé“éiééﬁ?Eﬁaﬂfiffz;é,
witnessed a floor show that=was put on al-pidnight &Z,éggggy-
””Zﬁ@g@@gxﬁéégo Various fraternities and

d” ae—%e»%he~k&ﬁﬂm®§mshew—%heynweaidwpuxw@n4;

Fpiers

#ach eme could last only about seven minutes, -F<tEnk, ?&s&ialj

all had to be over within the hour. There was g prize given B

] ehottor. b
me&ﬂ%%f‘great refreshments served in the other rooms end-ffmt-
~ e

e

9 s, It was a costume party{ﬁffs}/’Those parties given by
Mr. Bryan before Christmas were agbsolutely fabulbus£ The
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place was all 1it by candles,and why in the world it didn't
P

burn down, I don't know. It was very glamo rous)and anyone
p—a

who was ever present at one of these parties thebt=younla= Lol

Qggyiéﬁii%ﬁerezgggp't ‘many left 111 tell you about

The June one was held out-of-doors in the sunken garden, right
s ot = =z
behind the Wren Building. They-had boxes for all the faculty

on the upper level so they could receive their students. A
W

Therg wes-a.huge dance floor ,which-se saved and used each

L
year,and a tremendous y <%z urn;ﬁ% white, plagpgnrarnwa—
e e [l ok
in the middle thed—ked magnolias =g, g_ét that time of

s

- 7

/ yearfgﬁiﬁﬁigfﬁq{early Juné\ magnolias were in blooﬁ;~big,

huge flowers. They—seme—from Kichmond., 1 . —sest-up here
torget—them— ‘We had & frame of chicken wire over the top
toch—. s oy et

of the urn in a curve ao’if‘ﬁﬁﬁ&éi%&ke the magnolias i
,.,v

_ye put-in—there - e e

T — /
The urn was lit from below¥ith changing lightsand it would

Borcop by
glow enough to light the whole dance floor. »;e.«dmef I

Cwhieh wasl
around this tremendous urnben a big stand in the middle.

s T s s i 5+ 51 .

There are pictures of it somewherg;/Agé always had a very good
aad T bk

orchestrajﬁ7éi léstéd until two or three in the morning.
Everybody came. Everybody dressed up. Everybody looked
nice. It was long before the days when everybody looked
sloppy. The poorer students in some way or another fixed
themselves up and looked like ladies and gentlemen on this

particular night.
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4ﬁ'Everybody knew that the,kine)éf%s/ég;artmeﬂt had done this ;

Williams:

Cheek:

Willianms:

. we got full credit for it, 50, as I sa1d we became in-

. t"“/{\mﬁ
tegrated into college life. As well as giwtng’ our specialty,

we were all mixed up in things that were happening in the

college itself. We designed -~ I think they still
it -~ da they have the commencement #n the front of the
A

Wren Bulldlng}fa01ng the Duke of Gloucester Street, tm=a
Yong-plattame Do My A ba e Peffor 7
Commencement is to be this Sunday(if it doesn't rai@ out
there, yes.
’?é‘é&én&i‘"%h\tmnal p}a%-i:em.. “EIT ihe balusters, the
lectern,}gidaallﬂiha%wwas des&gaedw&ﬁﬁfbw t. bgj - the
vsed every year,
college)and it is still - Bs far as I know, go we were
tied into all kinds of things connected with the
college itself and gradually I think overcame the envy,
you might say, of the rest of the faculty because we obviously
were out to help and not just to be pompous and to lord it
over them. We hadeno attemgt to interfere with their work,
you see, At first there was a good deal of jealousy)but
toward the end I think they forgave all of us and accepted it
as a perfectly normal-~and perhaps wonderful—-thing that the
college had.
Let‘me ask just one final question. For a gentleman who has
had as-exciting a career as yours, I thought it very inter-
esting that you said to me in your first letter that the

four years you stayed there at William and Mary were among
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the most rewarding, most enjoyable and most glamo rous of

your life, What made it that way?

Cheek: First, when you are young things are glamdé%ouso LS AT Aty
.agg%gg;g;:EZiizgéfﬁgé a new idea, it was fresh in every
Fondk
direction. The Bestoration. itself was a new thingﬁ’being ““-£;>

R —

made no sense,but it was so glade}ousir I [had people in

> e, tohga

for cocktalls and thereauasﬂan eatery run Y

A

ﬂw‘,z;
Stay.

T favern used to be right opplosite Thre-place

where the.Silveyimaker's shop is. My kitchen,which belonged
to the g'estoration —m I resied it From the @cest ration -- was
part of/that silveqjmaker's complex. I; fact, part of the
kitchen is still there and is connected to the workshop at the
back. That little building with the little high window and
gable high up was part of the original kitchen.
the Duke of Gloucester Street was the eateri;’Tra i
Lold

long since come and gone. They moved it to thg4in ane

asylum. I don't know how they got it there. Anyw

& was fn as an eat%iiiﬂj;/’_—“gggggéfno cook, I w@ﬁ%é;éiét




B e g T
glvenc@ckialls to- my"gang, usually “before-a—great roaring

fire, and then take them across to Trsvis House. So it was

-+t live
T a very glamo rous time down there f/ I had friends coming €4, ] ?4 q“:&«{

all the time to see the @estoratlon . - Ty

ind I liked the students so much. We had an interesting

~

group of students,and I had : “1little faculty that I told
y

you about. They were all my friends. And gradually, as I
said, all the other faculty that I came to know became my

frlend§4 too,msp‘gwwas surreunded“by “ﬁgendso’JéA;éd plenty

,_,,,%Qm

of hard worksﬁo do and <f@st was busy night and da%?gg it
was a~g%am§3?eﬁﬁa busy period, without too much responsi-
bility. It was a lot of reSpdnsibility’but it wasn't
like running alggg% museum. - It was a combination of

background, of Opportunity)and of pleasant people to work

o R

withe course, the town itself was and still isf awfully

N I'4
pretty. I used to walk to work down the Duke of (Gloucester
street every morning to t#e Taliaferro Hall. It was a plea-

sant walk. -you just couldn't beat it. You can't think of

W1111amsburg in those days anymore because it is Just so

e

q&“ jammed now ﬁt was a quiet town in thosesziz///So there are

many reasons why it was a very glémﬁ.raus rtion of my life,

and I'll never forget it because it juat happened at t&at,éyaafg
fea mj/’qf pertieular time. A~s f@ﬁw Gstusl el 4 ol I ol o,

ot s o ok



